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Slogried Act 2— Wagner. ‘DB 21238 


‘This “His Master's Voice” records are among 
the most popular in the history of recorded music. It will be 
good news to his many admirers that Stokowski. will be visiting this 
during the Festival of Britain. 
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8 FLOORS AT YOUR SERVICE 
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Heme plus 


In our Television Showroom you can see working and make side-by-side com- 
parisons of 50 sets of all the leading makes. We have sold and. installed more 
Television receivers than any other retailer in the British Isles. We have the largest 
Radiograms and the most comprehensive stock of 


selection of the best radios and 


records of any retailer in the British Isles. Good reasons for coming to Imhof’s. But 


our service doesn’t stop there. We ~ give you free delivery and installation on all tele- 


vision sets, erect _<@@@ the aerial for you, and give you 6 months free maintenance. We 
"and installation of radiograms and radio within a radius of 50 miles 


give free delivery Z 
and 6 months free maintenance on radiograms and 3 months free maintenance on radios. 
And don’t forget, with its unique fleet of radio controlled vans in constant two-way: con- 
tact with Imhof House, our service department is equipped to give you almost immediate service, 
and we mean almost immediate service. We are also stockists for all the leading 
refrigerator manufacturers, giving you free delivery and installation and 12 months free 
maintenance. Confidential H.P. terms willingly arranged. 


House 


ALFRED IMHOF LTD., 112-116 NEW OXFORD ST., LONDON, W.C.1 TELEPHONE MUS 7878 (20 LINES) 


* 


SPECIAL APPEAL! If you can, please listen to COMPTON 
MACKENZIE, who is appealing on behalf of the ‘ WIRELESS FOR 
BEDRIDDEN SOCIETY’’ in an all stations’ broadcast on SUNDAY 
EVENING, APRIL 22nd. 


* 


Polydor Polydor Polydor 


Still arriving from Paris! Selections of classical and light from Polydor records should be in the collections of all 
recordings available are increasing almost daily. These out- gramophone enthusiasts, they are notable for their superb 
standing recordings have established themselves as number recording, brilliant arrangements and international artists 
one favourites by connoisseurs of recorded music. Selections not otherwise available to the British Public. 


Sole importers and Distributors in Great Britain ALFRED IMHOF LTD., LONDON, W.C.1 
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What could he expect, trying to pronounce tlp—and in 
April too. He asked for it, and he got it. Fancy not knowing 
what tlp stands for: t—true, 1—long, p—playing, to the 
t of which must be added 33} r.p.m., for that is what makes 
the long playing true, and only true long playing can give 


you up to twenty-eight minutes’ music from one side of a 
twelve-inch record. Half measures there may be — probably 
will be — but they won’t be tlp—the real thing. Perhaps 
tlp could be adopted, at least in the minds of music-lovers, if 


' not in print on the label, as the symbol of true laying. 
A forty-page booklet, containing details of all Decca, lone 
Brunswick, London, and Capitol Long Playing records 


issued to date—a total of two hundred and thirty-two— 
should be available at your local record dealer’s. If you 
experience any difficulty in obtaining a copy of this booklet, 
or the L P’s you want are not in stock, will you please 
write to us. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, 8.0.9 
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AUDIOM 60 
WATT—J 


A BASS REFLEX CABINET 


has been specially designed for use 
with the Audiom 60 and Audiom 70 
reproducers. Working drawings are 
available. 


Lancelot Road, Wembley, Middlesex 
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The unrivalled series of medium and heavy 
duty P.M. reproducers 


AUDIOM 80 
25 WATT— 


AUUIUM 90 
50 WATT. 


GOODMANS INDUSTRIES LIMITED 
Telephone : WEMbley 1200 (8 lines) Telegrams : Goodaxiom, Wembley 


ff you are not already a B.C.N. User—but collect fine records, now is the time 
to try these ORIGINAL Thorn Needles. Records are expensive but safeguarded 
by B.C.N.’s they will be “ as new ” in thirty years. They become, with B.C.N. 
care, a lively asset—their value undiminished however often you play them. 
Handmade B.C.N. Needles offer tonal qualities not found in other needles 
and quality reproduction maintained over a quarter of a century. 


B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 
Tel. : LIV 1935 


FROM ALL LEADING GRAMOPHONE SHOPS, ETC. or 


The Acoustical 
CORNER RIBBON 
LOUDSPEAKER 


and 


0.U.A.D. 
AMPLIFIER 


(SEE ANNOUNCEMENT ON OPPOSITE PAGE) 
are demonstrated and supplied 


by 
PETER HILDESLEY Ltd. 
73 GROSVENOR STREET, W.1 


DEMONSTRATIONS BY APPOINTMENT 
Tel. : GRO 3038 or MAYfair 6914 
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The ability of a reproducer in separating the 
instruments of an orchestra is dependent among 
other factors upon the area from which the sound 
appears to emanate. Many experimenters will have 
found that a larger area appears to improve 
orchestral analysis but that it detracts from the 
realism of solo instruments and the human voice. 
In the Corner Ribbon Loudspeaker, the sound 
source is small and forward, but it radiates a 
proportion of sounds in nearly all directions, 
including upwards and to the rear. The sound 
pattern reproduced from solo instruments is very 
similar to that obtained in nature and it is 
_ probably the only loudspeaker which can be used in direct comparison 


laboratory tests to give a complete illusion of most instruments to a critical CORNER RIBBON 
audience. LOUDSPEAKER 
With an orchestra, the larger microphone distances influence the acoustics of 
the recording so that the apparent sound source in the loudspeaker recedes. £83 
Reflections from the back radiation add to the area of sound so that it now allel ait 


appears to emanate from an opening of eight to ten square feet. 
The above is just one of the reasons why the Corner Ribbon Loudspeaker 
gives an analysis of sound in natural perspective. 


It is important to remember that a good 
lou er will give you music, noise and 
distortion, all faithfully reproduced. The 
Q.U.A.D. ’ amplifier used with a good loud- 
speaker will give you the closest approach 
to the original sound. 


THE Q.U.A.D. AMPLIFIER 
in two units as illustrated £35. 


Listen in to Mr. Compton Mackenzie at 8.25 p.m. on 


* ‘WIRELESS FOR THE BED-RIDDEN’ SOCIETY Ge 
Sunday, April 22nd, on all Home Service ns 


COGSTICAL 


MANUFACTURING COLTD 
‘ 
HUNTINGDON HUNTS TEL:362 


: 
: 
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Supplies v. Demands 


Our large stocks help to satisfy the demand for high-grade reproducing 
equipment, usually by immediate delivery, or at the shortest possible 
notice. But a word to the wise may not be amiss—deliveries may be 
affected in the not very distant future. 


or eq 
advertisement appears we anticipate stock supplies of— 
LEAK “ POINT ONE” AMPLIFIER 
LEAK “ DYNAMIC ” PICK-UP and LEAK FEEDER UNIT 


Another outstanding amplifier 
recommended by Webb’s is the 
ACOUSTICAL “ Q.U.A.D.” 


with its exceptional filter facilities. We invite you to bring some of 
ur own records and hear how the adjustable filter allows good results 
waned even old records and superb reproduction from modern discs. 


WEBB 


14 SOHO ST., OXFORD ST., LONDON, W.!I Tel. GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sots. 9 a.m.—! p.m. 


for all 
tastes 


of 
and all of speciality appeal. 
A selecti 


SCOTTISH 
JAZZ « DANCE * CABARET SERIES 
Reinhard Issy Boni Airs and dances arranged 
George Elrick and played by Pipe-Major 
uban Py 
Sid Phillips a JEWISH SERIES 
6 Alarm Six Marie Benson — Religious — He 


OTHER OUTSTANDING SUCCESSES :— 
SHAKESPEARE MEMORIAL THEATRE SERIES 

VATICAN CHOIR SERIES 
SOUNDS OF TIME 


| 

Comedy — Folk Tunes 
brew 

| 

MEMORIES OF ITMA 


CATALOGUE UST | "Rhymes" Nursery 
— —! DEALER OR DIRECT 


Oriole Records Ltd., 101 New Bond St., W.1 "gf" 
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GOLDEN 
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THE BEST ON RECORD 


_ THE BRITISH NEEDLE CO. LTD - REDDITCH | 


Wharfedale 


Announce these Revised Prices effective from 19th February, I9st 


CHASSIS 
Less Transformers) 


( 

M 34” 
Standard 8” 
ze 8” 
Super 8 77/6 
Super 8/C.S. 87/6 
Super 8/C.S/A.L. 92/6 
ronze 10” ... 
Golden 10” ... a /6 
Golden/C.S.B. 107/6 
10/C.S. or C.S.B. 
Super I2/C.S./A.L. ... 290/- 
W.I5/CS. . 285/- 
MODELS 

43/- 
yivan 
C.S. or C.S.! 265/- 


SUNDRIES 
Choke V.C. . 30/- 
Separator A : 7 to ‘1s ohms 
(Terminals) 69/6 
Separator B: 7 to 15 ohms 
(Tags) 59/6 
Separator c: to % ohme 
(Terminals) 89/6 
Separator D; 2 to 6 
Truqual V.C. «13/6 
Speaker Switch /6 
Equaliser M.C.1... 
TRANSFORMERS 
O.P.3 ase 3 ratios 7/- 
P. Type 4 ow 
CPS... 12/6 
Universal... 15/- 
De Luxe S 25/- 
W.12... 23/6 
W.12 Ratiostoorder 27/6 


Supplies of revised Price Lists are available on request 
Wharfedale Wireless Works 


IDLE, BRADFORD, YORKS 


Telegrams : WHARFDEL IDLE BRADFORD. 


Telephone : 461 
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Band Parade 


VIC LEWIS AND HIS ORCHESTRA 


resent 
ull Yon Spring 


Just One of Those Thi i 18 
TITO BURNS AND HIS SEXTET 
Johnny Come Lately/East of Suez .. 10-126 
KENNY GRAHAM’S 
Mango Walk/Pina Colada 10-127 
RONNIE way QUARTET 
September Song/Flamingo 3 10-125 
COLEMAN HAWKINS SEPTET 
I Mean You/You Go To My Head (Quintet) .. : .. 10-122 
DANNY ALVIN’S KINGS OF DIXIELAND 
Maple Leaf Rag/Red Pepper Rag 10-121 
LESTER YOUNG AND HIS BAND 
Jumping With Symphony Sid/I’m Confessin’ .. 10-123 
7 TODD with THE JERRY PACKER CHORUS 
and EDDIE *‘ PIANO” MILLER 
She’s My Easter Lily/You’re in Love with Everyone .. .- 5015 
THE GORDON TRIO 
Lallaby of the Leaves/Caravan .. oe 5-016 
OLIVE een and her piano rhythm 
do Gunay Gide of 5017 


FIRST REL RELEASES IN THE CHILDREN’S PLAYTIME 


et aay Verses and Stories on little records for little 
people. aks for tho Nos. 7-001 and 7-002 


ESQUIRE RECORDS counT MANSIONS 


COLLET’S HOLDINGS LTD. 


Suprapnon Reconps 


WE have been appointed the sole agents in this 
country for Supraphon, Esta and Ultraphon 
gramophone records manufactured in Czechoslovakia. 


_We hope shortly to be able to supply these records | 


from stock and in the meantime we would ask our 
many inquirers to bear with us in the unavoidable 
delays which have resulted from the initial importa- 
tion difficulties we are experiencing. 


Apply to: The Manager, _ 

SUPRAPHON RECORD DEPARTMENT, 
9 Southampton Place, London, W.C.! 
(Temporary address) 

Phone : Holborn 0307 
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STARR DIAMOND 
STYLI 


are unique in availability for life-long enjoy- 
ment with any lightweight pick-up. 90 times 
harder than sapphire and more shockproof ; 
unimpaired by years of use their fine quality 
make them an attractively economical choice. 


For 78 r.p.m. records For LP records 
7gns. 62/11 tax. 8 gns. 71/11 tax. 


For miniature needles suitable for a large variety of 
popular lightweight pick-ups. Super I.w. pick-ups 
with removable assemblies or fixed points are fitted 
at 9/11, including tax. 

P.T. figures quoted above are those at April 1st. 


STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.5 
TEL.: GUL 1131 
All Export Enquiries to : 
GENERAL & OVERSEAS TRADING CORP. Ltd. 
6 DUKE STREET, ST. JAMES’S. LONDON, S.W.1. 
Tel. : Whitehall 6588. Cables : GOTAC, London. 


Better e three pick-ups of proved high- 


110 VILLIERS ROAD | 
| WATFORD, HERTS. 


: fidelity. Fach by well known makers, much 
Pick- ups lower in cost than the original list price. To 
better their performance you must to-day 
at a spend at least double—and prices are rising. 
BUY NOW! 
Lower MARCONIPHONE 
ri ce streamlined moulded case. With tone compensating 
All these Pick= transformer, output 0.5V. At half last year’s price, 
now 48/4, 
SHEFI 
and Pre-Ampli- 53/4 to 33/6. 
designed by thi AMPLION CRYSTAL 
nical corres- rection without special circuii suitable 
pondent for high for use with radio receivers. Only 7/6 formerly 60]-. 


from 


units. See articles in November, 1950 
to February 1951 issues and our 
advts. in February and March. Our 
pre - assembled tag - boards with 
resistors and ca itors ready 


stock (except 8 WATT AMPLIFIER 


and choke, pre- and PRE-AMPLIFIER 
sent delivery 
“ Maine on Music 


Mail Orders only to: 
QUALITY MART 


A fine book of essays on music— 
_ Provocative, lively yet scholarly 
by a writer of the first rank. 
- Published at 8/6. Don't miss this 
special offer at 3/6 (post paid). 
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APRIL RECORDS 

LEOPOLD STOKOWSKI BORIS CHRISTOFF 

HOLLYWOOD BOWL and the Philharmonia Orchestra 

SYMPHONY ORCHESTRA Dositheu’s Aria ‘‘Khovantschina”’ 

Forest Murmurs, ‘‘ Siegfried '’ Act 5—Moussorgsky, arr. 

Act 2—Wagner - - 0B21238 Korsakov - - - DB21207 

LEOPOLD STOKOWSKI 

SARA MENK 

AND HIS SYMPHONY ORCH. with the Orchestra 

Les Sylphides 55 Ritorna vincitor!: | sacri_nomi 

Giglle Ballet Music Act 2 Aida"’ Act |—Verdi C4078 

—Adam, arr. Jacoi KIRSTEN FLAGSTAD 

As played for the Sadler's Wells arene Orehestra MARIA STADER 

MRS Ballet by the ROYAL OPERA Erbarme dich, mein Gott (Have Ora pro nobis (from ““'Regina 

so HOUSE ORCHESTRA, COVENT mercy, Lord, on me) : Schaue hier Coali”” K.108) : 8 

2 GARDEN, conducted by ROBERT (Look (on me) “st. Matthew Voi avete un cor fedele, (K217)— 

Auto Couplings only motion - Mozart -. <= = G 

RTwi HALINA STEFANSKA 

// VIENNA PHILHARMONIC Schafers Klagelied_—Schubert 7/ 

Tod und Verklarung (Death and = ‘‘ Spanische Liebeslieder — 

/ Transfiguration) —R. Strauss) Schumann - - - DB2I226 

sides)—Chopin. 

Auto Couplings DB9592-4 GIGLI Prelude and Fugue 7/ 
Sona Chitarra (Play the Guitar 

hal No. 4 in H Addition to the Special List 

G—Bac sides LICIA ALBANESE and 

No. 6)—Bach with RCA Victor Orchestra Members” of anini String 

solo by LISELLOTTE Nedda! Silvio! a quest’ ora : 

SELBIGER - - - (4073-5 No, non m’ami ‘‘I 1 DB9595-98 louplings only ! 

Auto Couplings C7838-40 Act - 

Greatest Artists Finest Recording 

: THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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RISING 


I have been ill for a month and I 
fear must again fail to produce an 
editorial, but something has been on 
my mind which I want to get off it. 


In my February editorial I said how 
much I resented the way we had to 
cut correspondence in these days, and 
I think I should have taken readers 
further into our confidence over the 
difficulty of publishing a monthly 
magazine these days. In the last ten 
years we have trebled our circulation, 
and it has now reached 30,000, but, 
owing to the fact that paper now costs 
nearly six times as much as it cost in 
1937 and printing costs more than 


double, the addition of even eight 


COSTS 


pages, unless we raise the price of 
THe GRAMOPHONE at the same time, 
would unbalance us. We have fought 
hard to avoid putting up the price, 
and thanks to the wonderful support 
of our readers and advertisers we have 
been able to do what very few other 
magazines have been able to do. I 
fear, however, that we cannot enlarge 
by even eight pages. Moreover, it is 
not merely a problem of the cost of 
paper ; it is also a rapidly increasing 
difficulty of being able to buy paper at all 
at any cost. 


QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Hail and Farewell 

In a country churchyard there i is a child’s 
grave which bears this touching inscription : 
“If I was so soon to be done for, I wonder 
what I was begun for.’’ Perusing the long 
columns of ‘‘ Deletions from the Inter- 
national, Special and German Lists ’’ which 
have been appearing lately in THE GRAMo- 
PHONE, I found that inscription sadly 
appropriate. The Special and German 
Lists, having been in existence for some 
time, are fairly well known to enthusiasts ; 
but when the International List of Red 
Label H.M.V.’s crept back into currency 
some time last autumn, it did so with an 
absolute minimum of publicity. Now quite 
out of print, the list was never easy to obtain. 
Most dealers had never heard of it ; some 
had “just one copy, for our own use”’ 
others would fish under the counter a 
produce a copy “ to please an old custom- 
er,’’ just as though it were a naughty novel 
or a pound of steak. The result of this 
strange policy is that fe heer readers of the 
deletion lists prepared by Messrs. Clough 


and Cuming will have learned therein, 
for the first time, of the availability— per- 
haps even of the very existence—of dozens 
of records which they would like to buy. 
Perhaps they are wondering whether, 
among the other mysterious “‘ Internation- 
als,’’ there may not lurk some treasure for 
which they lately paid two pounds to an 
astute dealer. 

E strano, as Violetta observed. But then 
what could be stranger than the whole 
scheme of the “‘ non-standard ”’ catalogues ? 
For instance, the three lists mentioned above 
overlap (you will find Karl Erb’s red labels 
in all of them), and they are differently 
laid out : the International numerically, 
the Special by artists, the German in the 
familiar H.M.V. style. And every record- 
collector must have wondered on what 
principle they are compiled. The German 
list, for example, is full of junk which no 
sane man, whether he be English or 
German, could possibly want; popular 
overtures recorded about 25 years ago by 
the ‘‘ Grosses Orchester,’”’ and so on. And 


as for the omissions ...! There is nothing 
at all, for instance, by Maria Ivogiin: 
neither her incomparable Zerbinetta aria 
from Ariadne auf Naxos, nor her entrancing 
little disc of four folk-songs. Follie ! Follie ! 
Among the records which are to vanish 
at the end of this year are several of par- 
ticular interest to lovers of singing. The 
two .surviving solo records of De Luca 
(DB1340 and DB1371), which I mentioned 
in. my previous article, are doomed ; so is 
another and even more valuable De Luca, 
which I then forgot to mention—his duet 
with Elisabeth Rethberg from the Nile 
Scene of Aida (DB1455). Also on the 
deletion list are the last two solo Martin- 
ellis, neither of them perhaps among his 
very best ; but the more I listen to Martin- 
elli, the more certain I become that he is 
one of the great stylists of the century. 
Without the sheer opulence of Caruso, he 
possessed in his prime (that is, during the 
late acoustic, and early electric periods) 
qualities which made him unrivalled in 
heroic music : a brilliant attack, a thrilling 
energy and fervour in declamation, and an 
unfailing instinct for shapely and classical 
phrasing. DB1411 contains the rarely 
heard Passover Music from La Fuive; and 
DB1288 has on one side a curious extract 
from J! Trovatore, which begins with the 
recitative which leads into ‘“‘ Ah, si ben 
mio,”’ jumps the aria (of which he had made. 
a fine pre-electric version) and goes straight 
into a dashing ‘‘ Di quella pira.’’ This 
record would be worth buying for one 
phrase, which occurs at the end of the 
recitative : ‘‘ Amor, sublime amore, in tale 
istante ti favelli al core.’’ Martinelli invests 
this simple line with such purity, such 
nobility and intensity of feeling, that it 
could well stand as a model for the vocal 
student. 
What else deserves to be salvaged from 
the International bonfire ? Everyone will 
have his own favourites ; I can speak only 
for myself. There are few Lieder records 
which I prize more highly than the two 
Wolf songs sung by John McCormack on 
DA1441, or the two Grieg songs sung by 
Eide Norena on DB4849. Another Wolf 
record, Karl Erb’s Nun wandre Maria and 
Schlafendes Fesuskind (EG3498), strikes me as 
among the most satisfactory of his long 
series. Three Schubert songs by Ria Ginster 
on DB2481 should not be overlooked ; nor 
should the Heldy-Ansseau duet from Manon 
(DB1410), the Oberon prayer by Helge 
(DA4417), and the Humper- 
ck arias by Gerhard Hiisch (EH1024). 
Lastly, there is Friedrich Schorr’s DB1564, 


owe 
‘ 


which ¢ontains the Husbandman’s song 
from Haydns Seasons, one of the most 
delightful pieces of bass singing on the 
gramophone, not inferior even to Pol 
Plancon’s ancient performance of the same 
aria in French. All the records I have 
mentioned above are H.M.V. 


New Issues 


Until the end of last year, I don’t think 
there had ever been a complete Mozart 
Requiem in the English catalogues. But in 
the gramophone world it never rains but it 
pours. Within a month or two, H.M.V. 
brought out the Italian Cetra version, con- 
ducted by De Sabata, and recorded, I believe 
during the war; and Decca produced a 
new Austrian set, conducted by Krips, 
which can be had either as two ten-inch 
LP.s or as seven twelve-inch SP.s. The 
Italian set runs to eight records, and is 
rather bad value for money, some of the 
sides being exceedingly short. But, quite 
apart from this, I unhesitatingly prefer the 
Viennese performance. The De Sabata 
records, made in an excessively resonant 
building, are marred by some raucous 
patches of over-recording; and the dis- 
tinguished operatic soloists sound as though 
they wished to goodness it were Verdi's 
Requiem and not Mozart’s. One suspects that 
they don’t have to sing the latter very 
often ; whereas the Viennese performance 
speaks in every bar of loving familiarity 
with the score. The superiority of the 
Austrian style can be seen at its most striking 
in the handling of the tenor soloist’s music 
by Tagliavini and Ludwig, respectively. 
The Austrian set uses boys’ voices, and it 
must be admitted that the trebles occasionally 
cause some distortion (especially in the LP. 
version), and that they have difficulty in 
making themselves heard against the altos 
and male voices, so that the music tends to 
sound a little bottom-heavy. But this is 
without doubt a notable addition to our 
Mozart repertory. 

About another duplication (Mahler’s 
song-cycle, Lieder eines fahrenden Gesellen), I 
find myself in complete agreement with 
A. R.’s review last month. Blanche Thebom 
is a good singer; indeed—-considered purely 
as a vocalist—more reliable than Eugenia 
Zareska ; but she does not convey so much 
of the agitation, the youthful passion and 
despair, of these haunting songs as we find 
on the Decca set by the Polish mezzo. And 
a similar comparison could be made between 
the two conductors, Sir Adrian Boult and 
Eduard van Beinum. Boult handles the 
score with care, and receives from H.M.V. 
an exemplary recording ; but his interpreta- 
tion lacks sharpness and tang, and his tempo 
for the beautiful final song is surely too fast. 
It is odd, by the way, that these male songs 
seem never to be sung by a man; when I 
first heard them, many years ago, at a 
Courtauld-Sargent concert, Maria Ol- 
szewska was the singer. 

Schumann’s song-cycle, Frauenliebe und 
Leben, has had hitherto a chequered 
gramophone career. There was the old 
Parlophone Lotte Lehmann, with a truly 
dreadful accompaniment by a small tea- 
shop orchestra ; I have not heard her more 
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recent version with Bruno Walter on 
American Columbia, but the recording is 
said to be hard and. unresonant. A res- 
pectable but unmagical Decca set, by Astra 
Desmond, is now replaced by two new 
versions : another Decca by Kathleen 
Ferrier and John Newmark (an accompanist 
with an erratic sense of rhythm), which 
has appeared only on LP. (coupled with 
a good set of the Brahms Four Serious Songs), 
but will presumably be added in due 
course to the SP. list also, and an H.M.V. 
set, made a few years ago by Elisabeth 
Schumann and Gerald Moore. In the Jast 
but one of the eight songs, Elisabeth 
Schumann’s voice is allowed to cause some 
blast ; this is an unnecessary fault, and the 
side in question should have been remade. 
But the set as a whole has given me intense 
pleasure ; and I think that all lovers of 
the art of Lieder singing who play the first 
song will decide that they cannot do with- 
out it. Kathleen Ferrier’s performance has 
great merits; but it is less intimate (she 
is too sparing of pianissimi), less imaginative 
and decidedly less impulsive. In fact, if one 
can imagine a listener totally ignorant of 
the identity of the two artists, I should 
hardly be surprised if he guessed Elisabeth 
Schumann to be a good deal younger than 
Kathleen Ferrier. Mme. Schumann was in 
good voice when she made this set ; yet my 
impression is that during the last year or 
two her vocal condition has positively 
improved. I base this opinion on various 
pieces of evidence : a recital last autumn 
in Bournemouth ; that extraordinary re- 
corded broadcast of a month or so ago, 
when she darted about the studio, singing 
or talking just as the mood took her, 
without a moment’s pause to collect herself 
or clear her throat; and, most of all, a 
perfectly enchanting LP. record, made last 
year for the firm of Allegro in America, 
which contains five songs by Mendelssohn 
and eight by Franz. The piano tone on this 
record is a little backward and tubby ; 
but the voice is purer and more liquid than 
on any of her post-war H.M.V.’s, so much 
so that I can almost imagine that I am 
hearing her again as I first heard her in 
1927. How I wish that this record could 
be made available to her English admirers : 
the songs are exquisitely chosen and 
exquisitely sung. 

Of single records, I have enjoyed most 
four H.M.V.’s : Boris Christoff in Pimen’s 
Monologue from Boris Godunov, Maria 
Stader in that ravishing Mozart concert 
aria, ‘‘ Vorrei spiegarvi, O Dio,’’ which 
was once done, in an abbreviated form, by 
Ria Ginster; Victoria de los Angeles at 
the very top of her form in two Castilian 
songs by Guridi; and a Metropolitan 
soprano, new to the English lists, named’ 
Dorothy Kirsten, in excerpts from Massenet. 
Although I have seen only two of his 
operas, Massenet strikes me as a much 
underrated composer; I can’t recall off- 
hand a single one of his arias which I don’t 
enjoy. Miss Kirsten has not quite the 
French idiom required by the Gavotte from 
Manon (of which the best version known to 
me is that of Ninon Vallin), but in the 
Death Scene from Thais she soars magnifi- 
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cently (accompanied by Robert Merrill and 
a rather ill-recorded solo violin) in those 
sweeping phrases leading up to the high D 
(a note which Geraldine Farrar funked in 
her record!), This is a record for those 
who like, as I do, Grand Opera to sound 
like Grand Opera. And finally, do not 
neglect an enchanting little Parlophone of 
four folksongs, or near-folksongs, sung with 
captivating grace by the Brazilian soprano, 
Olga Coelho. 


The Future and the Past 


Caruso’s record of the Coat Song for bass 
from La Bohéme is a curiosity, but not quite 
such a tour de force as has been claimed ; the 
aria lies low for him, admittedly, but it 
never descends below C sharp, a note which 
he must often have had to sing.in the ordi- 
nary way (it is stated in Grove that he could 
sing ‘‘ with ease and effect’? down to the 
low G). By pricing it at more than thirty 
shillings, H.M.V. show that they regard 
this as a sort of ‘‘ Breeches Bible ’’ among 
records ; and perhaps, in this unimportant 
instance, they are justified. Nevertheless, 
I hope that when, one day, the long 
promised catalogue of historical vocal 
records makes its appearance, exorbitant 
prices will not be asked. Whenever I use 
sume fine old vocal recording in a broadcast, 
I get letters begging for more; there is 
evidently a large public keenly interested 
in the best singing of all periods, but unable 
to pav the prices now asked and obtained 


by dealers. 


After giving the matter a good deal of 
thought, I have come to a conclusion which 
will be deeply shocking to the old guard of 
bel canto collectors : I believe that the 
future of historical vocal records lies with 
LP. The method of transfer, if carefully 
handled by musicians, should give extremely 
faithful results, coupled with an unprece- 
dented absence of surface scratch. From 
the ‘‘ master matrix’’ of, let us say, 
Emmy Destinn’s “‘ Vissi d’arte’’ a pressing 
is taken on some noiseless material such as 
vinylite. The process is repeated for nine 
or ten more of her finest recordings ; and 
the whole ‘‘ Destinn Recital’’ is then 
transferred, via tape, to LP. Of course— 
and here is the rub—such a record needs, 
not only a good musician to keep an eye 
on the various stages of the technical pro- 
cess, but someone with the discrimination 
and knowledge of a collector to choose its 
contents in the first place. , 

Such re-issue schemes are usually planned 
by persons who obviously possess no 
specialised judgment or knowledge of the 
subject. Consequently they include records 
which are either easy to obtain or quite 
unrepresentative of the singer; collectors 
are then blamed for showing no interest, 
and the series soon peters out for want of 
support. The old H.M.V. “No. 2” 
catalogue was a curious hotch-potch, and 
so was the more recent (and very expensive) 
Victor ‘‘ Heritage’’ series. | Compare 
either of these with the fascinating choice 
of material (some of it previously unpub- 
lished) which was repressed before the war 
by Victor for Mr. W. H. Seltsam and his 
I.R.C.C., or is now being pressed by 
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H.M.V. for Mr. Addison Foster of Phila- 
delphia. Anyone thoroughly conversant 
with the subject could make a marvellous 
selection, on a twelve-inch LP., from the 
very finest Plangon, Calvé, Battistini or 
Schumann-Heink matrices; and such a 
prospect would be alluring to the young 
collector who cannot hope, without heavy 
expenditure, to acquire good specimens of 
these supremely great artists. 


As Mr. Harold Schonberg pointed out 
in his article last month, Victor have just 
begun a “Treasury of Immortal Per- 
formances’’on LP. Most of these are the 
usual hotch-potch ; but I see that there 
is a twelve-inch disc containing ten well- 
chosen Caruso arias; and a ten-inch contain- 
ing six Chaliapin recordings from Boris 
Godunov. I know that in my last article I 
inveighed against the principle of the LP. 
_ tic Recital’’; and I still think 
that this is a bad way of publishing new 
operatic recordings. But, as a means of 
salvaging from the wreckage of the past the 
finest achievements of a great singer, it has 
considerable point. ‘‘ Do I contradict 

?’’, Walt Whitman once remarked 
in his lordly fashion ; “‘ very well then, I 
contradict myself.’’ 
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But there is one subject on which I shall 
not contradict. myself : the inclusion of 
spoken dialogue in complete opera record- 
ings. To this I remain resolutely opposed. 
Two correspondents have written in support 
of the opposite point of view ; and one of 
them makes a number of wild assumptions : 
(1) that the wonderful moment at the 
beginning of the third act of Die Fledermaus, 
when Governor Frank whistles the waltz 


_ of the previous evening to a discreet orches- 


tral accompaniment and gradually falls 
asleep, is omitted from the new set (on the 
contrary, it is triumphantly brought off) ; 
(2) that I want nothing but the arias (on 
the contrary, I want every note of the 
music) ; (3) that I am equally indifferent. 
to the words of the arias (on the contrary, 
I am a fanatical and tireless demander of 
words). The music which Strauss wrote to 
Die Fledermaus is pure gold ; the text which 
Haffner and Genée made out of a French 
vaudeville is an excellent piece of theatrical 
carpentry—and no more. Divorced from 
the stage action, it would soon, with 
repetition, become a bore. Besides, its 
inclusion would have meant an extra LP. 
disc; and I can think as better ways 


of spending two pounds. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


ONCE in a while Montemezzi's L’ Amore dei 
Tre Ré.turns up ; it did, a few seasons 
back, at the Metropolitan. Donizetti’s La 
Figlia del Reggimento is an even scarcer visitor, 
not so much for its lack of musical values as 
for lack of a coloratura who can deal with 
them. Both operas have been recorded by 


Cetra-Soria, each on two discs.. In’ Doni-° 


zetti’s bright little work the singers are Lina 
Pagliughi, Rena Corsi, Sesto Bruscantini, 
Cesare Valletti and Eraldo Coda. Matio 
Rossi conducts the orchestra and chorus of 
Radio Italiana. The principals in the Mon- 
temezzi work are Sesto Bruscantini, Renato 
Capecchi, Amedeo Berdini and Clara 
Petrella. Arturo Basile is the conductor 
(orchestra and chorus of Radio Italiana.) 

La Figlia receives a spirited enough per- 
formance, what with Pagliughi enthusi- 
astically tootling away in alt and the chorus 
lustily underlining her phrases. Not that 
the soprano can always deal with ease with 
the technical problems, but she’s always in 
there trying and there is enough accom- 
plishment on her part, and on the part of 
the others, to call the results a success. 
L’Amore is quite a different affair, music- 
ally. It is a grim, brooding work, probably 
the most successful post-Verdi tragic opera 


Italy has produced. Clara Petrella, 


sings the leading feminine role, is a singer 
with unrealized potentialities. Pitch troubles 
sometimes hamper her, and at times there 
is a bad edge to the voice. It is a big organ, 
though, attractively coloured, and music- 
ally it is handled with intelligence. Cap- 
ecchi, who'sings thé role of Manfredo, is a 
200d baritone who will sing with a 


sob in his throat. He thinks it’s expressive. 
Otherwise the singing among the other 
principals is fine, and Bruscantini’s Archi- 
baldo is simply magnificent. 

The Haydn Society, which previously 
hasrecorded Mozart's Jdomeneo,againinvades 
the operatic field, this time with a complete 
récording of Don Giovanni on four ‘discs. 
Mariano Stabile, the veteran baritone, 
sings the title role ; his colleagues include 
Hilde Konetzni, Gertrud Prob-Prandl, 
Alois Pernerstorfer, Herbert Handt, Hedda 
Heusser, Alfred Poell and Oskar von 
Czerwenka. The conductor is Hans 
Swarowsky, with the chorus of the Vienna 
State Opera and the Vienna Symphony 
Orchestra. Great pains have been taken to 
present the score as it was originally done 
in Prague, and the entire work shows 
evidence of careful preparation. Every- 
thing, indeed, is fine about it except the 
singing. Stabile no longer can handle his 
voice with security (witness the Champagne 
aria), and his Donna Anna—Elvira, too— 
often wanders from the pitch. The best 
singing is contributed by Heusser, the 
Zerlina, who sings in a charming light- 
voiced manner. And yet, despite all, the 
performance does really have style and 
spirit. 

Another ambitious venture by the Haydn 
Society is an uncut Haydn Seasons, with 
Trude Eipperle, Georg Hann and Julius 
Patzak, with the Vienna Philharmonic and 
the chorus of the Vienna State Opera under 
Clemens Krauss. The singing is passable, 
the conducting first-class, the music won- 
derful,- all the more so in that an uncut 


_ | Novellettes, Romance in F sharp) and, on a ten- 
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Seasons is something one seldom hears in a 
lifetime—in this country, at any rate. 

While on the subject of choral music, one 
must mention the Vox repressing of the old 
Pathé Missa Papae Marcelli by Palestrina : 
unutterably noble music, superbly presented. 
And a minor Elizabethan festival brings 
Byrd’s Mass for Four Voices on a London 
disc, sung by the Fleet Street Choir; the 
same work coupled with the same com- 
poser’s Mass for Three Voices sung by the 
Choral Society of London under John Bath 
(Allegro) ; and, of all things, an Allegro 
disc containing fifteen songs by John 
Dowland—more than one would ordinarily 
encounter in a score of years—sung by Du 
Bose Robertson (tenor) accompanied on 
the lute by Suzanne Bloch. The songs are 
culled from Dowland’s first three books of 
“‘ayres,’’ and are presented as written 
(‘‘ The First Booke of Songs or Ayres of 
fowre partes with tableture for the lute. . .’’) 
These wistful, delicate melodies, so sweet 
and intimate, provide one of the most 
charming listening experiences records can 
provide. 

There’s much piano music on the lists: 
Kathleen Long for London, plays a 
Schumann recital (G minor Sonata, two 


inch disc, eight Scarlatti Sonatas, doing her 
best work in the Scarlatti group. Gieseking, 
for Columbia, plays Beethoven’s A flat 
Sonata, Op. 26 and a group of Grieg’s Lyric 
Pieces, and again proves that he is one of 
the best pianists before the public. A young 
American, Jacob Lateiner, also on a Colum- 
bia disc, has recorded Beethoven’s last 
sonata, the C’ minor, Op. 111, coupling it with 
the Andante Favori. It is an impressive per- 
formance : a little overstressed at times, 
perhaps, or a little immature, but with 
ever so much strength, technique and 
musicality. On a Victor single Horowitz 
plays. his adaptation. of Lizst’s Fifteenth 
Rhapsody (the Rakoczy March) with unbe- 
lievable virtuosity. He has created some 
effects that will have pianists talking for a 
long. time to come. Columbia has re-issued 
the Robert and Gaby Casadesus two-piano 
recording of Chabrier’s lovely Trots Valses 
Romantiques, along with esus’ own, 
somewhat less lovely, Danses Méditerrané- 
ennes, both played to perfection. There is 
some harpsichord playing, too, with Fern- 
ando Valenti, on an Allegro disc, playing 
Bach—the Chromatic Fantasy and Fugue, and 
the Toccatas in D and C minor. Valenti is a 
superb instrumentalist. He does not. go in 
for fancy registrations, nor does he pre- 
occupy himself unduly with whether or not 
a nachschlag should start with the upper 
auxiliary. He plays in a powerful, rhythmic 
manner, forceful and exciting, with constant 
flow. There are few harpsichordists alive 
who are so instinct with music. 

Three violinists have tucked fiddle under 
chin to make concertos. Max Rostal and 
the London Symphony under Sargent play 
the Barték Violin Concerto (London) : smooth, 
capable, and perhaps just a little too tame. 
Zino Francescatti and the Philadelphia 
Orchestra under Ormandy (Columbia) are 
heard in the Beethoven Violin Concerto. 
Everything is just so in this recording, and 
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the fabulous Francescatti tone never sang 
sweeter. But at the same time there is 
sweetness and sweetness ; and one feels that 
the soloist overdoes it a bit. Whereas in the 
Wieniawski D minor Concerto, with Mischa 
Elman and the Robin Hood Dell Orchestra 
under Alexander Hilsberg (Victor), the pre- 
vailing sweetness has a point. The concerto 
is supposed to be played that way; it’s a 
period piece, just as Elman is a period 
violinist. The result is a lot of fun. 

Toscanini and the NBC Symphony 
(Victor) have made a Schubert Unfinished 
that is about the last word in clarity and 
finish. A slightly hectic but thoroughly 
enjoyable version of Haydn’s London Sym- 
phony, No. 104 in D, is contributed by Miinch 
and the Boston Symphony. On the Vox 
label are Clemens Krauss, the Vienna 
Symphony, two soloists and a chorus in a 
well-integrated performance of the complete 
incidental music to Mendelssohn’s Mid- 
summer Night’s Dream. Allegro brings a 
complete recording of Debussy’s Martyre 
de Saint-Sebastien, using Frances Yeend and 
Miriam Stewart (sopranos), Anna Kaskas 
(contralto) and the Oklahoma City Sym- 
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phony and the Chorus under Victor 
Alessandro. There used to be an old 
Coppola recording of the orchestral frag- 
ments alone, but not until now has there 
been the chance of hearing an integral 
version. The music repays study : it is 
haunting, glowing in sound, and sympatheti- 
cally written for the voices. The perform- 
ance is a very fine one. 

London’s orchestral releases include an 
unusual reading of Stravinsky’s Sacre du 
Printemps (Ansermet and the Orchestre 
de la Suisse Romande). It is unusual in that 
one ordinarily does not expect such suave, 
well-integrated and polished sounds from 
so massive a score. Ansermet’s prevailing 
lyricism contrasts oddly with Stravinsky’s 
own objective, harsh-sounding performance 
on records. Ansermet also conducts his 
orchestra in that delightful score Respighi 
arranged from Rossini melodies—La Boutique 
Fantasque. 

Columbia has on its orchestral list the 
Prokofiev Sixth Symphony conducted by 
Ormandy and the Philadelphia Orchestra. 
In many respects this is a masterly score, 
with Prokofiev rising above the usual Soviet 
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musical clichés (though not entirely avoiding 
them, especially in the last movement, the 
cheapest of the four). Also modern is Leonarc 
Bernstein’s The Age of Anxiety, called Sym. 
phony No. 2, for piano and orchestra. 
Bernstein conducts the New York Phil- 
harmonic, with Lukaz Foss as his brilliant 
soloist. The music is set to the Auden poern 
of the same name, and all the psychiatric 
jargon is present : people are “‘ insecure ”’ ; 
there is a ‘‘ dream-odyssey’’; the pro- 
tagonists are drawn together by a “‘ common 
urge ’’ (and a pretty damn common one, 
at that) ; there are things like ‘‘ symbolic 
journey”’ and “‘security,’’ ‘ mass responsi- 
bility,’’ ‘‘father-symbol,” ‘‘ traumatized,” 
“ escapist ’’—need I continue ? I do not 
think the music has any real value, but in 
its way it is as much a picture of a certain 
segment of the American intellectual scene 
as, say, Wozzeck ’’ was in the Germany 
of its time. In a few years, the jazz episodes 
of The Age of Anxiety, the Coplandisms and 
other derivations in it, are going to sound 
very silly, and the programme even sillier. 
At which time it will be probably will be 
referred to as The Age of Psychiatry. 


* Denotes Long-Playing Records 


ORCHESTRAL 


ADAM. “ Giselle ” Ballet Music Act 2. 
Royal Opera House Orchestra, 
Covent Garden (Irving). H.M.V. 
C7841-2 (12 in., 13s. 8d.). 

There is little to add to my notice in last 
month’s GRAMOPHONE about this second 
helping of an excellent dish. The titles of 
the pieces from Giselle’s second Act are : 
The Wilis : Meeting of the Prince of 
Giselle : Pas de Deux: Final scene. 
Memory is a fickle jade, and it seemed to 
me that side 1 of Act 2 was not quite up to 
the excellence of Act 1’s standard. How- 
ever, side 2 was far better, and so (I admit) 
may be even better than what I reported 
Act 1 tobe! There is some lovely solo work 
in side 3. 

It may be that not every reader will 
readily decipher the phrase “‘ The Wilis,”’ 
and may think (happily) they spotted a 
misprint. They are legendary figures, 
brought to life by Théophile Gautier—in 
Arnold Haskell’s words (Ballet, ‘‘ Pelican 
special,’’ 1938) ‘‘ maidens who have died 
before their wedding day and who come 
out of their graves at night in bridal dress 
to dance until dawn.” HLF. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


BACH. Brandenburg Concerto No. 4 
in G major. Leon Hansen (violin), 
Poul Birkelund and Johan Bentzon 
(flutes), The Danish State Broad- 
casting Chamber Crchestra(Mogens 
Woldike). Sarabande from French 
Suite No. 6 in E major. Liselotte 
Selbiger (harpsichord). H.M.V. 
4073-5 (12 in., 20s. 6d.). Auto. 
C7838-40. 

There is a refreshingly light spirit about 
this performance of the Fourth Brandenburg : 
the players of this admirable team bring 
vitality to the music without over-weighting 
it, and their ensemble work reveals a 
unanimity of thought as well as mere pre- 
cision of execution. The problem of 
balancing the two flutes and the solo violin 
in this work is a tricky one—the violin 
nearly always sounds too loud for the 
flutes, whose tone cannot be _ increased 
without being falsified ; and in the recent 
recording by the excellent Stuttgart group 
the solution was not altogether satisfactory. 
Here, however, the balance of the soloists, 
both among themselves and in relation to 
the ripieno strings, is just right, and the 
harpsichord continuo manages to be dis- 
creet yet firm at the same time. For those 


wishing to try out part of this work first at’ 


a dealer’s, let me recommend hearing the 
gay fugal finale. I really only have two 
criticisms about this issue, both of them 
small ones—first, that the harpsichordist 
should not add in sevenths when Bach’s 
figuring calls only for five-threes, and 
secondly that in the labelling it is difficult to 
see which side is which: why not a. few 
numbers ? 

On the odd side Miss. Selbiger records 


the E major Sarabande with’ great dignity. 
I thought the continuous sixteen-foot tone 
tiring, but liked the way she discreetly 
added extra agréments in the repeats. The 
surface noise on this side was rather high 
in relation to the music. LS. 


BARTOK. Music for Strings, Per- 
cussion and Celesta. Philharmon’‘a 
Orchestra (Karajan). Columbia 
LX1371-74 (12 in., 38s. 1od.). Auto 
LX8781-4 Recorded under the auspices 
of the Maharaja of M,sore’s Musical 
Foundation. 
Advance copies are not to hand and this 
work will be reviewed next month. 


*BEETHOVEN. 


Decca LXT2546 (12 
Symphony No. 7 in A major, Op. 
92. The Concertgebouw Orchestra 
of Amsterdam (Kleiber), Decca 
LXT2547 (12 in., 39s. 6d.). 
The works need not be discussed, their 
performance is briefly touched on below. 
As for recording, there .is considerable 
difference between the two symphonies as 
here set down, so I will note what my ears 
and set made of it. The Froica began with a 
rather acid quality, and maintained this 
thinness of tone throughout much of the 
two sides. The second side was not quite 
up to the standard of the first. There was 
good individual colouring of instruments, 
but bass was light, and even the drums 
seemed to be higher in pitch than they 
really are. There is, even so, a want of 
brilliance (surely an essential quality of 
this work ?) ; there were some muddled 
passages, and curiously enough some 
wavering of intonation which were certainly 
not due to the orchestral playing. With 
care, this recording will take a fair amount 
of enlargement. 
-, The energetic No. V1I, I found, began 
with much brighter tone and was altogether 


: 
: E flat major, Op. 55 Eroica.” 
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Praise 


I caught sight of a paragraph in the Evening Standard the other day headed 
**Record of the week.” I naturally read it with interest. Mr. David Black the 
record critic was praising the Decca Long Playing Record of Stravinsky’s “ Rite 
of Spring” played by Ernest Ansermet and L’Orchestre de la Suisse Romande— 
L.X.T. 2563. He describes the record as ““—one of the best recordings technically I 
have ever heard” . . . “a technical feat.” 

This wholehearted praise is well merited and just acknowledgement to the 
Decca Company for a magnificent recording. 

We at Rimingtons add our appreciation and endorse the praise that Mr. Black 
has given. We consider the advent of Long Playing Records the greatest boon to 
the Gramophone lover. ; 

Make a point of studying the some 232 titles already released and see the wealth 
of music available. Take full advantage of the thrill and pleasure these wonderful 
records bring, and capture the enjoyment and enthusiasm that only Long Playing 
Records will give. FRED SMITH 


INDISPENSABLE TO ALL RECORD USERS 


FRED SMITH, ESQ., Bromley, Kent. 
Rimincton, Van Wyck Lrtp., 17th February, 1951. 
42/3, CRANBOURN STREET, Lonpon, W.C.2. 
Dear Mr. Smith, 


When your record cleaner, ‘‘ Clendisc,” was first brought to 
my notice, I was a little sceptical of its powers, as I have never 
been an advocate of any record “‘ dressing.’ However, being 
prepared to try anything once, I undertook a few experiments. 

L.P. records undoubtedly provide the main problem, and while 

. the use of a damp cloth as recommended by the Company is partially 
successful, it has no effect upon the records’ subsequent avidity for 
dust. However, after using “* Clendisc,” the records lose much of 
their electro-static power of attracting dirt and consequently remain 
clean for a considerable period. Applied to the revolving disc by 
means of a lightly-moistened wad of cotton-wool, the records become 
evenly treated over their entire surface, and subsequent playing 
completes the operation. ‘Examined under the microscope, records 
so cleaned show a remarkable freedom from dust in the groove and 
there is no indication posit. Clendi: f 
can in no way be consi a “* dressing,” but as a cleaner it is rite now for Bottle—6|9 including packing and tage. 
most and indispensable to all record-users. aren 

: Yours sincerely, C. S. NEALE. 
This letter is an unsolicited testimonial from Mr. C. S. Neale, 
an authority on records and the Gramophone. TRADE ENQUIRIES INVITED 


Use “Clendisc” on all Records 


The Home of Long Playing Records 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 an Pao Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 Gerrard 7096 
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APRIL RECORDS 


* AN OUTSTANDING RECURDING!? 


‘Facade’ Suite 


(WILLIAM WALTON) 
PLAYED BY THE PHILHARMONIA ORCHESTRA 


conducted y COnSfant Lambert 
side) “‘Ballabile’ ’__ Ballet Music—Chabrier - 
AUTO-COUPLINGS— DX 8374- 6 


- DX 1734-6 


‘HERBERT VON KARAJAN 


AND THE PHILHARMONIA 


ORCHESTRA 


(recorded under the auspices of the Maharaja of Mysore’s Musical Foundation) 
Music for Strings, Percussion and Celesta— Bartok 


AUTO-couPLINGs LX 8781-4 


LX 1371-4 


VON KARAJAN 
and the 


VIENNA PHILHARMONIC ORCHESTRA 
Symphony No. 39 in E flat major, 
- - LX 1375-7 


LX 8785-7 


ROYAL PHILHARMONIC ORCHESTRA 
La —_ Fille de Perth — Suite — 
Bizet LX 8790-1 


ZINO FRANCESCATTI 

with Artur Balsam (piano) 
Caprice Viennois ; Tambourin Chinois 
—Kreisler - - 


- - - LX1378 
DINU LIPATTI 
Sonata No. 8 in A minor, K.310 — 
Mozart - - - - - - LX 8788-9 


PAOLO SILVERI 
with the LONDON SYMPHONY ORCHESTRA 
conducted by WALTER GOEHR 
** Pescatori di Perle *—Act 3—Recit : 
In Aria : O Nadir — 


Bizet - - - 
Original Artists from 
“KISS ME KATE” 


PATRICIA MORISON, JULIE 
WILSON, BILL JOHNSON, DANNY 
GREEN,SIDNEY JAMES &ARCHIE 
SAVATE with Theatre Orchestra 
directed Freddie Bretherton. 


* 
AE: 


LB 107: 


IRMGARD SEEFRIED 
GERALD MOORE (Piano) 
Einsam ging ich jungst; Die kleine 
Spinnerin—Mozart - - - LB 108 


E. POWER BIGGS 
Prelude and Fugue in G mies (‘* The 
Great ”)—Bach - - - DX 1733 


HARRY DAVIDSON 
and his Orchestra 

Old Time Dance Series: Festival of 

Britain ; Savoy Schottische - DX 1737 


Music of Irving Berlin (No. 2) DX 1738 


NELSON EDDY 
Panis Angelicus ; The Palms DX 1739 


Zing Zing — Zoom Zoom (with chorus); 
Brazilian Sleigh Bells - - DB 2833 


THE MILITARY BAND OF THE 


BLACK WATCH 
Jubilee; On the Mall - - DB 2835 


CHARLES WILLIAMS 

and his Concert Orchestra 
Throughout the Years (from film 
“* Flesh and seul ”) ; Romantic Inter- 
lude - - - - + DB 2836 


GUY. MITCHELL | 
Christopher Columbus ; Sparrow in the 
Tree Top- - - - DB 2831 

JO STAFFORD 
A friend of 

with GENE A 


Teardrops from my eyes - DB 2838 


MARIE BENSON and 
JOHNNY BRANDON 
The Chicken Song; I ain’t gonna 
grieve - - - - - DB 2834 
How could you believe me (from film 
“* Wedding Bells”); Strangers 


DB 2842 | 


RONNIE RONALDE 
I leave my heart in an English garden ; 
The Song of the Thrush- - DB 2839 
TEDDY JOHNSON 
Our very own ; Ride the Magic Carpet 
DB 2840 
. STEVE CONWAY 
Would I love you (love love you) ; 
DB 2841 


THE BEVERLEY SISTERS 
the come Ghent yous It’s a 
cruel, cruel world - - DB 2843 


TONY PASTOR 
and his Orchestra 


The Face ; 
ROSEMARY CLOONEY and TONY PASTOR 
Sentimental Music - - - DB 2832 


CHAMP BUTLER 
Dear, Dear, Dear; 
JOHNNY BOND 
and his Red River Valley Boys 
Love Song in 32 bars - - DB 2844 


PHIL MORROW’S MUSIC AND 
SINGERS 
Tipperary Samba ; Gypsy Samba 


DB 2845_ 


VICTOR SILVESTER’S SILVER 
STRINGS 
Rumba Serenade; Lights of Havana 
DB 2846 


VICTOR SILVESTER 

and his Ballroom Orchestra 
Our very.own; Amoureuse- FB 3601 
You and your beautiful Eyes (from 
film ‘‘At War with the Army”); 
Transatlantic Lullaby - - FB 3602 


(with Accompaniment) 


DD DDD DS DH DD DD DDD HD HD HS DDD D5 D5 DDD D5 D5 D5 D5 D5 D5 D5 DD DDD DDE 


VSS 


d 
HERBERT 
eee MISS HUE LEE 
with orchestral accompaniment 
ek Rose, Rose I love you; An Autumn 
Melody (both sung in Chinese) 
DB 2837 
and his Orchestra | 
JIMMY LEACH : 
alee and his Orchestra Tin Pan Alley Rag; perette 
3603 
. 
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more interesting and brilliant to listen to. 
It dispelled that uneasiness, almost un- 
happiness, I felt when listening to No. III. 
With better bass but still some queer waver- 
ings of ensemble intonations, VII is far more 
lifelike than the other, and is always clear 
and sometimes very sweet-toned indeed. 

It is a personal matter, but I cannot go 
all the way with Kleiber’s reading of the 
two symphonies. His orchestra plays well, 
especially the strings, though the double- 
bass drags his arpeggios in the second 
movement and the wood-wind chording is 
not always exact. . What he seems to me to 
do is to leave out a large part of the heroic 
element of Beethoven’s work. There is a 
sense of urgency throughout, but hardly a 
sense of splendour. The tempi are, to my 
view, ill-judged, though the work is cer- 
tainly built up in his interpretation on a 
consistent plan. Thus I felt the first move- 
ment of VII was at once lacking in vital 
energy and yet wore a hurried air. That 
same hurry suggested itself in the quasi 
marcia funebre movement. The scherzo was 
the best achieved, it seemed to me. But 
(let us be clear), I do not hold all this 
against Herr Kleiber, whose work I have 
admired for many years. H.F. 


CHOPIN. Les Sylphides. 
Stokowski and _his phony 
Orchestra. H.M.V. DB21255 (12 in., 


gs. 84d.). 

Black ink is but a poor medium to 
portray the excessive charms of this strange 
recording. It needs fluorescent, changing 
lights, coloured fountains, mirrors da la 
Lyons Corner House, and similar apparatus 
to do it justice. The lover of Chopin as a 
composer must be warned off his par- 
ticular track ; the E flat valse’ brillante, for 
example, as presented here comes out 
unimaginably vulgar, which it never was. I 
will not labour the points of disadvantage ; 
the recording itself, with all its thick and 
treacly cinema-organ tone, was aptly des- 
cribed by one listener to it as ‘‘ suitable 
no doubt for the relay system on Waterloo 
station.’” Treacle is good sound stuff in 
moderation, but here the very smoothness 
of its texture palls! I will only add that 
this issue has almost every quality, in a 
positive degree, that I dislike in recorded 
(and arranged) music. HLF. 


BIZET. The Fair Maid of Perth— 
Suite. Royal Philharmonic 
Orchestra (Beecham). Columbia 

LX8790-1 (12 in., 19s. 5d.). 

The Bizet suite is pretty music—I use 
the word in its better senses. There is no 
need, in order to appreciate it, to know 
Scott’s novel, nor even the astonishing 
travesty of it which was produced for the 
Italian-influenced French stage by Adenis 
and St. Georges, though I have more than 
once thought of reading this exotic libretto 
in its bare words as a lesson in international 
mind-relationships. What matter if the 
Danse Bohémienne is the revel of the im- 
ported Mab and her gipsies ? or the March 
a night-patrol’s chant prefacing an orgy ? 
We enjoy the music (not absolute, admit- 
tedly) for what it is. Beecham deals with 
the music in style—that is, prettily. He 


’ good, too—the flutes in dialogue, 
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makes an engaging record of it. He-is 
elegant, at ease ; he has poise ; he caresses 
the notes, a touch patronizingly from the 
rostrum, with a benign and aristocratic 
hand. The charm stop is pulled out to the 
length of its shank—in the March, which is 
heavily ‘‘ expressioned,’’ so far as to reach 
beyond its normal terminus. The result, I 
repeat, is engaging. From the opening, we 
notice the liveliness of the reproduced tone. 
There is plenty of dynamic range—almost 
too much for the full weight of the 
orchestral sound to balance the exagger- 
atedly soft passages. The clarity is remark- 
able—e.g., the inner parts in side 3. ‘Colour 
the dis- 
tant bell with its crescendo and diminuendo. 
There is dramatic excitement in the 
Bohemian Dance. Side 2, on the pressings 
I listened to, is not quite as good as side 1, 
and on side 3 the louder passages become a 
little threadbare. But on the whole, all is 
well ! 


DUKAS: CHABRIER. The Sorcerer’s 
Apprentice. Danse Slave from ‘“ Le 
Roi malgre lui.’’ L’Orchesire de la 
Societe des Concerts du Conserva- 
toire de Paris (Jorda). Decca 
AX437-8 (12 in., 19s. 5d.). 
The LP. version of these works plus the 
‘ Russlan and Ludmilla’? Overture was 
reviewed in the November 1950 issue, page 
111. W.R.A. said, ‘“ The Dukas is the 
loudest recording I’ve heard, and the 
playing about the best.’’ 


*GLINKA. Overture “ Russlan and 
Ludmilla”. Kamarinskaya. Valse- 
Fantaisie. Jota Aragonesa. Sym- 
phony Orchestra of the Academ 
of Santa Cecilia, Rome (Jacques 
Rachmilovich). Capitol CTL7002 (12 
in., 39s. 6d.). 

’ Though I doubt whether anyone would 

want to play these four pieces by Glinka 

straight off, a disc like this could be justified 
as providing a convenient Gesammtausgabe 
of Glinka’s orchestral music—for with the 
exception of A Night in Madrid and operatic 
excerpts, it is all here. The Valse-Fantaisie, 
with its hauntingly wistful air (not very 
sensitively captured in this performance) is 
the earliest of the four, having been written 
in 1839 (three years after the success of his 
operatic landmark A Life for the Tsar) ; 
then came his second opera Russlan and 


Ludmilla in 1842, the lively overture to. 


which was written at the last minute “ in 
the stage-manager’s office back-stage, dur- 
ing rehearsals’’ ; the Jota (1845) was one 
of the fruits of his visit to Spain the previous 
year, and was acclaimed both by Liszt and 
by Rimsky-Korsakov, who declared him- 
self “‘simply dazzled’’ by it; and of 
Kamarinskaya (1848), born out of Glinka’s 
recognition of a similarity between two 
folk-tunes of different types, Tchaikovsky 
wrote that ‘all the Russian symphonic 
school lies in it just as the whole oak is in 
the acorn.” 

The performance of all four pieces by 
these Roman players under a Russian- 
American conductor is at least spirited, if 
it is not very polished. The strings appear 
to be the best part of the orchestra, but 
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unanimity is not their strongest point ; and 
the brass is not only doubtful in intonation 
(as in the introduction to the Jota) but slug- 
gish—listen, for example, to the trombone’s 
first counter-subject in the Valse. However, 
it is impossible accurately to assess the 
orchestra’s quality because of the atrocious 
recording : the balance is bad, the. levels 
all wrong (the strings at the opening of the 
Valse should have been left pp), and the 
tone as a whole so insupportably distorted 
that, in the Jota, it is often next to imposs- 
ible to make out what is going on: the 
castanets in this piece sound like the crack- 
ling of a forest fire. LS. 


PROKOFIEV. Peter and the Wolf, Op. 
67. London Philharmonic Orches- 
- tra (Malko), Frank Phillips (narra- 
tor). Decca AX356-8 (12 in., 
2gs. 14d.). 
The LP. version of this work (LX3003) 
was reviewed in the November 1950 issue, 
page 113. L.S. considered the recording to 
be excellent although the orchestra ‘gave 
the impression that it was not thoroughly 
enjoying itself. 


*MOZART. Symphony No. 25 in G 
minor, K183. London _Phil- 
harmonic Orchestra (Celibidache). 
Symphony No. 36 in C major, 
K425 “Linz.” Vienna Philhar- 
monic Orchestra (Bohm). Decca 
LXT2558 (12 in., 39s. 6d.). Sym- 
phony No. 36 (details as above). 
Symphony No. 29 in A major, 
K2or. L’Orchestre de la Suisse 
Romande (Peter Maag). Decca 
LXT2562 (12 in., 39s. 6d.). 


MOZART. Symphony No. 39 in E 
flat major, K543, Vienna Phil- 
harmonic Orchestra (Karajan). 
Columbia LX1375-7 (12 in., 29s. 14d.). 
Auto. LX8785-7. 

Thinking back on all the unwanted 
recordings one has bought for the sake of. 
what was on the other side of the disc, it is 
a wonder that the gramophone companies 
have never previously done what Decca 
has done here—issue. a work with alterna- 
tive backings. An interesting departure, 
and jolly decent of Decca, I call it. The 
snag appears to be that if one wants sym- 
phonies Nos. 25 and 2y, it is necessary to 
buy No. 36 twice over—and I’m not at all 
sure I would recommend buying it even 
once. Really Decca should bring out yet 
another alternative coupling to make 
everyone happy. (I little thought at school 
that a study of permutations and com- 
binations would ever be of use to me, but 
clearly you never can tell.) 

The four symphonies recorded here are 
all, in their different ways, masterpieces, 
though they come from different periods of 
Mozart’s career and vary in style. Nos. 25 
and 29 are the first and third respectively of 
a trio of symphonies written when Mozart 
was only 17. The former is scored for 
strings, two oboes, two pairs of horns 
(unusual, this) and two bassoons which 
appear only in the slow movement and the 
Trio of the minuet: the latter contents 
itself with strings, two oboes and two 
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horns. As I reviewed this performance of 
No. 25 (on 78’s) in March last year, I need 
not write about the music again, but will 
merely say that the recording is far less 
successful on LP.: it is very cloudy, 
especially in the slow movement and the 
finale, and sounds as if the dubbing process 
had been rather a troublesome affair. 
There is more than a suspicion of wow, 
too, and in the finale some peak distortion 
which wasn’t there before. No. 29 is a 
work full of sheer charm: the Andante has 
all the delicacy of texture of a string- 
quartet slow movement, and there is an 
exuberant last movement with, as Einstein 
remarks, the “ richest and most dramatic 
development section Mozart had so far 
written.’’ The work is neatly played, with 
very tidy ensemble, but the oboes (which 
are extremely good) are made to sound 
over-loud in relation to the strings, and the 
first violins’ tone is rather weak in places. 
The conductor, a new name to me, has 
the right Mozartian spirit, though he 
hustles the Minuet rather much for my 
taste. The recording is fair, but is a bit 
edgy in forte passages. 

And now to No. 36, which Decca seems 
to feel you ought to have, one way or 
another. This symphony dates from ten 
years later than the others mentioned, and 
reveals Haydn’s influence, particularly in 
the inclusion of the solemn introduction 
(which is, however, more expressive than in 
Haydn). On October gist, 1783, Mozart 
confided in a letter to his father that he had 
to give a concert in Linz in four days’ 
time and had nothing ready, so he was 
“writing a new symphony at breakneck 
speed ’’ ; but for all his haste he could not 
help producing a masterly and completely 
characteristic work. The Linz Symphony 
employs a slightly larger orchestra than 
before— strings, two oboes, two bassoons, 
two horns, two trumpets and drums—and 
Mozart makes full use of his increased 
palette. Unfortunately neither the per- 
formance nor the recording here is very 
satisfactory. Karl Bohm seems to have 
trouble in getting chords exactly together, 
and I found his slow movement un- 
imaginative ; the orchestra is very coarsely 
recorded at the beginning, and detail 
throughout is very mushy; in the first 
movement the bassoons are too weak 
against the strings; there is a hideous 
wavering of pitch on the oboe’s very first 
phrase, and some further wow at the end 
of the Poco Adagio ; and four bars before the 
first movement double-bar there has been 
some funny business, clumsily done, in 
cross-fading two tapes. 

It is interesting to observe how much 
better the Vienna Phil. plays under Kara- 
jan in No. 39, the first of the last great 
three symphonies. (It was written five 
years after the Linz, and in it Mozart 
replaces the two oboes by clarinets and 
adds a flute.) This performance is first- 
rate—though scaled up to modern sym- 
phony orchestra size—and the conductor, 
though taking both the first movement 
and the finale rather faster than usual, 
maintains a compelling rhythm and brings 
real grace to the first Allegro. It is all played 
with affection, and the fortes are warm and 
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never harsh. Alone of these four sym- 
phonies, it is excellently recorded— 
compare it with No. 36 !—but our pleasure 
would be greatly increased by the con- 
tinuity LP. would give: I found the 
change-over between side 1 and 2 immeas- 


urably infuriating. LS. 
SHOSTAKOVICH. The Drunks at the 
Wedding : B the Corpse in 


the Cellar : The Ghost disappears 
from ‘‘ Lady Macbeth of Mtsensk.”’ 
Janssen y Orchestra 
(Werner Janssen). Capitol CK51004 
‘(12 in., gs. 83d.). 

Lady Macbeth is the Shostakovich opera 


over which there was all the notorious fuss :° 


hailed as an anti-bourgeois work of genius 
when it appeared in 1934, two years later 
it was being bitterly denounced as ‘‘ forma- 
list, unflealthy’’ and all the other stock 
Soviet objectives of disapproval. In fact, 
seen through Western eyes, the opera is 
brilliant but incredibly uneven and patchy ; 
and the astonishing thing is that on this 
disc, instead of choosing some of the fine 
orchestral interludes (such as the passa- 
caglia in Act 2 or the Siberiaa scene in the 
last act), Mr. Janssen should have selected, 
for two out of his three extracts, transcrip- 
tions of vocal scenes which convey little of 
the composer’s best quality. The Drunks 
at the Wedding (Act 3, Scene 8) is a crude 
fugal parody played through twice—with 
the addition of a would-be comic drunken 
effect—to make up one side. The other 
two excerpts are taken from Act 2, Scene 5, 
but are recorded in. the reverse order from 
that in the action of the drama : The Ghost 
Disappears accompanies the scene in which 
Ekaterina (the Lady Macbeth of the title), 
in bed with her lover, is disturbed by the 
ghost of her husband’s father, whom she 
has poisoned—this is musically the most 
interesting of these three pieces. When 
Ekaterina’s husband returns unexpectedly 
shortly afterwards the guilty pair murder 
him and hide his cornse—extremely 
inefficiently—in the wine-cellar : the pass- 
age which depicts the burial is a slow 
march which is meant to be sinister but 
sounds merely grotesque. These three 
rather unrepresentative extracts are well 
enough played and recorded, though the 
orchestral quality is extremely studio-y and 
lacking in a sense of perspective. L.S. 


*STRAVINSKY. Le Sacre du Prin- 
temps. Orchestre de la Suisse 
Romande (Ansermet). Decca LXT 
2563 (12 in., 6d.). 

Translations differ ; so it is best to give 
at once a list of the sections as here recorded 
by Decca : Part I, Adoration of the Earth. 
Introduction; Harbingers of Spring ; 


Dance of the Adolescents ; Mock Abduc- - 


tion ; Spring Rounds ; Games of the Rival 
Tribes ; Procession of the Sage ; Dance of 
the Earth. Part II, The Sacrifice. Intro- 
duction ; Mystical Circle of the Adoles- 
cents ; Glorification of the Victim ; Evoca- 
tion of the Ancestors; Ritual of the 
Ancestors ; Sacred Dance—the Victim. 
Not far short of forty years since Stravin- 
sky’s astonishing ballet was first produced in 
Paris ; thirty since Eugene Goossens con- 
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ducted it first, in concert performance, in 
London. One looks back across the working 


years ; ‘‘ how astonishing,’”’ one asks, “is 
this now?’ The first answer is, Less, 


because so many people picked up the 
tricks, without acquiring the genius, of 
Stravinsky. The whole question was raised 
before in a record-reviewer’s life in Febru- 
ary 1948, when Decca produced a stagger- 
ing recording of the work as given by 
Eduard van Beinum and the Concertge- 
bouw Orchestra of Amsterdam. Memory 
(as I have already said in another review) 
is no trustworthy house-mate; but my 
written words at that event stand plain for 
me to see. Another eight years, and how 
does one feel ? I feel quite clear in my 
mind that without the ballet (it is never 
seen now) the music stands up. It is episodic, 
moody, short-winded in a series of spurts : 
but it hardly needs for its self-sufficiency 
all the elaborate, almost eschatalogical 
theorisings that make up the series of scenes 
laboriously listed above. Perhaps (I do not 
know) it is helpful to know about. the 
original staged primitivisms. I (who know 
them) am content with the music—still an 
ouene work of genius, even off a black 
isc ! 

Of the Ansermet LP. version, I propose 
only to set down a series of impressions. 
They may add up to a convenient total. 
Ansermet is precise to the point of being 
matter-of-fact. Not an effect is missed, nor 
(with his admirable Suisse-Romande Orch- 
estra) is a made point muffed by the players. 
I felt Ansermet’s adoration of the work and 
the effect as it reached me was solemn 
rather than invigorating. 

Some of this newness of approach must 
be attributed to the recording itself. I 
found it a difficult LP. to handle. Try as I 
would, I could get no real body out of it ; 
the bones stuck through the flesh. The 
colouring is fairly good : e.g., the horns at 
times, the drums and cello pizzicato always, 
and the lower flute passages; even the 
harmonics on the fiddles are mostly audible, 
and I have no complaint about clarity. 
The fact remains, as far as my reproducer is 
concerned, a noticeable acidity of tone did 
not find proper relief all through this rather 
variable recording. In Auguries of Spring the 
orchestra warms up, but the Jeu de Rapt is 
lacking in sonority. The Ronde printiniére 
is warmer, but the strings go thin in the 
Jeux des cités rivales. The Glorification de 
l’Elue is fuller, but the Action Ritueile goes to 
such a nothing that one wonders if one’s 
machine has broken down. The Danse 
Sacrale is warmer. 


So there it is, to one pair of ears. H.F. 


STRAUSS, JOHANN. Vienna Blood 
Waltz, Op. 354. London Symphony 
Orchestra (Krips). Decca X415 
(12 in., 9s. 84d.). 

A bright, clear, recording, full-toned but 
not over-pushed, and played in a steady 
style that suits me well enough. It is 
probably better to go pretty straight 
through, like this, rather than attempt 
Viennese rubato. The fashion is more that 
of the Bostonians than of the other city’s 
Phil. W.R.A. 


ot 
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TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. La Scala Orches- 
tra, Milan (Cantelli). H.M.V. 
DB21187-91 (12 in., 48s. 64d.). Auto- 
DB9583-7. 


The total effect of this recorded per- 
formance is the emphasising of the heroic 
side of Tchaikovsky’s Symphony, and the 
minimising of its introspective side. In 
large measure this effect is due to the 
deliberate conception of the conductor, in 
some measure also to the character of the 
actual recording. Cantelli presents the 
E minor as a noble work (and nobly it is 
played, indeed, by the La Scala orchestra, 
with exceptionally adroit wind-chording). 
This conception is manifest in several ways, 
not least in the vigorous forwari movement 
with which he sweeps the music along. 
The valse, oddly enough, sounds a little 
slow, but a metronome on a check soon 
showed that it was taken at the correct 
tempo marking, and this steady, unremit- 
ting pace allows nobility to what can be 
made to sound trivial, or at least. senti- 
mental. Most of all, we find this abatement 
of the tragic element in Tchaikovsky’s mind 
in Cantelli’s firm and far-seeing treatment of 
the motto theme, in its first presentation 
and especially in its returns on sides 5 and 
7. The last movement he makes sound 
positively hopeful, encouraging rather than, 
as sometimes, merely making the best of 
things. All praise to the performance, then. 
As for the recording, no complaints can be 
made against its fullness and richness, nor 
against its power to fill a large room at a 
high dynamic level. On the: other hand, 
from the opening notes on the;clarinets one 
finds a booming quality, which needs care 
in handling though, on my set at least, it 
cannot be eliminated. It is a heavy piece of 
recording, distinctly tubby in places (e.g. 
the strings at first on side 3, though their 
tone later improves) ; the lower registers 
are so much s that on side 4 the 
‘cello melody overwhelms the oboe’s 
counterpoint. Side 5 gives good balance, 
and side 6 too, though my copy gave con- 
siderable surface-noise. There is also some 
confusion when rapid orchestral. passage- 
work occurs ; and it is not too much to say 
that the brass department dominates the 
whole symphony to an unnecessary degree. 
This was certainly an interesting musical 
experience. H.F, 


WAGNER. : Forest Murmurs from 


“ Siegfried.’’ Act 2. Hollywood 
Bowl Symphony Orchestra (Stok- 
owski). H.M.V. DB21238 (12 in., 
gs. 8$d.). 


This section of Sieg fried, involving a lot of 
botching, makes one of the less satisfactory 
orchestral concert excerpts, and I advise 
readers to get the vocal LP. recording of 
the scene. All may not be well with the 
orchestra in the Decca disc but the sense of 
poetry is there and the sequence of the 
scene is, of course, followed. Stokowski 
treats the typical figuration of the “‘ mur- 
murs” rather stodgily and seems interested 
only in the loud work-up towards the end. 
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Apart from this his flute and clarinet have 
not at all ingratiating tone, though the. 
oboe is not so bad, and the strings are some- 
what glutinous, with the exception of the 
‘cellos. There is a coarse texture about 
playing and recording that made me return 
with relief to the other disc. A.R. 


WALTON: CHABRIER. “Facade” 
Suite. “ Ballabile” Ballet Music. 
Philharmonia Orchestra (Lambert). 
Columbia DX1734-6 (12 in., 20s. 6d). 
Auto. DX8374-6. 

Disregarding the division of the pub- 
lished score into two separate orchestral 
suites, this issue of Fagade is a fresh recording, 
in substantially the same order, of the 
pieces on those popular discs C2836-7 and 
3042. The improvement in quality (and of 
playing, I may add) is. considerable, the 
tone being rounder, the balance better and 
the often ingenious orchestral detail much 
clearer. It is now possible fully to appre- 
ciate the rhythmic complexities of the 
Tarantelle, and other pieces which emerge 
better are the Tango (with its deliciously 
languorous string glissandi) and the Noche 
Espagnole (sic—Spanish students do not 
copy). At the same time, some of the 
sprightliness of the old L.P.O. version has 
disappeared—the joke is no longer, appar- 
ently, expected to be unfamiliar—and 
judging by the sedateness of the Polka our 
Mr. Wagg has aged somewhat: the Valse, 
too, is more ponderous, and the Scotch 
Rhapsody less bibulously jaunty. Still, 
these witty parodies of various styles con- 
tinue to be fresh and vastly entertaining ; 
and the excellence of the playing and 
mr here should ensure them a good 
sale. 

The fill-up contains two delicate trifles 
of. Chabrier tastefully orchestrated by 
Constant Lambert. LS. 


*OPERATIC HIGHLIGHTS FOR 
ORCHESTRA. Overture “ Mig- 
non” (Thomas). Dance of the 
Hours from “ La Gioconda”’ (Pon- 
chielli). Ballet Music from ‘“ Faust’”’ 
(Gounod). L’Orchestre de la 
Socié*é des Concerts du Conserva- 
toize de Paris (Fistoulari). Decca 


LK4o18 (12 in., 35s.). 


The first displays the resonant realism of 
the soloists—clarinet, harp, etc. The 
strings, though keen, are not harsh, and 
need not, I think, be toned down, having 
regard to the now expected level of toae. 

Some of the two-note cadential phrases 
in the slow section of the second Gounod 
piece sound a trifle frayed at the edge, at 
least, on my particular instrument, to-day. 

Apart from a slight sense of the music’s 
being tied to the dance in the Ponchielli, I 
like the spirit, which has good aeration in 
the Gounod (these items can easily sound 
stodgy: perhaps in part because we 
remember so many rather weary coryphées 
trotting around to the music, in old times). 
The selection is well chosen for a light half- 
hour’s recreation. W.R.A. | 


gales to sweep one’s chamber. The charm 


. great expectations,but they were not fulfilled. 


CHAMBER MUSIC 


*BEETHOVEN: BRAHMS. Sonata in 
C minor for Violin and Piano, Op. 
go, No. 2. Rondo in G major. 
Scherzo in C minor (Brahms). Max 
Rostal (violin), Franz Osborn 
(piano). Decca LK 4034 (12 in., 35s.). 


A firm, clean recording, with good 
balanced values all round, in a capital 
upstanding performance. The sonata is 
one of the very best: keen, dramatic ; a 
pair of big outer movements, and an inner 
pair of tender and piquant sensibility. 
This is the sort of chamber playing I like to 
listen to: like the real thing in size and 
tone. One does not, I repeat, want wild 


of chambering of this sort is the absence of 
wantonness. Everything must be heard in 
proportion ; a part of education which, I 
take it, all my good readers have long ago 
absorbed. Let them pass on the virtues and 
validities to others ; chamber music has 
still mournfully few devotees. The slow 
movement in terms of the variated air 
(cf. the concerto) is heavenly comfort 
offered by all three interpreters ; a bright 
benediction, with the angelically-smiling 
trick of the tiny outburst—as in a primitive 
painting’s or cathedral carving’s innocent 
fun. Ingeniou mirth, again, in the birds’ 
chirping contest in the scherzo (they tried 
a note or two in the slow movement, I 
think). The varieties of attack in the 
finale give it the required culminating 
weight and force : and, as so often with the 
eat man, contrapuntal imitation delight- 
fully athletically aids. W.R.A. 


FAURE. Quartet No. 1 in C mino1, Op. 
15. Artur Rubinstein (piano), 
Members of the Paganini Quartet 
(Henri Temianka, violin; Robert 
Courte, viola, and Adolphe Frezin, 
’cello). H.M.V. DBg595-8 (12 in., 
38s. 10d.). 


The cast for this work aroused in me 


Can it be possible that dubbing from tape _ 
can turn a good piano into one of the 
schoolroom variety, can coarsen the tone of 
the ’cello, make the violin and viola sound 
so feeble and rob the bass notes of the 
piano of any depth of tone? The first 
movement is certainly not anywhere near 
the best Fauré could do, and later did (this 
is an early work), but here it is made to 
sound like the sort of music people talk 
against in the larger teashops. - 

The gem of the quartet, the scherzo, has 
been described, fancifully, as starting off 
“on a moonbeam with a buzzing of fairy 
insects, in a Shakespearian glade.”’ I will 
not go so far as to say that mosquitoes in 
the Hollywood Bowl might be more appro- 
priate in the present case, because Rubin- 
stein’s brilliant playing carries through the 
defects of the recording. From these 
defects the two next movements, naturally, 
suffer equally and it is most disappointing 
to find that we shall still have to wait for a 
worthy recording of this beautiful ae 
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*MOZART. Quintet in G minor, 
Ks5i6é. Griller Quartet. 
and Max Gilkert (2nd Viola). 
Decca LXT2515 (12 in., 39s. 6d.) 
Reviewed on Decca AX343-6, Nov- 
ember, 1950. 
The 78 version of this work (AX343-6) 
was reviewed in the November 1950 issue, 
page 116. Of the performance and record- 
ing A.R. said, “If it does not, I think, 
attain the very high standard of the per- 
formance recorded many years ago by the 
Pro Arte Quartet, with Alfred Hobday as 
the extra viola, it is exceedingly good, and, 
for the most part, well-balanced and well- 
recorded ’’. 


HAYDN. Quartet in C, Op. 76, No. 3, 
“Emperor.” Amadeus 
Quartet. H.M.V. C4066-8 (12 in., 
ais. 6d.). Auto. C7831-3. 


When I read, in Griesinger’s book on 
Haydn, that the C major quartet is “a 
singularly uninspired work which would 
be unworthy of its place among the last 
quartets were it not for the slow famous 
movements,” I can understand how infuria- 
ted if irrationally, people get with critics. 
Griesinger is entitled to his opinion, and 
that is how the quartet looks to him. My 
own impression is that the justly celebrated 
air and variations of the slow movement 
have caused the grand qualities of the 
other movements to be overlooked. 

The first movement is curiously sym- 
phonic in style and one of the develop- 
ments of the opening theme is accompanied 
by double stopping almost throughout on 
the second violin. Just after this (bars 36- 
37) there is an exquisite soft modulation 
from minor to major which is like an oasis 
in the midst of the stormy music. Two bars 
before letter F, Haydn suddenly breaks into 
a country dance, and has another surprise 
up his sleeve in the nine bars following on 
the little cadenza for first violin. The 
viola here imitates the first violin with an 
effect really more humorous than is brought 
out in this performance. The Trio of the 
Minuet, virtually a violin solo but with an 
exquisitely touched in accompaniment, 
is another remarkable page. There is an 
echo in it—purely fortuitous—of the sad 
second tune in the first movement of 
Mozart’s great G minor string quintet. 
The very boisterous finale begins in the 
minor key—as does the finale of the first 
quartet of Op. 76, in G major—and 
Griesinger suggests that as the quartets are 
contemporary with Haydn’s Creation he 
may have been giving expression again to 
the words “‘let there be light.” After a 
long pause the quiet resumption of the 
music in the major, devoid of the triplet 
figuration, does have a most luminous 
effect. 

There is, therefore, a great deal more 
than a superb slow movement in this 
quartet. 

The performance and recording are, on 
the whole, admirable. The players are 
very close to the microphone, and some 
mechanical noises are audible, but not 
tiresomely so. One is most conscious of this 
in the sudden sforzandi of the first move- 
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ment. The tone of the leader is made to 
sound rather wiry in high loud passages on 
the top string and the balance of parts is 
not always good. These are small defects: 
but I do feel that the variations in the slow 
movement could have been made to sound, 
as Tovey said they should, more spiritual. 
I was not quite carried away by the sheer 
beauty of the sound when all the strings 
ascend into the heights in the final varia- 
tion (it ends, by the way, with a slight waver 
on the two final chords) but each member of 
the quartet, as the tune comes to him, plays 
it most expressively and the balance here is 
extremely good. AR. 


String Quartet (Felix 
Slatkin & Paul Shure, violins; Paul 
Robyn, viola; Eleanor Aller, ’cello) 
Alvin Dinkin (viola), Kurt Reher 
(‘cello.) | Capitol GCL7507 (10 in., 
2gs. 6d.). 
Though Verklaerte Nacht is no new- 
comer to the gramophone catalogue, it has 
hitherto always been recorded in its string 
orchestra version; and it is therefore 
specially interesting to have this new issue 
of: this still relatively unknown work to 
compare with previous recordings. Myself, 
I find the sextet version infinitely cleaner 
and less soggy with post-Wagnerian Welt- 
schmerz (for I hasten to say that this was 
one of Schénberg’s earliest works, written 
during the sunset glow of Romanticism 
and without a suspicion of the twelve-tone 
dawn to come), though in some of the more 
impassioned climaxes I miss the sheer 
physical weight of massed string tone. The 
work is beautifully played here, with the 
most careful attention to details of dynamics 
and phrasing, with unfailing finesse, with 
consistently sympathetic tone, and, most 
important, with a firm sense of the basic 
structure. The recording is satisfactory, 
though the acoustical effect is that of sitting 
rather far away in a good but large hall : 
I would have preferred a little sharper 
definition and a more intimate quality— 
but this is a preference, not a grumble. 
Readers will find an analysis of the work and 
a guide to the Dehmel poem on which it is 
based in my review of the last orchestral 
recording in the March 1950 jssue of 
THE GRAMOPHONE. LS. 


*SCHUMANN : DVORAK. Sonata in 
A minor, Op. 105. Four Romantic 
Pieces, Op. 75. Louis Kaufman 
(violin), Artur Balsam (piano). Capi- 
tol CCL 7506 (10 in., 29s. 6d.).. 

Much as I have admired Mr. Kaufman’s 
playing of contemporary music—and he is 
obviously a highly accomplished artist—I 
cannot feel that he is temperamentally 
suited to the Romantic style, at least on 
this showing. In the Schumann sonata he 
is most successful in the agitato last move- 
ment, where the restless semiquaver move- 
ment needs to be remorselessly maintained ; 
but elsewhere there is a lack of flexibility 
and of imagination. The first movement, 
sO passionate in its declamation, is too 
square and is played without any rubato or 
leaning on emotional points (which can be 
done without being saccharine) ; and the 


April, 1951 


appealing and wayward charm of the 
Allegretto is spoiled by matter-of-fact treat- 
ment and an over-fast tempo. The record. 
ing as a whole is indifferent, the piano ton« 
in particular being poor. On the Dvoia!: 
side the recording quality is variable : th: 
first two pieces are fuzzy, with unpleasantly 
harsh tone on the triple-stops in No. 2 and 
buzz-distortion in fortes, and though the 
violin is well placed, the piano lacks 
definition. (The latter'two pieces are better 
in this regard.) Again Mr. Kaufman does 
not appear to have much sympathy with 
these slight and attractive sketches, and the 
microphone control effectively prevents the 
achievement of anything like a real pp. 
Incidentally, on my copy the sides are 
labelled the wrong way round. LS. 


INSTRUMENTAL 


BACH. Prelude and Fugue in G major, 
“The Great.” E. Power Biggs 
(organ). Columbia DX1733 (6s. 10d.). 

There are several G major items ; this 
one is given on the label in slightly different 
identification from that which Grace 
adopts for the Peters edition : Book 241, 
page 7; Novello, Book VIII, page 112. 
The fugue begins with three even D’s and 
five G’s. See Grace’s Organ Works of Bach, 
page 151. After preliminary carolling, the 
pedals have an eight-note figure which is 
heard (there only) at intervals, seven 
times ; then only in the treble. This is 
about two inches on: but the general 
squeal does not make it very easy to mark 
it. I’m afraid this baroque registration 
doesn’t much appeal to me ; too loud, and 
lacking variety. There is some capital 
florid work in the prelude, bold chording, 
and that immense Bachian sense of powerful 
pull. He knows where he’s going ; would 
that ten per cent of to-day’s strivers seemed 
to—or, if they are going anywhere, could 
make us want to go with them! Grace 
quotes Widor and Schweitzer about the 
work—its ‘‘ great serene confidence that 
banishes care... .” 

The fugue’s little figure in its second bar 
is obviously derived from that in the pedal 
statement in the prelude, to which | 
referred, and bars 61, 62 of the prelude, 
with their repeated notes, forecast the 
beginning of the fugue, whose subject is 
derived from the first chorus of the cantata 
“* My spirit was in heaviness’’ (No. 21: 
Ich hatte). If the little four-note figure 
(three shorts and a longer) at a half-inch on 
side 2 can be detected, it will be greeted 
again with pleasure when it tautens rivets 
about two inches on. I’m afraid that for 
all the power and swirl in the playing, this 
kind of registration produces an effect that 
most people accustomed to orchestral 
clarity will regard as a good deal of a tonal 
muddle. W.R.A. 


Listen in to “The Week’s Good Cause” broadcast 
by COMPTON MACKENZIE 
on SUNDAY, 22nd APRIL, 8.25 p.m. 

(all home wavelengths) 
WIRELESS forthe BEDRIDDEN SOCIETY 
President: His Grace the Archbishop of Canterbury 

55a WELBECK STREET, LONDON, W.1 
Announcement by ommvey of The Decca Record 
‘o. Ltd. 
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LONG-PLAYING RECORDS ARE FAST BECOMING MORE POPULAR 
EACH DAY AND IT IS WITH CONFIDENCE WE RECOMMEND TO 
THE SCEPTICAL OR RELUCTANT LISTENER OF RECORDED MUSIC 
THE OPPORTUNITY TO MAKE MORE INTIMATE ACQUAINTANCE 
WITH THESE RECORDS AT ANY OF OUR BRANCHES. 


THE VERY FACT THAT WHOLE CONCERTOS, SYMPHONIES OR 
SONG CYCLES CAN BE PLAYED WITHOUT A BREAK, NOISE- 
LESSLY, ON AN INSTRUMENT EASILY ADAPTED TO YOUR PRESENT 
RADIO OR RADIOGRAM FOR A SMALL OUTLAY WILL PROVE WHAT 
IS BEING MISSED. , 


FOURTH RELEASE OF DECCA L/P RECORDS NOW AVAILABLE. 
CALL, WRITE OR ’PHONE FOR LIST. 


& CO. LTD 
159 NEW BOND ST., W.1_. REGent 6000 (20 lines) 
5-6 COVENTRY ST., W.1 GER. 2103 
68 CORNHILL, E.C.3 MAN. 7250 
50 FENCHURCH ST., E.C.3 MAN. 6442 
47 KENSINGTON HIGH ST., W.8 WES. 3144 
45 ALDWYCH, W.C.2 TEM. 2296 


%* Please listen to Mr. Compton Mackenzie speaking on 
behalf of the Wireless for the Bedridden Society, on 
Saturday, April 22nd, at 8.25 p.m., on all Home 


Wavelengths. 
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UNUSUAL DESIGN 
REMARKABLE PERFORMANCE 


HANDMADE GRAMOPHONES, LTD., 6 NEWMAN ST., OXFORD ST.,W.1 


Telephone: MUSeum 9971 (3 lines) 


The GRAMOPHONE 


These two new Davey Speakers mark an interesting departure 
in design from the more usual baffle and corner-cabinet types. 
Both are Corner-Reflector Speakers, and achieve their 
realistic and agreeable presentation of music by using to 
advantage the surroundings in which they are placed. The 
speakers themselves face towards the corner, and the fronts 
of the cabinets are plain and unobtrusive. Sound is heard 
reflected from the walls round about. Not only is the un- 
desirable “‘ beam ” effect associated with corner cabinets and 
baffles completely eliminated, but there is apparent dispersal 
of the source of sound also, which produces at once the effect 
of great breadth of tone and, with it, the most beautiful 
separation of instruments and instrumental groups. 
Compared with a baffle, these Davey cabinets extend the response of 
the speakers into the deep bass very significantly without any use of 
resonant or near resonant systems. In fact, the cabinets are so con- 
structed and treated internally that they are abso- 


lutely non-resonant. result is a bass response 
that is not only deep but very clean and analytical. 


Since these Speakers are placed 2 ft. away from the 
corner they do not have to be fitted flush against the 
walls, and there are no difficulties with such 
obstructions as switches, pipes, or skirting boards. 
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MODEL D.S. 50. 


37” high x 16” square at base, with 


12” speaker unit (15 ohms). 
£A5 inc. P.T. 


MODEL D.S. 51 


42” high x 18” wide x 30” deep at base, 
tapering to 18” x 16” at top, with new- 
type 15” speaker unit (15 ohms). 

£65 inc. P.T. 


Hilly 

| 
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CHOPIN. Polonaise No. 8 in D minor, 
Op. 71, No. 1. Halina Stefanska 
(piano). H.M.V. C4076 (12 in., 
6s. 10d,). 

Wise, poised playing, with little rubato. 
The tone, as reproduced, is a trifle dry, 
slightly tubby in a forte, and the bass 
might be richer, warmer : though there is no 
unbalance. The best near-pearly recorded 
quality comes in the soft levels, of which 
this 1827 piece has a good many. It is a 
curiously delicate, fanciful sort of polonaise, 
the essence of elegant aristocracy in a light 
or almost melting mood. The work is not so 
powerful as some of the later polonaises 
(the opus number is misleading : publication 
was thumous) ; here is still a bit of 
Weberian folderol, but how pretty is this 
early-Chopin music, so perfectly touched 
off! I like the musicianly style of the 
player, so far as one can gather it who has 
not heard or seen her in the flesh. W.R.A. 


CHOPIN : SAINT-SAENS. Fantasie 
in F minor, Op. 49 : Prelude and 
Fugue in F minor. Shura Cher- 
kassky (piano). H.M.V. DBg599-9600 
(12 in., 19s. 5d.). 

I was, frankly, rather disappointed ; per- 
haps I had hoped for too much. Impressive 
though it is, the Fantasie can hardly be 
ranked with Chopin’s greatest works for 
piano. That general view, vaguely present 
in my mind before hearing this perform- 
ance, was not dispelled by the hearing of it. 
Cherkassky I found lacking in Chopin’s 
magic; he was steady and calm, almost 
over-serious, in his view of the march- 
rhythm, and can flash away in the “ tem- 
peramental ’’ passages; but Chopin was 
not quite there with us, not a member of 
our party. The recorded tone is warm, up 
to mezzo-forte ; there is a hint of bareness 
after that (signs of going bald!), and a 
number of tinklinesses occur in the upper 
register. The general background-atmos- 
phere is good, with a leaning towards over- 
much echo. From the pianistic point of 
view, Cherkassky worried me with two 
things— his unevenness of attack in chording 
between the two hands, and his lack of 
precision in treating the common 2 in the 
melody against 3 in the accompaniment’s 
figures, 

The Saint-Saéns is an attractive piece of 
wedding-cake music. Well constructed, 
beautifully written, academically sound, 
it seems to me to be all energy and desire to 
compose without any compelling idea to 
make the piece live. Cherkassky gives us 
the vigour, but inclines to play through the 
piano (as recorded) in the staccato figure. 

H 


KREISLER. Caprice Viennois, Op. 2. 
Tambourin Chinois, Op. 3. Zino 
Francescatti (violin), Artur Balsam 
(piano). Columbia LX1378 (12 in., 
gs. 84d.). 

I remarked on the able work of this 
player in April, 1950, page 202. I have 
again .the impression of first-class ability, 
rather heavily recorded; I should turn 
down the knob a little. I don’t think he 
quite equals the fanciful rubato of the old 
master at his best, but there is plenty of 
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sport on the road. I prefer my fiddling 
(especially in rather delicate music) to be 
endisced less lustily, but probably the 
general expectation (and presumably, pay- 
ing appreciation) of to-day tends towards 
the production of records which, whether 
for instruments or voices, give more for the 
money than I personally seek, or prefer. 
W.R.A 


MOZART. Sonata. No. 8 in A minor, 
K.310. Dinu Lipatti (piano). Colum- 
bia LX8788-9 (12 in., 19s. 5d.). 

It was inevitable that in listening to this 
recording one should continually recall 
phrases from Walter Legge’s most moving 
tribute to Dinu Lipatti in the February 
number of THE GRAMOPHONE. Mr. Legge 
seemed to me, in those pages, to have 
entered into the very soul of his friend and 
to have shown us the reason why he was so 
great an artist and so fine a personality. It is 
summed up in the first sentence Mr. 


_ wrote, “ Dinu Lipatti had the qualities of 


a saint.” 

Mozart and Bach, as Mr. Legge told us, 
were the composers nearest and dearest to 
his heart and the first work by Mozart he 
recorded was this wonderful sonata. It is 
indeed true that the music, as he plays it, 
has a rare intensity of life, although I do 
not feel the phrases take on ‘‘ human form 
and character’’ in the operatic sense : I 
feel rather that Lipatti’s genius makes the 
piano sound as if it were the voice of many 
instruments, translating magically music 
orchestrally conceived. The independence 
of the finger work is something to wonder 
at, not only on the technical side but in the 
expressive quality mediated by each separ- 
ate finger (see, in score, bars 23 onwards) ; 
and where has one ever heard before so 
eloquent a bass part (for example, bars 28- 
37). . After the double bar the tremolo 
figure in the bass is made to murmur 


angrily beneath the grinding chords above, 


and here one realises, if one has not 
done so before, the relentless character of 
Mozart’s music, which was implicit in the 
opening bars. Pianists should notice the 
phrasing in bar 129 in which Lipatti re- 
gards the first note not as the cadence point 
of the preceeding chord, but as the start of a 
coda-like phrase modelled on the opening 
bars. The apparent repose of the first 


section of the slow movement, in which — 


Lipatti’s gradations of tone are miraculous, 
gives place, in the middle section, to drama- 
tically urgent music allied to that of the 
first movement. In this section there are 
many bars of “ string’? accompaniment 
in the treble, and these are most wonder- 
fully played. 

It is characteristic of Lipatti’s conception 
of the sonata that he will not linger over, 
or in any way sentimentalise, the A major 
cantabile section of the final movement. The 
rhythmic drive is now at its most relentless, 
nothing can stop it and, having in mind 
Lipatti’s own unavailing struggle with 
time, listening to this movement becomes 
almost too poignant. Indeed the human 
cry, so sternly answered in the final bars, 
moved me to tears. 

Denis Matthews made a very musicianly 
recording of this sonata in June 1943 in 
which the piano tone was not very good 
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but in the present issue the engineers have 
given Lipatti (playing perhaps on his new 
short Steinway grand) a recording of 
amazing immediacy and vitality. One sees, 
as well as hears, the artist playing and one 
can appreciate to the full the extraordinary 
individuality of his fingers. And the playing 
is not that of a performance to a crowd, it 
is a communication to friends known and 
unknown who are privileged to be able to 
receive it and infinitely grateful to all those 
who have made it possible to do — 


*PAGANINI. Caprices, Op. 1. No. 1 in 
E major . No. 2 in B minor : No. 3 
in E minor : No. 4 in C minor : 
No. 5 in A major: No. 6 in G 
minor : No. 7 in A minor : No. 8 
in E flat major : No. 9 in E major : 
No. 10 in G minor : No. 11 in CG 
major : No. 12 in A flat major. 
Ruggiero Ricci (violin). Decca 
LK4025 (12 in., 35s.). 

* The twenty-four caprices of Paganini 

are the only work which that legendary and 

historic figure allowed to be published in 
his lifetime. His concertos he kept for his 
own public use until after his death, lest his 
fame should be tarnished by another’s 
playing of them. These caprices extend 
the virtuoso technique of the violin beyond 
anything known or of up to 
Paganini’s day, and even now there is 
precious little a violinist can legitimately do 
with bow and fingers and strings that is not 
already in here. One suitably admires the 
fireworks. What is astonishing perhaps 
that listening to these twelve pieces in two 
hearings, one admires the music also. 
Paganini the player lived longer than 
mortal span, for the satanic and other 
legends whispered about him persisted 
after his death. But Paganini the com- 
poser is curiously alive 110 years after that 
death. Apart from its great technical 
interest, this music has quality, it has 
variety and imagination, and it has at 
times considerable emotional power. Its 
originality is beyond dispute. The caprices 
have gripped more than one composer: 

Schumann and Liszt both made piano 

transcriptions of them, and there are the 

famous variations by Brahms for piano 

(two books) and Rachmaninov for piano 

and orchestra. 

Something of what was Paganini’s 
living magic is conveyed to us through this 
music as performed here by Ruggiero 
Ricci. His attack and bite are exceptionally 
commanding without being unpleasantly 
self-asserting. The only exception I can 
find to take with his powerful technique is a 
slight tendency to a wavering of tone in slow 
double-stopped passages, noticeable in 
Nos. 3, 4 and 8, and giving a wailing | 
quality (possibly partly intended) to No. 6. 
Sgr. Ricci brings out the best qualities of 
the music, and certainly No. 6 is excep- 
tional in its moodiness. No. 7 is also 
remarkable ; so is the hunting-call theme 
of No. 9, while No. 10 has tension and a 
splendid ending which the player properly 
builds up. ' There is as well a brilliant 
glitter to this performance (No. 7 is the 
best example), which can be shadowed 
down to tenderness in No. 11. The record- 
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ing is excellent, and gives a good effect of 
the violinist’s being i in the room ; there are 
few extraneous noises, and the whole disc 
is level and smooth in its flow of /- . 


SCHUBERT: SCHUMANN. Im- 
promptu in B flat, Op. 142 No. 3. 
Romance in F , Op. 28 No. 2 
Cyril Smith (piano). Columbia DX 
_ 8372-3 (12 in., 13s. 8d.) 

This new recording of Schubert’s B flat 
Impromptu will not displace the one made 
for Parlophone by Lili Kraus and reviewed 
in these columns in November 1948, but if 
Cyril Smith has less insight into the poetry 
of Schubert’s music he gives much pleasure 
in the capricious second variation and the 
brilliant last one, and the piano tone is 
good. The playing of the lovely Schumann 
Romance, within the temperamental limits 
of this artist, is also enjoyable. AR. 


*SCHUMANN. _Fantasiestiicke, Op.- 
1z. No. 1 Des Abends: No. 2 
Aufschwung : No. 3 Warum ?: 
No. 4 Grillen: No. 5 In der 
Nacht: No. 6 Fabel : No. 7 
Traumes Wirren : No. 8 Ende 
vom Lied. Jacqueline Blancard 
(piano). Decca LM4532 (10 in, 
26s. 6d.). 

There does not seem to be much point in 
discussing this recording in any detail as 
the piano tone is so banjo-like and shallow 
that one’s enjoyment of many good things 
in the playing is gravely disturbed. 

There is more poetry in Des Abends than 
Jacqueline Blancard discovers and she is 
obviously happier in the aspiring measures 
of Aufschwung, although the B flat section in 
the middle sounds perfunctory. Half of 
Warum is cut out—it is true that it is a 
repeat—and here again a sense of poetry is 
lacking, whereas the playing of Grillen has a 
nice sense of fun in it. 

Madame Schumann would have had 
something caustic to say about In der Nacht, 
in which there is too little regard for the 
expression marks, but she would have 
applauded, surely, the whimsical playing 
of Fabel, awful though the piano tone is. 
In Traumes Wirren, one of Schumann s 
most enchanting pieces, one does not hear 
the melody notes picked out clearly 
enough, but on the whole it is well played. 
The “‘ end of the song ’’ leaves one hoping 
the pianist will be better recorded next 
time. A.R. 


Op 
21, No. 8. Kathleen Long (piano). 
Decca LK4023 (12 in., 35s.). 
The recorded tone is fairly good ; I could 
wish a warmer bass. There are moments of 
slight hardness when one would like more 
depth and velvetiness. The best of the 
reproduction pleases me by avoiding that 
infernal ‘‘ glamour ’’ which so falsifies a lot 
of piano tone on discs. The sweet slow 
movement’s tone sustains nicely, though I 
doubt if this player has the tenderest of all 
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known touches, and the piano is a little 
slim. Her interpretations usually strike 
me as careful, wise, tasteful rather than 
exciting, or especially deep in the imagina- 
tive way. But it is good to be offered care 
and wisdom, in a world so easily misled by 
the flashy talents of speed-merchants. In 
the scherzo we get keen clarity but not the 
most brilliant tone, which here is to be 
welcomed. The player’s range of tone is 
not extremely wide. . The fortes have a 
rather net, dry effect, which perhaps a 
little experimenting with reverberations 
could improve—in the way of evoking 
richer sounds, and possibly giving a bit 
more rotundity and vim in the bass. The 
building-up does not always quite grow as 
one would hope: that, I take it, is the 
player’s pidgin. I want a broader con- 
ception. I have not heard Miss Long in a 
concert for some years, though in broad- 
casting and on records her work is familiar ; 
but let us be clear—this is not to know her 
real powers as only the concert-room can 
reveal 

Novelette 2: Two slips, near the start, I 
don’t care for the slight pull-up on the two 
bass quavers in bar 8. The Romance is, as 
Fanny Davies remarked, one of the 
greatest examples of Schumann’s Eusebius 
personality—the long-drawn, deep-breath- 
ing melody of one idea. I feel also the 
influence of Brahms’ thought. Clara 
Schumann used to say, of the first part, 
innerlich ruhig: ‘‘ keep quiet inside.’” Some 
press forward too much, in the middle: no 
Florestan here. Miss Long knows better 
than to push. Repose is the note. In the 
last piece the bright style shows to very 
good advantage, and, the piano’s resources 
not being hard pressed though the spirit is 
chivalric, the pleasure is enhanced, though 
I’m not sure about the speed problem of 
the second movement. 

The tone on side 2 seems on the whole 
rounder than in the sonata. W.R.A. 


CROYDON CELEBRITY RECORDING 
SOCIETY. La Ronda d’Ariele (R. 
Pick-Mangiagalli): Preludes Nos. 1 
in C major, 3 in G major, 10 in 
C sharp minor, 11 in B ma 
23 in F major, Op. 28 (Chopin). 
2 EB1747 (12 in.). Prelude in C, 
Op. 12, No. 7 (Prokofiev): Capriccio 
in B minor (William Y. Hurlstone). 
2 EB1744 (12 in.). Toccata (founded 
on the Northumbrian pipe tune 
““Newburn Lads’’) (Gustav Holst) : 
Two Preludes, (2) On Eastnor 
Knoll, (5) Toccata (Arthur Baynon). 
2 EBr749 (10 in.). Dorothy Grin- 
stead (piano). The set of two 12 in. 
and one 10 in. records available from 
The William Lennard Concerts Co., 
38 Norbury Avenue, Thornton Heath, 
Surrey. Price £1 13s. 6d. 

Natural as it may seem in country 
districts and in other regions of England, 
one would scarcely think of looking for 
strong local patriotism in areas which have 
been swallowed up in the Great Wen. Yet 
recently several London boroughs have 
produced their own orchestras and musical 
groups; and apparently Croydon, now 
going one better, has an exceptionally 
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well-developed community sense: for thes« 
discs are the first venture of a newly- 
formed Society set up to record the artistry 
of Croydon musicians. The Society is 
fortunate in having available so talented a 
pianist (and teacher) as Miss Grinstead, 
who possesses a deft technique and a nimble- 
ness of finger which is well shown off in 
these pieces. One might perhaps say that 
there is a preponderance of purely brilliant 
and decorative music here, and that some 
more thoughtful and deeply-felt works 
would have made a welcome contrast: yet 
in the Brahmsian Capriccio of Hurlstone and 
in the first piece by Baynon (both these 
latter Croydon composers) Miss Grinstead 
shows that she is by no means deficient in 
sympathy. She is unfortunately unable to 
invest them with much warmth because of 
the abominably dry and brittle recorded 
piano tone, which lacks any depth and 
destroys all atmosphere: the bass notes 
especially are a travesty of the real ee 


*SPANISH MUSIC. Danzas Espafolas 
(Granados). SMCs500 (10 in.). Jota 
de Concierto (Larregla) : Danza de 
la Gitana (Halffter) : Variaciones 
Flamencas (Sabicas) : Danza del 

. Fuego (de Falla) : Polo Gitano 

(Breton) : Sacromonte (Turina) : 
Torre Bermeja (Albeniz). SMCs501 
(10 in.). Jose Cortes (piano). 

Alborada & Danza Mora (Tar- 
rega): Trianerias & Guajira 
(Arguelles) Courante (Bach) : 

Estilo popular Argentino weer 

Leyenda (Albeniz-Tarrega) : SM 
506 (10 in.). 
(Malats) : 
Tientos (Argiielles) : 
liante (Alard-Tarrega) : 
(Sor) : Capricho Arabe (Tarrega) : 
Nocturno (Orlandi). SM(C507 (10 
in.). Felix Argiielles (guitar). 

Concerto for Percussion (Estevez) 
Julio Andino’s Orchestra, Jose 
Estevez (piano). (10 in.). 
The Spanish Music Centre, 1291 6th 
Avenue New York 19. Not available 
in this country. 

These discs from the Spanish Music 
Centre have only their Spanishness in 
common : as far as musical values or 
quality of performance or recording go, 
there seem to be no basic standards, 
and in the normal way only the piano 
discs would qualify for inclusion in. this 
column. Jose Cortes plays the miscel- 
laneous piano pieces reasonably well (it is a 
pity some of these are so trivial), but is 
heard to far less advantage in the Danzas 
Espaiolas, where he frequently cheerfully 
reverses the dynamics and ignores the com- 
poser’s accents. It should be pointed out 
that in the Granados, numbers 8 and 12 
are omitted and every one of those played 
is mutilated by cuts : would it not have 
been worth doing the job properly and 
recording them all in full ? The accom- 
panying puff states that Mr. Cortes has been 

“acclaimed by leading musical critics as 
the most outstanding interpreter of Spanish 
piano music ”’ : if this is indeed true I can 
only charitably suppose that they have 
never heard any of the others. They might 
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The Judgment of Paris resulted in his gaining the friendship of the winner, but the more 
potent enmity of the two losers. As far as we are concerned, the judgment of London 
(and of Birmingham, Brighton, Preston, Ipswich, and other centres listed below) rests 
fairly evenly between the two contestants and we aim to stay friends with both. 

The old and tried favourite with 78 r.p.m. has, and will retain, a host of admirers. The 
newcomer, 33 r.p.m., has earned a permanent place alongside. Must there be one winner ? 
It’s not for us to say. We stick to our 


well-known policy of stocking everything : 
ASHFORD...........:.« 21 High Screet of everything. .And if you have: a Our comprehensive 
preference . . . well, pay the piper, sir, Record stocks include: 
— po and you may call for any tune you 
CHATHAM......... 86-88 High Street BRUNSWICK 
DOVER 27 Biggin S fancy. 
iggin Street 
FOLKESTONE. .....20 Sandgate Road CAPITOL | 
IPSWICH..........00055 22 Butter Market COLUMBIA 
KING'S LYNN......... 19 High Street 
MAIDSTON.E............ 7 High Street “DECCA 
NEWPORT, 1.0.W....31 High Street HIS MASTER'S 
POR 
Commercial Road VOICE 
81 Fishergate ARLOPHONE 
LYTHAM ST. ANNES 
: 48 St. Annes Road West 
SOUTHAMPTON AN APPEAL BELTONA . ESQUIRE 
17 & 180 Above Bar i122 at 8.15 all regi LONDON JAZZ 
SOUTHSEA......92 Palmerston Road On April 22 at 8.15 p.m. on all regional LONDON . MELODISC 
TUNBRIDGE WELLS wavelengths COMPTON MACKENZIE will 
46 High Street broadcast an appeal for ‘‘ Wireless for ODEON 
WOLVERHAMPTON the Bedridden” Society. Please listen 
63 Victoria Street jam * TEMPO . TELEFUNKEN 


OXFORD STREET, LONDON, W.I 155 Corporation Street, Birmingham 
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APRIL RECORDS 


Ebe Stignani 


with Orchestra Da Camera 
M’ama, non m’ama— Mascagni 


Lidia Cremona 
with Orchestra Lirica di Radio Torino 
Adriana Lecouvreur ’’— Act | —lo son I’umile 
ancella—Ciléa - - - - - - = = RO.30002 


Kenneth Gordon 
with Hubert Greenslade (piano) 


Souvenir — Drdla; Jota—de Falla - - - R.3374 
Sidney Torch 

Dadim, Dadom (A Rainy Day Refrain) — with chorus ; 

Whisper while you Waltz - - - - - - R.3375 


The Luton Girls Choir 


| leave my Heart in an English Garden ; Song of the 
Tritsch Tratsch - - - - - - = = R.3373 


Lester Ferguson 
Wunderbar (from me, **) ; For me — the 
memory - - - - - + 


 Reberto Inglez 


uv (from the Savoy Hotel, London) 
Coimbra Beguine ; Forever Samba, Samba - 


R.3376 
Frederick Ferrari 
Love me my love; When youreturn- - - R.3377 
The Five Smith Brothers 
So long; | ain’t gonna grieve - - - - - R.3378 


The Silver Chords Choir 


On the wings of the morning (with 
soloist ); God be with you - ee .338 


Bob and Alf Pearson 


As long as the River flows on;-| still feel the same 
about you - - - - - - - - - - - F.2454 


Oscar Rabin 
Patricia; List’nin’ to the Green Grass Grow - F.2455 


Ivor Moreton and Dave Kaye 
Tin Pan Alley Medley—No. 92 - - - - - F.2456 


lan Stewart 
and his Music (from the Berkeley Hotel, London) 
Someone to watch over me; The Lady is a Tramp F.2457 


—SUPER RHYTHM SERIES— 


Humphrey Lyttelton 


Trog’s Blues; Gatemouth Blues - - - = 


Freddy Randall 
Si best girl turned me down; That’s a plen 


THE STARS TURN ON 


THs COMPANY LIMITED, HAYES, MIDDLE*BE 
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Long-Playing 
Kiecords 


at the 
Gramophone Exchange 


In ten months of Long-Playing progress we have seen an ever 
increasing interest in the gramophone’s latest development, 
a development which has greatly enlarged the horizon of 
recorded music for the serious music-lover. In this progress 
we may claim more than merely a passing interest, for we 
built our first instrument incorporating long-playing equipment 
as long ago as September 1949, nine months before these discs 
began to appear on the British market. Ever since then we 
have been propagating L.P., at first by continually urging its 
early release in this country in the columns of our monthly 
review, CRITIQUE, and subsequently by giving endless demon- 
strations as well as by keeping the largest possible stock of 
instruments and discs. 

At the Gramophone Exchange can be found the most com- 
prehensive selection of Long-Playing records; there are 
facilities for hearing them in a special audition room set apart 
from our, often crowded, main shop ; our experts who have 
made a special study of L.P. are always ready to give advice on 
equipment suited to the customer’s individual requirements 
and to demonstrate all the latest instruments. When we 
advance the claims of L.P. we do not try to suggest that all 
such discs are of equal excellence, as with all things there are 
the very good, the good, the indifferent, and even the bad. 
It is our desire that all those who read this column should 
‘get away to a good start’ where L.P. is concerned, and we 
are always glad to assist in the choice of discs. Below is a short 
list of Decca L.P. records which are, in our view, musically 
and technically outstanding : 


BACH Brandenburg Concerti Nos. | and 5. Stutt- 
gart Chamber Orchestra. LXT 2540 
BEETHOVEN Symphony No. 4 in B flat. London Philharm. 
Orch., cond. by Georg Solti. LXT 2564 
BERLIOZ Romeo and Juliet-—Orchestral Excerpts. Les 
Troyens—Royal Hunt and Storm. Paris 
Conservatoire Orch., cond. Munch. LXT 2512 
BLOCH Sacred Service. M. Rothmuller with London 
Philharm. Choir and Orch., cond. E. Bloch. LXT 2516 
BRAHMS Symphony No. 4 in E minor. London 
Symphony Orchestra, cond. Josef Krips. LXT 2517 
HAYDN Symphony No. 99 in E flat. London Symphony ~ 
__ Orchestra, cond. Royalton Kisch. LX 3011 
MOZART Divertimento No. 17 in D major, K.334. 
Members of the Vienna Octet. LXT 2542 
OSSINI— La Boutique Fantasque. London Symphony 
RESPIGHI Orchestra, cond. Ernest Ansermet. _ 2555 
SCHUBERT Symphony No. 8 in B minor, ‘ Unfinished.’ 
London Symph. Orch., cond. Krips. "LX 3012 
SCHUMANN Frauenliebe und Leben. Vier ernste 
BRAHMS Gesange. Kathleen Ferrier (contralto). LXT 2556 
J. STRAUSS Die Fledermaus. Vienna State Opera 
Company and Vienna Philharm. Orch. 
cond. Krauss. LXT 2559-1 
R. STRAUSS Also sprach Zarathustra. Vienna Philharm. 
Orchestra, cond. Clemens Krauss. LXT 2548 
STRAVINSKY Petrouchka. Suisse Romande Orchestra, 
cond. Ernest Ansermet. LXT 2502 
Le Sacre du Printemps. Suisse Romande 
Orchestra, cond. Ernest Ansermet. LXT 2563 
VIVALDI Two Concerti for Viola d’'Amore Renzo 
Sabatini and London Chamber, Orch., 
cond. Bernard. LX 3028 
WAGNER Die Meistersinger von Nurnberg—Act 2. 
Vienna State Opera Company and Phil- 
harmonic Orch., cond. Knappertsbusch. LXT 2560-1 
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121-123 SHAFTESBURY AVENUE 
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start with Rubinstein, some time. The 
recorded piano tone—especially in the 
Granados—is a travesty of the real thing, 
muzzy and distorted; and some of the 
disc surfaces are disastrously noisy. 

To put over four LP sides of guitar music 
would require either far less empty and 
repetitious stuff than most of this, or the 
technical and interpretative mastery of a 
Segovia. Mr. Argiielles is clearly no Segovia : 
he is distressingly careless about damping 
(evidence of a faulty harmonic sense), and 
wrong notes and chords (e.g., the Alard 
Study); and some of his rapid passage- 
work (as in the Tarrega Alborada) is down- 
right bad. He is, however, an erratic 
player, and is considerably better in the 
Albeniz Leyenda and the Orlandi Nocturno. 
The Bach Courante is played without much 
conviction, and its lack of ease reminded 
me of Dr. Johnson’s. dictum about perform- 
ing dogs. 

The last disc is described as “‘ a session 
of basic Rumba distinctively showing the 
infiltration of American jazz, proaucing 
the new and exciting rhythm of Mambo.”’ 
I enjoyed the rumba, but found the second 
side lacking in musical interest and far too 
protracted. Twenty minutes of rattling 
Afro-Cuban (is that the word ?) rhythms 
are too much for all but the most out-and- 
out addicts : but this disc is very well 
played and quite well recorded. I have 
not heard of Julio Andino’s orchestra, but 
I would not have been surprised to hear 
an ecstatic voice irrupting with the Spanish 
equivalent of ‘‘ Whaur’s yer Stan Kenton 
the noo LS. 


*RECORDER AND HARPSICHORD 
RECITAL, No. 2. Sonata No. 1 in 
D minor (Telemann) : Fortune my 
foe : Nobody’s Jigg : Spagno- 
letta : Coranto (traditional English 
airs). La Folia (Corelli), Largo and 
Poco Allegro from “Sonata in CG 
minor ”’ (Loeillet). Carl Dolmetsch 
(recorder), Joseph Saxby (harpsi- 
chord). Decca LM4535 (10 in., 
26s. 6d.). 

This double-sider fully justifies its exist- 
ence ; it provides one with a very pleasant 
domestic session, with plenty of variety of 
style, nation, and instrumental colour (for 
Mr. Dolmetsch moves with deft ease across 
the different-sized members of the recorder 
family). There might, in theory, seem to 
be some incongruity in using the machinery 
of microphone, and plastic to bring back 
into its proper quarters this charming 
instrument of earlier English homes. Mr. 
Dolmetsch and Mr. Saxby allow no such 
feeling to reach us. For all his expertise, the 
recorder-player puts us comfortably at our 
ease and makes us wonder (one of us, at 
least) why we have never taken to playing 
these beautiful things oursel “es. The famous 
Corelli has a right brilliance ; the Tele- 
mann is a very attractive and varied work ; 
“Fortune my foe’’ is quite lovely. The 
recording of these white-toned instruments 
is better than ever before ; from the hollow 
woody quality in Spagnoletia to the shrillness 
of ‘‘ Nobody’s Jig” the tone is smooth to 
hear, and the balance between partners 
just. HLF. 
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OPERATIC AND SONGS 


BACH. Aria: Erbarme dich, mein Gott 
from ‘‘ St. Matthew Passion,’’ Op. 48. 
Kirsten Flagstad (soprano), Phil- 
harmonia Orchestra (Siisskind). 
Sung in German. H.M.V. DB21237 
(12 in., ys. 8$d.). 

I doubt if many of her admirers would 
recognise Flagstad’s voice in this recording 
until a rising phrase in the aria gives an 
unmistakeable clue, both in point of tone 
and of breath control. Evidently the 
problem of balance has been carefully 
studied and successfully coped with. The 
great voice is very cleverly integrated with 
the orchestra instead of being on another 
plane. The difficulty for the singer, as in so 
many of Bach’s arias, is that the solo 
violin can give free emotional expression 
to the florid passages of his part, because 
they are violinistic, whereas the singer’s 
part always sounds fitted in instrumentally 
rather than conceived vocally. Madame 
Flagstad sings the aria with detachment 
and without any of the emotional indul- 
gence contraltos are apt to give themselves 
when the phrases allow. The effect, on me, 
of this recording, was as if one were looking 
at a picture of the scene rather than par- 
ticipating in it. 

The violinist, whom J take to be Parikian 
the leader of the Philharmonia Orchestra, 
should surely have been named for his 
important part in the success of this very 
interesting record. AR. 


BACH. Mass in F. Nathalie Wetchor 
(soprano), Doda Conrad (bass), A. 
Geoffroy Dechaume (harpsichord), 
Pierlot (oboe), Farago (violoncello), 
Orchestra and Chorus’ de 
L’Offrande Musicale (Jean de 
-Rohozinski). Lumen 3.24.025-7 (12in., 
48s. gd.). Available from The William 
Lennard Concerts Co., 38 Norbury 
Avenue, Thornton Heath, Surrey. 

In accordance with Lutheran practice 
Bach called by the name Masses (other 
than the RB minor) settings of only the Kyrie 
and the Gloria: and the four works with 
this title, probably all composed about 
1739, have music adapted, often per- 
functorily, from the Church Cantatas. 
Thus the Qui tollis and Quoniam of the 
F major Mass comes from Cantata 102 
and the Cum Sancto Spiritu from Cantata 40. 
The only original section, probably, is the 
Kyrie of this F major Mass, in which horns 
and oboes three times introduce the chorale 
Christe, du Lamm Gottes, while the basses of 
the choir have phrases of one of the ancient 
melodies, the whole being a blend of 
Catholicism and Lutheranism. The two 
vocal solos, for bass and soprano, are poor 
music and in the bass solo, Quoniam, Doda 
Conrad is a long way below his best form. 
The Gloria section is effective and so is the 
Cum Sancto Spiritu, but the jog-trot rhythm 
stressed in the orchestra becomes weari- 
some. The Kyrie, as a whole, is far and 
away. superior to the rest of the music and 
is well sung. While the recording of the 
voices is adequate, that of the orchestra is 
feeble and so there is a poor balance. The 
surface noise, also, is obtrusive. The 
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Kyrie, however, in spite of the defects 
mentioned, is well worth getting and no 
other recording of it exists. A.R. 


BANDERANO : Folk Song. Varcarola 
triste. Santa Lucia. Beniamino 
Gigli (tenor), with orchestra (Carne- 
vali). Sung in Italian. H.M.V. DA1963 
(10 in., 6s. 54d.). 

The little Neapolitan song on the first 
side of this record is just another example 

of Gigli’s handling of such things ; it has a 

pleasant lilt and the sadness is not overdone. 

But Santa Lucia, which has a chorus added, 

is a sorry affair compared with the original 

Gigli recording on H.M.V. DBigoz. There 

the singer has a fine conception of the 

different moods of each verse, but here, he 
bellows the first two only with such gusto— 
and so many abtrusive aspirates—that the 

sensitive listener gets the impression of a 

Hymn of Hate! The chorus is much the 

most pleasant feature of the side. B.R. 


BIZET. Recit.: In nembo si calmo. 
Aria: O Nadir from ‘I Pescatori 
di Perle,” Act 3. Paolo Silveri 
(baritone), London Symphony 
Orchestra (Goehr). Sung in Italian. 
Columbia LB107 (10 in., 6s. 54d.). 
Silveri is the most generous of singers ; 
he pours out his voice in a profuse flood of 
sound, never holding back even in his 
quieter moments, and having, apparently, 
an unlimited store of breath and tone to 
increase the flood of the music at any 
dynamic level. The result is always rich 
and satisfying ; but the method has its dis- 
advantages. There is splaying, a tendency 
for the voice to become out of focus in 
reproduction. At times the engineers have 
to damp him down (at one point this is 
done rather obviously !). The recording is 
taken at a fairly high level, with slight dis- 
proportion between voice and orchestra in 
favour of the soloist. It is a pleasure to 
listen and receive such vocal largesse 
especially when the aria chosen is as 
charming as it is unfamiliar. HLF. 


BLOCH. Sacred Service. Marko 
Rothmuller (bass-baritone), Doro- 
thy Bond (soprano), Doris Cowan 
(contralto), London Philharmonic 
Orchestra and Choir (Bloch). Decca 
AX377-82 (12 in., 58s. 3d.). 

The LP. version of this work (LXT2516) 
was reviewed in the November issue, page 

118. After a full analysis of the work L.S. 

summed up by saying, ‘‘ The orchestral 

and choral performance here catches much 
of the fervour of this deeply felt work. But 
the chorus work is inclined to be fuzzy and, 
by some trick of recording, the sibiliants 
obtrude at times.” 


BOVIO : MUROLO. Sona Chitarra. 
Paese che ncatena. Beniamino 
Gigli (tenor), with orchestra 


(Carnevali). Sung in Italian. H.M.V. 

DA1917 (10 in., 6s. 53d.). 
_ This is a much better Gigli than the 
above ;_ there is restraint in the singing as 
befits the songs, both of which are Neapoli- 
tan. There is nothing shattering about 
either, but they are among the better ex_ 
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amples of this inherently attractive music 
which we have had in recent months, and 
they make a welcome change from the 
eternal round of Torna a Surriento, ’O 


sole mio and what the housewife calls 


Catari’, Catari’! B.R. 
BRITTEN : MOZART. The Birds. 
Alleluja from ‘‘ Exsultate Jubilate. 
K.165. Sung in Latin. Master 
Billy Neely (boy soprano), Gerald 
Moore (piano). H.M.V. B1roo41 

(10 in., 5s. 4$d.). 
Master Billy Neely gives a charming 
performance of Britten’s setting of Belloc’s 
lovely little poem and I commend him for 
his clear enunciation. (It is a pity that no 
one told him how to pronounce the first 
vowel of creasti). How imaginatively 
Britten has set the last two lines of the 


poem : 
“‘ Bless mine hands and fill mine eyes, 

And bring my soul to Paradise.”’ 

The inconclusive end, and the way Master 
Neely sings it, exactly suggests the child, 
hands clasped in prayer, looking up to 
Heaven, but not perfectly sure his petition 
has been properly heard ! 

The young singer cannot quite give the 
Mozart Alleluia its joyful lilt, and even 
Gerald Moore, admirable in the previous 
song, seems affected by this. The runs are 
fairly well done, but the music never gets 
off the ground. The other side, however, 
makes the purchase price well wo 
while. AR. 


HANDEL. I know that my Redeemer 
liveth, from ‘‘ The Messiah.’’ Man- 
sel Squire (boy soprano), Felton 
Rapley (organ). Decca X420 (12 
in., gs. 83d.). 

A young girl soprano of the Kirkintilloch 


Junior Choir recorded a truncated version 


of Handel’s famous air in October 1950 
(Parlo. 11477) and, apart from any local 
interest, there seems to be little reason in 
letting young Mansel Squire sing the whole 
thing with organ accompaniment. The 
organ, however well played, lends a dreary, 
musty, hymn-book flavour to music that 
requires the orchestra! And I am, it must 
be confessed, peculiarly allergic to this kind 
of accompanying. The boy has a pleasant 
and clear voice and the recording is ade- 
quate, bu: the fact remains that there has 
been only one Master Lough in our time. 
ALR. 


CILEA : MASCAGNI. Io son Pumile 
ancella from ‘ Adriana Lecouv- 
reur,”’ Act 1. Lidia Cremona 
(soprano), Orchestra Lirica di 
Radio Torino (A. Simonetto). 
M’ama, non m’ama. Ebe Stig- 
mani (mezzo-soprano), Orchestra 
da Camera (Tito Petralia). Sung 
in Italian. Parlophone ROgooo2 
(10 in., 6s. 53d.). 

Adriana Lecouvreur, a famous actress 
of the Comédie Francaise in the eighteenth 
century, comes into the Green Room of the 
theatre in the first act of the opera, declaim- 
ing some lines from the part of Rozane in 
Racine’s Baiazet, which she is playing that 
night. 

On being applauded she exclaims modest- 
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ly that they are overpraising her (it is at 
this point the record beings) and then goes 
on, in the aria, to declare herself the humble 
handmaid of her art, touching human 
hearts by voice and verse. She ends “ my 
voice is as the night wind, that dies at 
break of day,’’ the phrase being marked to 
be sung very softly throughout. Lidia 
Cremona, who has some good middle and 
low notes, and who phrases well, ignores 
the direction and so, for me, almost spoils 
the pretty aria. Stignanis voice is a large 
vehicle for a cry of ‘‘ He loves me, he loves 
me not!’ and I felt it would go badly 
with “‘him’’ if the answer were in the 
negative. Recording fair, balance poor. 
ALR. 
LEONCAVALLO. Nedda! Silvio! a 
quest’ ora. No, piii non m’ami! 
from “I eci” Act 1. Licia 
Albanese (soprano), Robert Merrill 
(baritone) R.C.A. Victor Orchestra 
(Jean Paul Morel). Sung in Italian. 
H.M.V. DB21236 (12 in., gs. 84d.). 
It would be fairer to all, before passing 
opinion, to hear this American recording 
on the kind of set it was really 
made for. As it passes out from the machine 
on which I listen to all other recordings, 
it comes through very tubby, as if singers 
and players had plums in their throats 
and on their bridges and in their bells. 
Yet there are odd echoes, and more than 
one blast. The fact is that the sound is 
splayed, and so are both the singers’ voices 
to begin with. The record is slightly out of 
focus. It has, however, a distinct quality 
of vividness, for the pair do sing the Pagliacci 
duet ; they convey its love and its drama 
through the microphone. Robert Merrill 
has a beautiful, liquid voice, with a rare 
ring in its tonal quality. He also has flow. 
Licia Albanese cannot command similar 
praise. Her production is variable, white 
notes at one moment and and heavily forced 
chest notes at another. She has, unfortu- 
nately, a consistent vibrato.. The orchestra 
(I am aware that Pagliacci is an appealing 
opera) is sentimental to the point of 
greasiness. HLF. 


MOUSSORGSKY. Dositheu’s Aria from 
“‘ Khovantschina,”’ Act 5 (arr. Rimsky- 
Korsakov). Boris Christoff (bass), 
Philharmonia Orchestra (Do- 
browen). Sung in Russian. H.M.V. 
DB21207 (12 in., gs. 84d.). 

One of the native capacities of the big 
Russian singers has always been a power to 
create out of a mere vocal line an awe- 
inspiring atmosphere of solemnity. Christoff, 
who is not a Russian but a Bulgarian, has 
certainly acquired this power. The whole 
of this recording is dark-coloured and almost 
menacing in its atmosphere. How much 
of this extract from Moussorgsky’s frag- 
mentary fifth Act is by him and how much 
by Rimsky-Korsakov, we do not precisely 
know. The fact remains that the music as 
here presented is very impressive, if not 
exactly memorable for itself. Christoff is 
essentially a singer of large-scale dimensions. 
He has remarkable flow of tone, and 
strong narrative sense; he can be dom- 
inating at his quietest, and commanding 
(as in the middle of side 1) when he asserts 
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himself. And he needs to, here ; for the 
orchestra is recorded at a high level, such 
as would overpower many singers and does 
at times swamp even Christoff’s floating 
tone. His vibrato seems to me needlessiy 
assertive and persistent, at least for micro- 
phone reproduction, and at times affects 
exactitude of intonation ; rather a pity, tor 
the rest of it all is so good. HLF. 


MOZART. Einsam ging ich Jiingsi, 
K308. Die kleine s 531. 
Irmgard Seefried (soprano), Geral 
Moore (piano). Sung in German. 
Columbia LBr108 (10 in., 6s. 54d.). 

The first of these little songs was com- 
posed by Mozart to a French text Dans une 
bois solitaire, but it appears also with the 

German title above in the collected 

edition. It is about a boy who finds Cupid 

asleep in a wood and awakens him. In his 
rage at being disturbed the God plants an 
arrow well and truly in the young man’s 
heart, but not in that of the young woman 
concerned. The other song is a conversa- 
tion between a young spinner and her 
neighbour, Fritz, who asks what she is 
spinning. The music of these songs is very 
slight, but Irmgard Seefried sings it delight- 
fully and the recording and balance a 
excellent. A.R. 


MOZART. Aria: Ora pro nobis, 
from “ Regina Coeli’’ K108. Sung in 
Latin. Aria: Voi avete un cor fedele, 
Ke17. Maria Stader (soprano), 
Orchestra conducted by Hans 
Erismann. Sung in Italian. H.M.V. 
C4077 (12 in., 6s. 10d.). 

The section from Regina Coeli, the one 
of the four Marian Antiphons sung from 
Easter to Pentecost, here recorded, consists 
only of the words Ora pro nobis Deum, 
repeated over and over again in the manner 
of the time and set to the sort of music 
Mozart could turn out by the yard. It has 
nothing to recommend it and it does not 
suit the singer. The situation is very differ- 
ent on the reverse side which contains a 
buffo aria, written by Mozart in his nine- 
teenth year, in which, to delicious music, 
a chambermaid, Dorina, who has secretly 
promised her heart to a bailiff, disposes of 
one of the domestics who is courting her. 
The aria was inserted in the Goldoni- 
Galuppi opera Le Nozze, one of the big 
successes of the time, just as new numbers 
by other hands are put into musical shows 
to-day. 

Maria Stader, fairly well accompanied 
by one of these un-named orchestras—the 
practice seems to be growing !—sings the 
aria, which is well recorded, with delightful 
wit and ease. Even if the religious piece is a 
makeweight Mozart lovers may rest 


_ content that the other side is well worth 


the money. ALR. 
SCHUBERT : SCHUMANN. Schifers 
Klagelied, Op. 3 No. 1. Romanze : 
‘‘ Flutenreicher Ebro,” Op. 138 No. 
15 from ‘‘ Spanische Liebeslieder.”’ 
Aksel Schiétz (tenor), Gerald Moore 
(piano). Sung in German. H.M.V. 
DB21226 (12 in., gs. 84d.). 
In both these songs, and in the Schumann 
especially, Aksel Schiétz seems to be singing 
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with a sense of strain, even though no great 
effort is demanded : and his voice, as 
recorded, has lost its appealing quality and 
sounds hollow and thin. 

It is difficult to understand how this disc, 
representing a distinguished artist so much 
below his best form, came to be passed. 

A.R. 


TATE, PHYLLIS. Nocturne for four 
voices (poem by Sidney Keyes). 
Emilie Hook (soprano), René 
Soames (tenor), Frederick Fuller 
(baritone), William Parsons (bass), 
Hurwitz String William 
Hambleson (bass clarinet), Edward 
Merrett (double bass), Ernest Lush 
(celesta), conducted by Mosco Carner. 
Decca AK2400-2 (12 in., 24s. gd.). 
Recorded under the auspices of the 
British Council. 

This recording is notable alone for the 
enormous care that has obviously been 


taken on both the musical and the engineer- . 


ing sides, and it can stand as an example of 
what good dividends such foresight and 
preparation pay. 

The medium Phyllis Tate uses is, in the 
circumstances, daring and unusual. Though 
there are sections for string quartet alone, 
or as sole accompaniment to the voices, the 
main interest centres in bass clarinet and 
celesta. Now the poem is a dirge, and its 
constant theme is a desire for death, which, 
after the repeated exhortations of the tenor 
“drown yourself ’’ is, apparently, achieved 
by the mourning sopraro. One would 
imagine that the pretty tinkle of the celesta, 
so apt for sugar plums, so degraded by 
dance bands, would be the most unsuitable 
instrument possible to give such prominence 
to : but Miss Tate seizes this nettle danger 
firmly and makes the most imaginative and 
convincing use of the celesta. Her touch all 
through the Nocturne is remarkably sure, 
her resource never fails, and the similarities 
to some points in the styles of Britten (and 
particularly in the shape of the vocal 
phrases) and of Barték (in the string glissandi 
of the section [Adagio tsrarquillo] at the 
end of side 3) are merely the result of intelli- 
gent and well assimilated observation. 

The work bears the date December, 
1946 ; and though it is irrational I would 
be exceedingly interested to know what 
attracted this talented young composer to 
this curious and derivative poem. There 
are, of course, some striking images in it 
and some—such as “ the anarchic starl- 
ings ’’— that fall flat, and there are abund- 
ant lyrical opportunities ; but these alone 
could easily have been found elsewhere. 
However, the fact remains that the music 
makes the poem sound far better than it is 
and the work, thought over after hearing it 
several times, strangely haunts the mind. 

The evocation of approaching night 
(celesta and strings) with ‘slow cold 
clouds ’’ strangling the sun (bass clarinet) 
holds the attention at once and keeps it till 
the four solo voices, unaccompanied, sing 
the final requiem, leaving the scene once 
more to celesta and bass clarinet with a 
soft chord here and there on the strings. 

_ The music, it should be said, is easy to 
listen to and not at all dissonant by con- 
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temporary standards—indeed a great deal 
of it is very lyrical—and the exceptionally 
good enunciation of the singers will enable 
the listener to follow the “ story,’’ but the 
score, published by the Oxford Press at 
8s. 6d., is a rewarding companion. 

The singing is very good and well re- 
corded. René Soames’ tone deteriorates in 
quality when he presses on it and, on my 
reproducer, Emilie Hooke’s sustained notes 
are unsteady on her first appearance. It 
was a stroke of genius to engage this soprano, 
for her white tone exactly suggests the 
woman mourning her dead lover in a sort 
of trance. Frederick Fuller is the angry and 
contemptuous commentator and William 
Parsons, as I understand it, the cold voice 
of death, detached and apart, except for 
the one big climax of the work, when he 
speaks of the relief death will bring. 

Dr. Mosco Carner, to whom the Nocturne 
is dedicated, has secured beautiful playing 
and singing throughout, and one feels he is 
realising to the utmost the composer’s 
intentions. Such a composition will find 
its right audience. Those who decide to 
hear it before purchase should hear it all 
through, and preferably after reading the 
poem first. ALR. 


VERDI. Ritorna vincitor from ‘ Aidi,”’ 
Act 1. Sara Menkes (soprano), 
Philharmonia Orchestra (Braith- 
waite) Sung in Italian. H.M.V. 
C4078 (12 in., 6s. 10d.). 

This aria, which we had from Tebaldi 
in September 1950, (Decca X326,) has one 
of the best played orchestral accompani- 
ments I have heard for a long time and one 
that is very well blended with the voice. In 
addition the final four bars cut out in the 
Tebaldi performance are given here. This 
excellent state of affairs is, however, rend- 
ered null and void by some of the most ill- 
disciplined and over-emotional singing I 
ever remember to have heard in this aria. 
Sara Menkes attacks her notes explosively, 
down.from under, works her voice (a good 
one in itself) like an incompetent organist 
his swell-pedal, and is incapable of any- 
thing below mezzo-forte. It can be imagined 
that ‘‘ J sacri nomi’’ (start of Part 2) goes 
for little and the end ‘“' pieta’ del mio 
soffrir’’ for nothing. The scoops and 
exaggerated portamenti are lamentable, and 
I do not think the recording can be blamed 
at all for pinched and sometimes coarse 
upper tone:. 

Some hard and ruthless training might 
work wonders on this artist’s voice. 


VERDI : PUCCINI. Addio del passato 
from ‘“ La Traviata,” Act 3 : Un bel 
di from ‘‘ Madame Butterfly,’ 
Act 2. Elisabeth Schwartzkopf 
(soprano), Philharmonia Orchestra 
(Galliera). Sung in Italian. Columbia 
LX_ 1370 (gs. 84d.). 

Vocally, this is one of the best records 
Elisabeth Schwartzkopf has yet made. Her 
voice sounds beautifully fresh and unforced 
and both renderings are distinguished by 
imagination and intelligence. I did not 
hear her sing “ Butterfly’? at Covent 
Garden and can believe her voice is too 
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light for a part that calls for a dramatic 
soprano, but the single aria here recorded 
for the millionth time is sung so well that 
it holds the attention and the climactic 
phrases are given with an emotional force 
and conviction that should have had better 
orchestral support. 
It is inevitable that one should compare 
Schwartzkopf’s Addio del passato with Muzio’s. 
The great Neopolitan artist began with the 
reading of Alfredo’s letter and continued, 
of course, with the recitative leading up 
to the aria, by which time she could only 
sing one verse of it in the space remaining. 
But as the second verse is an exact repetition 
of the first there was much gained by its 
omission in favour of the wonderful build 
up Muzio achieved in the preparatory pages. 
Schwartzkopf is much more scrupulous in 
observing exactly Verdi’s markings, where- 
as Muzio frequently ignores them, and far 
from ending the top A with un fil di voce she 
sings it loudly. How hard it is to be con- 
sistent! Often as I criticise singers for 
ignoring plain directions given by the com- 
poser I find myself so enthralled by Muzio 
that I fail to care what Verdi indicated. 
At the same time Schwartzkopf gives us a 
really lovely fil di voce, twice over : but in 
taking Verdi’s staccato marks on tut-to 
literally she goes perilously near to carica- 
turing the emotional content of the phrase. 
Muzio, no doubt realising what might 
happen, varies her treatment and tears at 
our hearts. You feel she really is in the grip 
of fatal disease, whereas Schwartzkopf, 
though obviously unhappy, is equally 
obviously perfectly healthy. 
This is making a comparison at the 
highest level of the singer’s art and it should 
deter no one from inclining to the new 
record. The oboe obbligato is well played 
and the balance is satisfactory. A.R. 


*WAGNER. Overture-Rienzi. Dass der 
mein Vater Nicht ist from “ Sieg- 
fried,’’ Act 2, scene 2. Franz Lech- 
leitner (tenor), Vienna Philhar- 
monic Orchestra (Knappertsbusch). 
Decca LX3034 (10 in., 29s. 6d.). 

On my reproducer the opening trumpet 
calls are not steady and the recording lacks 
brilliance. It is true that Knappertsbusch 
takes the tune of Rienzi’s Prayer, which is 
lusciously scored, at a very deliberate pace 

and then draws out the Introduction to a 

greater length than the musical interest 

can sustain. The allegro energico moves 
quickly enough over the ground but it is 
here that the fanfares lack brilliance, and 
the final pages real weight of tone. If the 

Rienzi Overture is disappointing there is 

enough merit in the variable recording of 

the Forest Murmurs scene from Siegfried to 
make it welcome after a long absence from 

the catalogues. Franz Lechleitner, whom I 

thought an admirable Lohengrin both 

vocally and histrionically, sings really beauti- 
fully as Siegfried : and the passage in which 
he recalls his mother, while the ‘cellos of 
the orchestra play her lovely theme, is 
most tenderly done. Heldentenors rarely 
have such a musical mezza-voce at their 
command. The singer’s enunciation, also, 
is remarkably clear. Clarity of articulation 
does not extend, unfortunately, to the 
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orchestra, and though it may be realistic to 
make the “‘ murmurs sound so confused 
it is not what Wagner intended. The notes 
sound as if they were stuck together and 
were trying to tear themselves apart. (Just 
before the theme doubles in speed there is a 
silent bar—but for one note—in which a 
female voice is very faintly heard doing a 
bit of practice—but I can’t pretend it is 
really disturbing, and I only mention it as 
possible evidence that the recording may 
have been made in the opera house.) 

The Volsung theme on clarinets, later 
joined by horns and bassoon, comes out 
beautifully and so does the solo violin 
against the background of divided strings, 
all muted, after the mother ’’ theme on 
the ’cellos. There is something odd about 
the bird calls (flute, oboe, clarinet in turn). 
Some of these calls are faintly heard as if 
the birds were at different distances from 
Siegfried, and the result, if a little confused, 
is by no means ineffective. The little 
section in which Siegfried tries to make a 
reed pipe to imitate the birds and fails 
lamentably is amusingly done and not 
over-played. On the whole I much enjoyed 
this side of the record. ALR. 


*INTIMATE OPERA SOCIETY. The 
Musical Courtship (Hook-Wood- 
house). True Blue or The Press 
Gang (Carey-Dunn). Dustcart 
Cantata (Anon.-Woodhouse). 
LM4537 (10 in., 26s. 6d.). Thomas 
and Sally or The Sailor’s Return 
(Arne-Woodhouse). Masque from 
“Timon of Athens ’’ (Purcell-Wood- 
house). Decca LK4036 (12 in., 35s.). 

Cordial, forthright singing of the work 
(apart from the Purcell) of several of our 
eighteenth century worthies, in the presen- 
tation of which, in the plainest surroundings, 
this little body of singers under the direction 
of Frederick Woodhouse has specialised 
for some years, now taking the perform- 
ances to schools, now appearing on the 
stage. The casts are small, the fun is simple, 
the plots and sentiments elementary : there 
is little concerted work: mostly solo or 
duologue, occasionally a bit of trio singing. 
The vocalism here is comfortable, without, 
in the floridity, the finest finesse ; broadly, 
British, as is right, and Britishly broad in 
phrasing—which inevitably means, a bit 
heavy. But one need not, I think, in such 
works look for the extreme delicacy and 
skill of grand operatic fireworks. The 
spirit’s the thing. That is strong, and 
Keturah Sorrell is genially sweet. At times 
there might, as ever in our native stage- 
work, be finer character-acting with the 
voice, but the general level is pleasing ; 
and praises be, one can hear the words. 
The recording touches the right bright 
level of warmth and the balance is on 
the voice’s side, which is what seems to 
be the composer’s intention. Mostly we 
have a series of varied character-airs: not 
much recit., a little floridity. The small 
orchestra, with harpsichord, does what is 
necessary in a plain way. 

I particularly enjoyed the Carey. No 
one warbled our native wood-notes wild 
(and sophisticated) more charmingly. It is, 
of course, surface-skinning, but how clev- 
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erly it is done! We have largely lost that 
vein of melody, and nothing really com- 
pensates. Ballad opera is worth wider 
consideration than it has had here. There 
are one or two good American studies. 
Our style influenced the German Singspiel, 
and on every ground, nationalistic and 
other, it deserves consideration. 
Edinburgh has the excellent idea of 
reviving one of the earliest examples, Allan 
Ramsay’s Gentle Shepherd, arranged by 
C. Thorpe Davie. There are so many 
happy interactions of folk-music and more 
sophisticated balladry. I strongly recom- 
mend these varied samples, not only for 
the critical, who like to compare the 
qualities of the various composers (e.g. 
Arne’s more pretentious, sometimes riper 
but not always more successful attacks, 
and his divided style, with Carey’s subtle 
simplicities), but in all, there is nobody 
who won’t enjoy some of the happiest 
tunes and rhythms of a generous day of 
(perhaps) small things, when good old 
England showed her national paces so 
naturally and engagingly. A word about 
the Timon music: this (1694) was written 
for a revival of the play. Here is keener 
floridity, exhibiting some exquisite notions, 
particularly the duet Hak, with its dainty 
tripping accompaniment, which many will 
remember from one of Sir Henry Wood’s 
suites. It is interesting to find what hap- 
pened to this sort of art in England in less 
than half a century. Partly, of course, 
genius had been replaced by talent. An 
Arne occupied much the place of a Purcell, 
but did not fill his seat. The Handelian 
descent, of course, accounts for much. This 
deeper Purcell] music makes an admirable 
foil to the little operettas. W.R.A. 


*OPERATIC RECITAL. Depuis le jour 
from ‘‘ Louise ’’ (Charpentier). Sung 
in French. Recit.: E Strano! 
Aria: Ah! fors’ @ lui from “ La 
Traviata ’’ (Verdi). Sung in Italian. 
Adieu, notre petite table from 
““Manon’’ (Massenet), Sung in 
French. Recit.: C’est des contre- 
bandiers : Air de Micaéla: Je 
dis que rien ne m’épouvante from 
“Carmen ”’ (Bizet). Sung in French. 
Aria: Divinités du Styx from 
“* Alceste ’’ (Gluck). Sung in French. 
Dido’s lament : When I am laid 
in earth from ‘“‘ Dido and Aeneas ”’ 
(Purcell). Sung in English. Suzanne 
Danco (soprano), L’Orchestre de la 
Suisse Romande (Erede). Decca 
LXT2557 (12 in., 39s. 6d.). 

A singer with any intelligence—and 
fortunately there are some—has only to 
transfer part, or all, of one of his recital 


programmes to an LP. disc and the job is _. 


done. If he is a good programme builder 
the result is bound to be a success. The 
operatic artist, however, has a much more 
difficult task to face. Changes of style, 
even in the work of one composer, are apt 
to be more marked in operatic arias and 
these arias, in the majority of cases, have 
an inexorable tendency to rise to a climax 
near the end, so that a succession of such 
climaxes in a number of arias makes them 
begin to sound all rather alike. 
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I deprecate, therefore, the word ‘‘recita]’’ 
and advise the purchaser of this record to 
regard each aria as self-contained and in 
its proper context. Otherwise, he wi!l 
receive a considerable jolt, not only in key- 
change, in passing from Charpentier to 
Verdi, or Gluck to Purcell. Apart from these ' 
considerations one can say that Suzanne 
Danco has chosen worthy material and that 
she sings her arias extremely well, almost 
always finding just the right style for each. 

The exceptions are the aria from La 
Traviata, which needs both greater pathos 
and greater abandon—it is cut in the 
usual manner—and Dido’s aria in which 
Miss Danco is hampered by the English 
text and—rare for her—breaks up the vocal 
line of the recitative too much, and breathes 
between ‘‘ may my wrongs create’’ and 
“no trouble.’’ Most serious of all, she 
omits the repetition of the section be- 
ginning “Remember me,’’ which gives 
extra poignancy to the air, and this I find 
it hard to forgive. If space had run out on 
the disc some other aria should have been 
chosen. The rest calls for almost undiluted 
praise. Her Depuis le jour, apart from a 
lack of soft tone on “‘ baiser,’’ is beautifully 
done and with much technical skill (she 
really does make the crescendo indicated on 
the high B natural of heureuse), but the 
orchestral accompaniment is not so satis- 
factory. Why does the conductor have the 
first beats of each bar so thumped out after 
“* baiser,’’ and why is the orchestral tone so 
confused during ‘‘ l’amour étend sur moi ’’ and 
so feeble at ‘‘ au souvenir charmant’’? The 
final wind chord is not perfectly steady. 
The horns are of poor quality in Micaéla’s 
Air, which is very well sung, and far from 
soft in the first two of the last four bars. 

Matters orchestral improve vastly in the 
great aria ‘‘ Divinités du Styx ’’ from Gluck’s 
Alceste, in which Miss Danco’s classical 
style, combined with dramatic power, 
finds a perfect vehicle. Most lovely is her 
singing of the tender section ‘‘ 7’enlére un 
tendre époux, and she rises grandly to the 
great climax of appeal at the end. The 
orchestra gives far better support and the 
trombones come out well. There remains 
Miss Danco’s poignant singing of the little 
aria from Manon, by which also she is 
perfectly suited. All in all this is a most 
enjoyable disc by an artist of rare artistic 
merit. ALR. 


SUMMER SCHOOL 
OF MUSIC 


BRYANSTON, DORSET 


Director of Music: WILLIAM GLOCK 
Secretary : JOHN AMIS 
AUGUST II—SEPTEMBER |! 

FESTIVAL — HOLIDAY — TEACHING 

ELISABETH SCHUMANN 

GONZALO SORIANO 

DENIS MATTHEWS 

EARL OF HAREWOOD 

WILLIAM GLOCK 

AMADEUS QUARTET 

KALMAR ORCHESTRA conducted by 

ROGER DESORMIERE 

Send stamp for Illustrated Prospectus to : 

29 Holland Villas Road, London, W.14 


2 
‘ES 
\ 
ke 
Soke 


April, 195% The GRAMOPHONE 


O all those readers who have ordered Expert equip- 
ment and have not yet received delivery, we offer our 
sincere apologies. We thank you for your patience and 
for your kind co-operation during these difficult days, 
and assure you that we are making every possible effort 


to give you speedy delivery. 


WwW ourselves have to rely upon promises of delivery 
dates made to us by the makers of essential materials, 
if these promises are not kept, we in turn are unable to 
keep our promises to our customers. 


Wt refuse to risk our name and reputation by sending 

out hurried workmanship or shoddy materials and 
it speaks volumes for the reputation of our products that 
up to date not a single customer has cancelled his order, 
in spite of these unavoidable delays. 


EXPERT 


GRAMOPHONES LIMITED 


Ingerthorpe,”’ Great North Road, London, N.2 


Telephone : Mountview 6875 


Switch on your Radio at 8.25 p.m. on 
Sunday, April 22nd, all Home Service wave- 
lengths. Mr. Compton Mackenzie will 
broadcast an appcal for the ‘‘ Wireless for 
the Bedridden Society. | 
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high fidelity 
MICROPHONES 


FOR PUBLIC ADDRESS, 
RECORDING, 
AMATEUR RADIO 


TYPE MIC 22 


This model incorporates the famous Acos 
‘* Filtercel ’’ insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and ‘is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 


MIC 22-1 is for fit- 
ting to any British or 


MIC 22-2 is supplied 0 
American type stand- 


as a complete unit 


incorporating an at- ard flocr stand and 

tractive desk stand can also be used as a 

with cable side entry. hand microphone. 
PRICE £6. 6s. (Either Model). 


TYPE MIC 16 


Incorporates the Acos Floating Crystal Sound 
Cell giving a response substantially flat from 
30-10,000 c.p.s. Performance is unaffected 
by vibration or shock and low frequency 
wind noise. As in the case of the MIC 22, 
two alternative mountings are available for 


_ the MIC 16 Head :— 


MIC 16-1 is ready 
for fixing to either 
type r stands by 
means of a knurled 
ring. 


(Either Model). 


MIC 16-2 is a com- 
plete desk stand unit 
with side cable entry. 


PRICE £12. 


LIMITED, 


ENFIELD, MIDDX. 
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*QPERATIC RECITAL. Recit.: Tombe 
degli avi miei. Aria: Fra poco a 
me ricovero. Aria: Tu che a Dio 
spiegasti Vali from ‘‘ Lucia di Lam- 
mermoor, ’ Act 3 (Donizetti). Cielo e 
mar from “La Gioconda’”’ (Pon- 
chielli). A te, O cara; Vieni, vieni 
fra queste braccia from ‘I Puri- 
tani’’ (Bellini). O paradiso dall’ 
onde uscito from L’Africana’’ 
(Meyerbeer). Eugene Conley (tenor), 
New Symphony Orchestra (Braith- 
waite). Sung in Italian. Decca 
LM4534 (10 in., 26s. 6d.). 

A strong voice, without very much 
subtlety. He employs the intrusive “h’”’ 
at times, which no singer should use. 
Rather dark tone, apt for Lucia, but a bit 
heavy for other work. The recording (as 
almost always now, I turn down the 
volume) is forthright, resonant, well 
befitting the voice. Orchestral balance is 
good. Tombe: Edgar, who has not yet 
heard of Lucy’s death, awaits his duel with 
Ashton, seeking nothing but to let the 
opponent kill him, that he may find rest in 
the tomb of his ancestors. But no Ashton 
appears: only the funeral procession. His 
last thoughts of her soul flying to heaven, 
he stabs himself. 

Cielo e mar. Enzo, the exiled nobleman 
who is now a sea-captain, awaits his 
beloved. Here a more lyrical style is 
needed. Few of the singers we are now 
being offered show much variety of char- 
acter. No amount of tone and top notes 
compensate for that weakness, to my mind, 
and there is too much weight in the 
accentuation. 

O paradiso. Vasco da Gama surveys the 
African scene, and lyrically hymns it. I 
still hope to hear the fullest fruition of 
lyricism again. Does someone murmur 
“ Caruso ”’ ? 

A te is one of Bellini’s best: just love, 
love, love... . We ought to have more 
Bellini. I suppose Covent Garden cannot 
be appealed to. The B.B.C. might find 
some modest singing in Italy, though 
probably nothing really excellent. Bellini 
needs a finer line than we seem to get 
nowadays. This singer is better suited in 
the crisper style of Vieni, but the final high 
D seems to me pushed beyond (fair) 
comfort. I _Suppose there is sufficient 
wonder in a singer’s getting this so power- 
fully. W.R.A. 


*OPERATIC RECITAL. Wotan’s Fare- 
well and Magic Fire Music from 
‘Die Walkiire’’ (Wagner). Sung in 
German with orchestra conducted by 
Rudolf Moralt. Non pia andrai from 


“‘Le Nozze di Figaro’’ (Mozart). 
il catalogo e questo 
from ‘‘ Don Giovanni’’ (Mozart). Il 


- Credo in un Dio crudel 


from ‘‘ Otello’’ (Verdi). Sung in 
Italian. Paul Sch (bass- 
baritone) Vienna Philharmonic 


Orchestra (Béhm). Decca LXT2554 
(12 in., 39s. 6d.). 

The named orchestra, the Vienna Phil- 
harmonic, are at last recorded in proper 
balance with the voice, and I hope the 
engineers will be able to keep up to this 
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high standard. The balance is not only 
better than in Fledermaus, it is one of the 
best I have yet heard. Paul Schoeffler does 
well in the arias from Figaro and Don 
Giovanni, although the first one needs to be 
done with greater humour and the second 
with more salacious enjoyment. But the 
singer is utterly mis-cast as Iago. ‘‘ Fra la 
notte’’ is meant to be sung in a whisper. 
(Poor Verdi put seven piano marks under 
“ Segina piu Vago l’incuto blando—‘‘ Then in 
his dreaming moved he towards me”) but 
there is not more than one used anywhere 


. in this recording and there is hardly a trace 


of the malicious suggestiveness with which 
Iago aims his deadly shafts at Othello ; in 
fact Mr. Schoeffler gives us just a factual 
narration. Part of the Credo seems to lie 
uncomfortably high for his voice and again 
I do not feel convinced by this Iago. There 
remains the vividly played and well recorded 
accompaniment. 

In Wotan’s Farewell however, Schoeffler, a 
great Wagner artist, comes into his own and 
gives us a dignified, authoritative and 
splendidly sung conception of the part. 
One would have liked softer and more 
tender singing at ‘‘ zum letzen Mal’’ etc., 
but that is my only criticism of the vocal 
part. The orchestra, apart from the usual 
lack of bass except when the heavy brass 
are engaged, starts off very well and in the 
section before Wotan kisses Brunhilda one 
notes the fine singing string tone. The 
chords of the ‘‘ kiss ’’ theme itself are foggy 
and not quite steady but the slumber music 
thereafter is well recorded. Loge, alas, 
seems to be short of combustible material 
and the fire that springs up at Wotan’s 
command lacks brightness and sparkle, nor 
do the two piccolos Wagner so graphically 
used to depict the flickering flames sound 
perfectly in tune. This weakness in the 
top line persists but nothing can detract 
from the magnificent way Schoeffler sings 
his last phrase of farewell. ALR. 


POEMS OF _JOHN DONNE. The 
sunne rising ; The anniversarie : 
The apparition : A 
upon S. Lucies Day. (DX1729). 
The extasie : Holy. Sonnet XIV 


sicknesse : 
Father. Read by Anthony Quale. 
Columbia DX1729-30 (12in., 13s. 8d). 
Recorded under the auspices of the 
British Council. 

These two latest records make a supremely 
important addition to the Anthology 
of English Poetry. With every new issue I 
become more delighted with the excellence 


-of the series and the taste of its editor, Mr. 


Patrick Dickinson. Poetry lovers have long 
needed some permanent readings of the 
finest examples from the immense treasury 
of English verse and this series of records 
under the auspices of the British Council is 
rapidly becoming the embryo of a first-rate 
collection. The range is wide and the 
standards are uniformly excellent. 
Largely through the influence of T. S. 
Eliot, Donne and the other poets of the 
“* metaphysical ’’ school have again become 
a living and vital part of our heritage of 
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English poetry after having lain for long 
decades in a hinterland that was the sole 
domain of scholars and historians. Donne 
in particular benefited from this much 
needed revaluation; so much so that at 
one time it almost seemed as if the reaction 
had gone too far, for his name was upon 
everybody’s lips on any occasion when 
poetry was mentioned or discussed. But 
the influence was salutary, and after the 
flabby insipidity of so much late nineteenth- 
century verse the poetic method of this 
virile writer and divine came like a great 
fresh wind to remove a whole lot of lumber 
of sham poeticism and sentimentalism. 

John Donne was born in 1573. After an 
adventurous and secular youth he took 
holy orders at the age of forty-three and 
ended his days as the Dean of St. Paul’s. 
Both as a man and a poet he rejected almost 
all the current ideals of his age. In his 
writings he indulged in wild, and often 
wilful, eccentricities and generally exhibited 
most of the characteristics which contempor- 
ary opinion held to be “ bad taste.” But 
for all that he remains a great poet and one 
who has exerted a tremendous and vital 
influence over the poetry of our own day. 

In many ways there is a resemblance 
between Donne and a much later poet, 
Gerard Manley Hopkins. In both there is, 
at their best, a great immediacy of experi- 
ence; in both an intense compression, a 
highly charged fusion of thought and ex- 
pression which gives their poetry an 
explosive effect in its impact on the reader’s 
mind. In Donne particularly this effect 
sometimes gets out of hand : it is almost as 
though the thought explodes with such vio- 
lence in his head that he is unable to reduce 
it to manageable proportions. With both 
Donne and Hopkins when their methods 
misfire the tedium becomes unbearable for 
the reader. Like a terrier with a rat Donne 
will often sieze upon a metaphor or simile, 
often commonplace in itself, and worry it 
through line after line until one is left with 
nothing to do but close the book in exaspera- 
tion. But at his best he is free of all naggling 
faults and reveals himself as one of the 
finest of our poets. 

The eight poems here beautifully read 
by Mr. Anthony Quayle are among the 
best known and best loved of all Donne’s 
poems. The Extasie, considered by many to 
be the greatest love poem in the language, 
makes a wonderful effect on the record. 
The selection is equally divided beween the 
sensuous poetry of youth and the later 
divine poems which were mostly written 
after the death of his wife. In both sets the 
voice is manifestly the same—only the 
direction of the thought has changed. 

In every poem Mr. Quayle’s reading 
brings out the compressed imm: of 
meaning which I have referred to above as 
so characteristic of the poet at his best, and 
taken as a whole I found these two records 
a moving and memorable experience. I 
cannot recommend them strongly enough 
to all poetry lovers, especially to those who 
may think that they do not like or under- 
stand Donne. 

The recording maintains the usual high 
standard of the series for clarity and 
smoothness. B.J. 
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Hymne to God my God, in my ee 


After my colleague A. R.’s paean of praise 
last month for my reviews, I feel that all I can 
usefully say is “‘ Thank you,’’ and perhaps add 
that I sincerely hope all who read my comments 
will find them as useful and instructive as A. R. 
does—and as I find his. 


Orchestral and Band 


Nixa records seem out to provide us with the 
unusual in all fields of popular music. I am 
pleased to find this true throughout their 
Easter supplement, starting with three discs by 
Mischa Michaeloff and' his orchestra. A 
twelve-inch example of this unpretentiously 
fine orchestra is Butterfly Fantasy and Serbian 
Sunset (NZ8001), the second title being very 
intriguing ; NY7061 presents Toledo Adiés— 
described as a symphonic tango—and Minuet 
Montmartre, which are pleasing Continental 
background pieces, and NY 7062 has a c 

waltz, of the concert variety, Col de Roche, back 
by a more exhibition piece, Athletas. Both these 
last-named records are ten-inch. 


Tom Jenkins and his Palm Court Orchestra 
H.M.V. B10047) provide a_well-recorded 
selection from the current musical, ‘‘ Dear Miss 
Phoebe,”’ which includes the best of the Parr- 
Davies score, competently arranged while on 
the same label (B10052) Henri René and his 
Orchestra give us Bubble, Bubble, Bubble, a 
pizzicato “ novelty’ after the style of Holiday 
for Strings and similar works. The reverse, 
Always You, has not arrived. Of course, if you 
want a good tune from the baton of the com- 
poser himself, there is Sleigh Ride played by 
Leroy Anderson’s Pops Concert Orchestra 
on Bruns. 04652, though I find it raspy, and not 
up to the Boston version on H.M.V. The other 
side, Promenade, by the same composer, is a 
hark-back to the type of tune Raymond Scott 
used to write. Our third American — 
orchestra is once more André 
on Col. DX1738. Hereon is presented a farther 
selection of Irving Berlin tunes, somewhat out 
of balance, as side 2 takes about a third of its 
time to play This is the Army, Mr. Jones and Oh, 
How I Hate to Get Up in the Morning, the rest 
pom J entirely devoted to Soft Lights and Sweet 
usic. 
Our own Charles Williams and his Concert 
Orchestra have made a pleasant, contempla- 
tive coupling of Throughout the Years, the music 
of the film “ Flesh and Blood,” and of a sweet 
morceau, Romantic Interlude (Col. DB2836). On 
the same label (DB2835) is a pair of marches 
which mark the recording debut of the Band 
of the Black Watch, under 
Laurence H. Hicks. They are Jubilee, quite a 
march, and On the Mall, which is unusual 
in that it features a chorus sung by the band 
on the syllable “la,’’ followed shortly after- 
wards by one whistled in unison. The famous 
Kneller Hall Band under Major M. Roberts, 
M.B.E., contribute a pretty-pretty thing called 
The March of the Leaden Soldiers (Decca F9629), 
and a show piece, The Three Trumpeters, a trio 
of tonal trumpet technicality. 


Instrumental and Novelty | 


Bruns. 04653 was the first record of this batch 
that I listened to; it is by Framk Froeba and 
his Boys, bouncing along in an amusing and 
original, but hardly elevating, new number 
called Love Song in 32 Bars, backed by a much 
more sedate affair, the old Horatio Nicholls 
waltz of 1928, Mistakes. I hoped it might give 
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MISCELLANEOUS 
AND DANCE ower KING 


me three minutes in which to live again those 
happy peaceful days, but the presence of an 
electric organ rather killed that. 

We have another violin record by Kenneth 
Gordon, the young American musician, this 
month, and I find it very welcome. True he 
trots out Drdla’s too-famous Souvenir on one side, 
but it is very nicely done, and the reverse, de 
Falla’s sensuous Jota, is a little gem (Parlo. 


R3374)- 

The latest Primo Scala medley ofsix popular 
tunes arran; for massed accordions and the 
banjo (Decca F9618) features a new singer, 
Harry Kurland. He was originally discovered, 
I understand, by the A.R.C. concern, in their 
talent spotting contest I mentioned a while ago, 
and provided he can infuse a little more light 
and shade into his singing, and a little more 
— he should do well ; his tone is rich and 


THE MONTH’S CHOICE 


Kenneth Gordon : Bla R3374). 
Fats Waller : Laughin’ Cryin’ Blues. (London 


L808). 
Guy Mitchell : Christopher Columbus. (Col. 
Dick James: Life’s Desire. (Decca F9638). 
Teddy Johnson: Our Very Own and Ride the 
Magic Carpet. (Col. DB2840). 
lo Zattoni : Rondine al nido. (Nixa BY 


1271). 
(Nixa BY1461). 


Angelillo : 
Jelly Roll Morton: Black Bottom Stomp. 
(H.M.V. B10048). 


Jo Stafford : I Hate Men. (Cap. CL13479). 


Tani-Tani. 


Now it is my great pleasure to recommend a 
disc unique in the history of popular music. 
Last year a jazz enthuiast, Jack Fisher, was 
asked to record two of his old pianola rolls 
which had been cut by Fats Waller (Laughin’ 
Cryin’ Blues) and James P. Johnson (Roumania) 
The results are now available on London L808, 
and no praise from me could possibly do 
justice to the excellence of these haunting blues 
tunes, which date from 1923 and 1920 respect- 
ively. They give one the impression of these 
great pianists being actually in the studio—nay, 
in your room—playing jazz in a way that even 
the most rabid anti-jazz listener would find 
acceptable. There is grace and beauty, charm 
and artistry in every groove, a of 
the Fats title, and remembering that he was 
only eighteen when the roll was cut, one can 
only regret the more that so fine a musician was 
removed from our ken so early in life. Tavern 
music, perhaps—of such kind as Sir Thomas 
Browne had in mind when he wrote the words 
which A.R. quoted in his leading article last 
month. The Waller side lasts just a few seconds 
short of five minutes, but so infinitely superior 
is it, that the attention never wanders i 


uring 
the whole time, which would be long for a 


twelve-inch record. For a ten-inch it is a record, 
surely, in itself. 


Dance 


My three favourites, Joe Loss, Sid 
and Roberto Inglez are in form again ; 
Loss titles are all as good as we have come to 
expect, but particularly so in Jf (H.M.V. 
BD6091)—this is a beautiful tune ; Sid Philli 
has made his own 
clarinet and war-whoop, the former sounding 
just like the great New Orleans 
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Barney Bigard, late of Duke Ellington’s orch- 
estra. The other side of H.M.V. BD6o90 is 
Original Dixieland One-Step, but while honours go 
to trumpeter Cy Ellis and the leader, something 
seems lacking ; there is an atmosphere of “‘ We’d 
love to do a real Dixieland on this, but perhaps 
Auntie wouldn’t like it.’ Most of the side consists, 
as usual, of Joe Jordan’s That Teasin’ Rag, which 
is not part of the real Original Dixieland One-Step. 
The Inglez record (Parlo. R3376) is of Coimbra, 
a nice beguine, and Forever Samba, which is one 
of the most wistful sambas I have ever heard. 

There is a lot more Latin-American music 
on Nixa; BY1571 is by Felix Valvert and his 
Orchestra, of Maria Dolores and a mambo, Ese 
es la mona, one of the more tuneful examples of 
this rhythm. There are also four tangos on 
NY1525 and 1526 by Pepe Nunez and his 
Orchestra, but they are quite conventional, 
and I miss that wonderful trumpet playing 
that characterized the band’s first disc. 

The American bands, to which we always 
looked for something new and original, have 
little of these qualities to offer. Tommy 
has recorded Goofus on Bruns. 04654 without 
either a vocal (in a tune which needs one) or 
much idea of what it is all about. The reverse 
is a morbid ditty entitled Everybody wants to go 
to Heaven, but Nobody wants to Die. It’s very sour 
musically, and the lyrics are best forgotten. 
There are four more sides by Bill Snyder and 
his Orchestra—oh, and his so called Magic 
Piano—on London ; L876 is of The Night is 
Young and Me amd My Shadow, which sent me 
into a doze and then woke me up rudely with 
vulgar pyrotechnics, while L870 is My Silent 
Love, not unpleasant, but rather erratic, and a 
pointless vulgarity known as Choppin’ up Chopin. 
What has Chopin done to deserve this ? The 
same label (L860) offers another coupling by 
Henry Jerome and his Orchestra, in Show me 
the Way to go Home, with lyrics that get tangled 
up to produce the most lunatic effect, and Auld 
Lang Syne, in which the band chant the numbers ~ 
from 1 to 20 and back to the familiar tune. I 
must be very dense, but I can perceive no 
subtlety or humour of any kind in this! Our 
other American band is a newcomer, Paul 
Neighbors and his orchestra (Cap. CL13460). 
One side, Sentimental Music, is a glutinous, heavy 
affair, mostly vocal, though with a good tune, 
and the other deserves a mention for being the 
only Transatlantic side this month with any 
spirit—Hullabaloo, a cheerful Sousaic six-eight. 

There are just two more dance records of a 
kind—both on Melodisc, and both by Doina 
“et son Orchestre Typique ”’ (vide label). Two 
tangos, El Mac Mahon and Chispazo (1020) have 
plenty of “* body,” but the other, Monti’s famous 
Czardas and Brahms’ equally famous Hungarian 
Dance, No. 5 (1021) lack this necessary quality, 
though of course, they are not dance items in 
the accepted sense. 


Vocal 


The new American show “ Kiss Me, Kate ”’ 
opened on March 8 at the Coliseum, and so we 
find Columbia coming up with five discs of the 
original cast, including Bill Johnson, Patricia 
Morison and Julie Wilson (DB2847/9, DX 
1740/1). The Capitol list includes several ex- 
amples of the Cole Porter score from the show, 
all by Jo Stafford and/or Gordon Macrae. 
Best of them, perhaps, is the brilliantly witty 
I Hate Men (CL13479) and Always True to You 
in My Fashion ; this is Porter of the finest vintage. 
CL13478 is of on and So in Love, both 
Macrae soli, and both good melody numbers, 
and CL13480 splits between Paul Weston’s 
Orchestra and Chorus in Too Darn Hot (rather 
Sees this; also very loud) and the 
Stafford-Macrae partnership in Wunderbar, 
Win Car? Jo Stafford also sings 

Cap. CL13470, with a tuneless song 


256 
> 
te 


April, 1951 


The GRAMOPHONE 


MISCHA 
MICHAELOFF 


and his Orchestra 
NZ8001 Butterfly Fantasy 
Serbian Sunset 


NY7061 Minuet Montmartre 
Toledo Adios 


NY7062 Athletas 
Col des roches 


ENSO 
TOPPANO 


Accordion 
NY7001 Bel Viso 
Spanish Holiday 


NY7002 Samba Polka 
Divertimento for 
Accordion 


NY7003 Snowtrain Shuffle 
Polka Praga 


ALF 
EDWARDS 


Concertina 


NY7041 Silhouette 

Waltz Impromptu 
NY7042 Mitzi 

Bats at Sunset 


NY7043 Tarantella 
a) Bel Fiore 
b) Tarantella Abruz- 
zese 


FRANCISCO 


CAVEZ 


and his Latin 
American Rhythms 


NY7151 The Choo Choo . 
Samba 
Bambi Samba 
NY7152 Montunain E minor 
Un Poquito di tu 
amor 
NY7153 The Rooster 
Sin Motivo 


BY1462 Por Bulerias and Alegrias 


Italian Folklore 


CARLO ZATTONI 


BY1271 Mamma and Rondine al Nido 
BY1272 Maria Mari and Core n’grato 


Spanish Folklore 


TRIO VERACRUZ 


BY1481 Cielito Lindo and Maria Dolores 
BY1882 Amor, no me quieras tanto and 
Santa Cruz 


Flamenco 


ANGELILLO DE 
VALLADOLID 


BY1461 Tani-Tani and Nina de Fuego 


ETIENNE LORIN 


and Orchestra 
BY1581 Petite Valse and Monsieur Nanar 


DANY DAUBERSON 


BY1002 Feuilles Mortes (Autumn Leaves) 
BY1004 Est-ce ma faute ? , 
BY1006 Le coeur du gars 


PEPE NUNEZ 


BY1521 En er Mundo 
BY1523 Sin Palabras 


RENATO 


BY1502 Guadalajara 


JOSEPHINE BAKER 


BY1032 Chiquita Madame 
BY1033 Bahiana 


HOME TRADE ENQUIRIES: 
Selecta Gramophones Ltd., 50 Southwark 
Bridge Road, London, S.E.1. (Waterloo 7601-7) 
OVERSEAS ENQUIRIES: 


Nixa Record Company, 6 Holborn Viaduct, 
London, E.C.I. (City 3891) 


U.K. & N. Ireland 
NY BY 
NY & BY 10” 
series = =, 
NZ & BZ 
NIRA 
RECORD CO ocord = Company 
up-t 
Record list. Proprietors : Pacific Record Co,, Ltd 
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YOU CAN HEAR LONG-PLAYING RECORDS AT THEIR 
BEST—AT OXFORD STREET—WITH THE 


Owners of ‘* Sound Sales ”” 
Equipment can always 
obtain a circuit diagram if 


0.18% DISTORTION INCLUDING REMOTE TONE TYPE A-Z 
CONTROL STAGE AT 12 WATTS. 


" Manufacturers of Electronic Products 
Price £30 ve 0 = 0 complete LLOYDS BANK CHAMBERS 
Works : WEST ST., FARNHAM, SURREY 125 OXFORD ST., LONDON, W.1 


FARNHAM 6461-2-3 GERrard 8782 


OXFORD MUSIC 


The Festival of Britain 


ANNOUNCING 


AN EXHIBITION OF 
OXFORD MUSIC BOOKS ON MUSIC & AUTOGRAPH MANUSCRIPTS 
to be held at the new Music Department premises at 
44 CONDUIT STREET, W.1 
Ist May to 30th June, 1951, inclusive 
Monday till Friday 12 noon—7 p.m. 


The full range of Oxford Music—Scores, Chamber Works, Piano Music, Choral Works, Songs, and School 
Music by British contemporary and classical composers—will be available for inspection (and for] purchase 
if desired). Everyone interested in music, and especially visitors from overseas, is invited to browse at leisure. 


Oxford University Press 


44 CONDUIT STREET, LONDON, 
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(not from the show) on the reverse, a 
gota Manon your Mind. She joins up with Gordon 
Macrae again on CL13459 in two more non- 
Porter titles, To think you’ve chosen Me, a charming 
new number +e i well sung, and Tea for Two, 
rom the film that name, with all sorts of 
weird new harmonies! The only other “ Kiss 
Me, Kate ” record is by Lester Ferguson, who 
on Parlo. R3380, sings Wunderbar pleasingly, 
but with a rather obtrusive orchestra accom- 
panying him. The other side is For Me—The 
Memory, a convential sentimental ballad. 


Ted Heath uses his Music to accompany his 
vocalists Jack Parnell and Lita Rosa on 
Decca Fg620 in Take a Letter, Miss Smith and 
She’s a Lady, but I prefer the H.M.V. versions 
of these (B10022 and Bg997 respectively) if only 
because the recording is better. The Deccas 
are rather muzzy. Another Decca bandleader 
who gets top label credit but uses his orchestra 
merely as an accompaniment to the vocalists is 

who presents Be my Love and 
Roving Kind (F9615) and Get ot those Old 
Records and Zing Zing, Zoom-Zoom (F616). 
The first and last of these are conventional, but 
the second and third offer quite a lot of scope 
to anyone caring to use it. But what happens ? 
The old records song is a natural for a good 
r with some bright ideas and a little 
knowledge of the subject-matter, but no version 
I have heard takes any advantage of this. The 
best record of The Roving Kind is Guy Mitchell’s 
on Col. DB2816 (last month) ; Sam Browne 
includes it in his Songs from the Hit Parade H.M.V. 
B10053) with vigour, but necessarily in abbre- 
viated form, and the Weavers insert a verse 
not given in the Mitchell edition, but neither 
seem to get to grips with this most catchy song. 
Backing the Weavers attempt (Bruns. 04659) 
is a pointless jingle called The Wreck of the Fohn 
B. Sam Browne and his All-Star Singers have 
four sides on H.M.V. this month ; two are the 
above-mentioned medley (three waltzes, three 
quicksteps), while the other two are of So Long 
and The Chicken Song. They really get into the 
spirit of the former title (H.M.V. B10054), and 
thee. 8 hill-billy in the latter. So do Marie 
and Johnny Brandon (Col. DB2834) ; 
theirs extracts every ounce of cornfed comedy 
from the number, and the treatment, a /a Dixie- 
land, accorded to I Ain’t Gonna Grieve, would 
surely make Aimée Semple Macpherson, who 
recorded it on Columbia in 1926, turn in 
her grave—especially if she heard the new set 
of lyrics ! The Five Smith Brothers have also 
recorded it (Parlo. R3378) backed with So Long, 
which version is preferable, at least technically, 
to Reggie Goff’s (Decca F9614), with which is 
paired Twe Loving Eyes, a waltz song to the 
tune of Rock-a-Bye Baby. Nor are these all the 
chorus records; Bruns. 04649 is by Elliot 
Lawrence and his Orchestra and Chorus, in 
two students’ songs, The Halls of Ivy and The 
Beer that I left on the Bar. Now, from America I 
have heard the most gushing accounts of the 
wonders this band can do ;, it was sup to 
be the up-and-coming name in fashionable 
music, Well, the chorus has plenty of virility, 
but what little we hear of the band sounds quite 
ordinary, and the one-finger piano interlude is 
positively pedestrian. Our last choral disc is by 
the Silver Chords Choir, a new mixed group 
of singers who have made God be with You and 
On the Wings of the Morning on Parlo. R3381. 
The diction leaves much to be desired. 
_ Looking the the American 
singers, perhaps one of the best is again Guy 
Mitchell, who re-tells the story of Christopher 
Columbus, with a fine disregard for history, and 
with a superb set of horns in the accompaniment 
(Mitch Miller, of course) on Col. DB2831. 
Che other side is Sparrow in the Tree Top, a new 
tavern song which explains a late homecoming 
by the wayward husband concerned; I feel 
that Sir Thomas Browne would not have 
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approved! But I liked this better than the 
surrealist inanity of Tony Pastor in The Face 
(Col. DB2832), or the combined efforts of Mr. 
Pastor and Rosemary Clooney to sing Senti- 
mental Music verso; surely this sweet and 
haunting song can be sung without giving the 
impression of some advanced pathological con- 
dition ? But for complete and utter nonsense, 
it would be hard to beat Stan Freberg on Cap. 
CL13465. One side is a reasonable quasi- 
Dixieland number called Ragtime Dan, but the 
otker is called John and Marsha. The orchestra 
plays a subdued accompaniment to Freberg 
saying the two names over and over again in 
varying tones with different expressions, and 
nothing else. What exactly this means to convey 
to anyone other than Freberg is (to me at least) 
utterly obscure. But then, I was always old- 
fashioned 


Two American ladies, both famed on stage 
or screen, have recorded for us; on London 
L956 is Jame Russell, the favourite pin-up, in 
Dear, Dear, Dear ! and I can’t get Started. Perhaps 
the reason why she can’t get started is because 
she tries to sing ; as a sight for the mere male, 
Miss Russell certainly has her attractive side, 
but this is not the age of television-discs, alas. 


The run-in on both her records makes the . 


oddest noise, too. The other lady is Ethel 
who yells Ukulele Lady and Hawaii 
on Bruns. 04661. 

The other American visitors are all men. 
Although recorded ten years ago, I found 
Tony Martin’s J don’t stand a Ghost of a Chance 
(Bruns. 04655) very pleasing, and reminiscent 
of its composer Bing Crosby. That worthy is 
on Bruns. 04657 in a pleasant record of A Perfect 
Day, but on the reverse, May the Good Lord 
Bless and Keep You, while doubtless sincere, is 
rather too sugary. The other side of the Martin 
record is September Song, which is also very good ; 
its revival is due to the late Walter Huston, 
who sang it in the film ‘‘ September Affair,” and 
whose record is now issued on Bruns. 04658. 
(This will answer A.C.1 Steward, T. B., o 
Acklington, Northumberland.) Huston—like 

in—sings the verse, and thereby infuses the 
the song with its proper meaning. He has no 
voice, but the hoarseness of his intonation is 
rather endearing. He sings Lost in the Stars verso. 
A new singer, Johnny Parker, has not arrived 
with the best of songs on Cap. CL13475 ; Can’t 
Seem to Laugh any more (he wasn’t the only one !) 
and Two Weeks with Pay, which is weak on the 

cs. 

a going on to the local talent, I must 
comment on a strange disc just released on Col. 
DB2837. It is of Miss Hue Lee in the song 
Wilfred Thomas broadcast recently and which 
seems to have captured the people who heard 
it. It is sung in Chinese, and is described as 
Rose, Rose, I Love You. The refrain is madden- 
ingly catchy, sounding like ““ Make way, make 
way,’’ though the setting is not at all tradition- 
ally Chinese. The singer has a scratchy little 
voice like Rose Murphy’s, though mercifully 
without the gasping and duckboard-walloping 
that characterize Miss Murphy’s records. The 
other side is a purely Cuban-style affair called 
An Autumn Melody. 

Larry Day has velvet voice with plenty of 
expression in J still feel the same way about You 
(H.M.V. B10046), though his pairing number, 
As long as the River Flows on, is definitely banal 
from all points of view. This artist is worthy of 
better material. Steve Conway is as sympath- 
etic and artistic as ever in Would I Love You ? 
and Don’t make a Memory of Me (Col. DB2841), 
and Petula Clark sounds rather like Helen 
Kane, the “ Betty Boop” girl, in Teasin’, and 
like Nellie Lutcher at times in Black Note 
Serenade (Polygon P1005). On the same label 
(P1006) we find Jimmy Young reviving two 
old ones, Don’t Worry Bout Me and Life’s Desire. 
He has clear diction and an easy style, which 


’ the most interesting peoples on earth. 
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are definite assets in these days of striving for 
novelty at the expense of everything else ;_ but 
I prefer the new Dick James record of the last- 
named song (Decca F9638). This has a superb 
accompaniment, and Dick James sings with 
feeling and intensity. The other side is Theatre, 
a philosophical new song which never descends 
into the banality of quotations from Pagliacci, 
as this kind of number is often made to do. The 
ubiquitous Dick also appears on Decca F9636, 
with the Stargazers, George Mitchell’s 
Choir and, of course, Stanley Black and his 
Orchestra. The titles are Mary Rose, which has 
a very good tune, and Eleanor, which has a 
march-like rhythm. Yet a third Decca (F9634) 
has Dick James helping Pearl Carr with You 
know You Belong to Somebody Else and Blue for a 
Boy, from the show of that name. Dick sounds 
like Bing, but Pearl’s once sweet little voice 
has become hard and pseudo-American; a 
pity. There is one other duet record, a second 
coupling by Marie Benson and Johnny 
Brandon Col. (DB2842). On it, they sing 
Strangers in the ’teen-age manner, and get one 
particularly funny line in the dialogue, and 
(from the new Astaire film ‘‘ Wedding Bells ’’) 
How could You Believe Me when I said I loved You 
when You know Ive been a Liar all my Life ? This 
is only mildly funny, but the artists treat it as a 
vaudeville number of the old days, and it suits 
it very well. 

But the finest vocal record I have had to 
review for many a long day is provided this 
month on Col. DB2840 by Teddy Johnson. 
His fine rich voice, with its ease of delivery, 
even when dealing with the most awkward 
ag my is a model for all popular ballad singers, 
for he ranks with the greatest—Peter Dawson 
would, I’m sure, not be ashamed of anything on 
Ride the Magic Carpet. The reverse, Our Very 
Own, from the film, is as different again, but 
top of the tree. No sloppy sugary nonsense 
here ; just a simple, sincere love song sung to a 
grand accompaniment directed (and played on 
the piano) by Norrie Paramor. Do you want 
versatility, taste, entertainment of a high order ? 
Then this is the record. 

The Nixas this season provide some very 
interesting music. The great trumpet of Pepe 
Nunez’s Orchestra is heard for a few brief bars 
on Renato’s Tabou and Brazil, on BY1505. 
The singer has good diction, which adds so much 
to the enjoyment of this enjoyable disc. This 
also applies to Pierre Dudan (BY1251 and 
1252). Best of the four titles is Fournaux du soir, 
mis-labelled “‘soit.’”’ I very much liked the 
voice of Carlo Zattoni in two delightful Italian 
songs, Mamma, and especially Rondine al nido 
(BY1271). The Trio Veracruz and their 
guitars make excellent music on BY1481 and 
1482, particularly in Cielito Lindo, but for 
me, the most interesting from a musical 
standpoint were the four titles by the famous 
flamenco singer, Angelillo de Valladolid. 
Spanish folk music is quite unlike any other, 
and these splendid records should be heard and 
bought by all who love the wild music of one of 
(Nixa 
BY1461 and. 1462). 
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There is another Fats Waller disc on H.M.V. 
Bro050, Last Night a Miracle Happened and What 
a Pretty Miss. Both are typical Fats, the latter 
being a first edition over here, and a must for 
all Waller fans. But lasting thanks must go to 
H.M.V. for re-issuing on B10048 what I have 
long thought to be the finest jazz disc ever issued 
here—Black Bottom Stomp by Jelly Roll Morton’s 
Red Hot Peppers. It first appeared here on 
B5164 in December, 1926, and is a classic 
example of the finest jazz ever played. So, too, 
is its new coupling, Grandpa’s Spells. Both sides 
are beyond criticism ; they are faultless. 


ay 
| 
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Arne Domerus’s Favourite Five (Swedish) 
***7 Surrender, Dear (Clifford, Barris) (Swed- 
ish Metronome MR2 4) 

*** Night and Day (Cole Borter) (Swedish 
MR23) 

(Esquire 10-117—6s. 6d.) 

Domnerus Te with Ulf Linde (vib) ; Gosta 
Theselius (pno) ; Yngve Akerberg (bass) ; Andrew 
Burman (dms). 10th June, 1949. 

Regular readers will remember Arne Dom- 
nerus as the Swedish musician whose alto 
playing helped to make These Foolish Things 
and Out of Nowhere, by James Moody’s Cool 
Cats (Esquire 10-105, reviewed last month), 
such fascinating records. 

Here we find him playing clarinet. Perhaps 
not quite so inventively or artistically ; but he 
has a pleasant tone which has done its share 
towards making Night And Day, with its melodic 
solos also by vibraphone and piano, a tuneful 
enough example of contemporary small combo 


jazz. 

Except that it is in faster tempo and rather 
more boppish character, J Surrender, Dear is 
much the same sort of performance. The 
attempt to introduce a sort of beguine rhythm 
into the first chorus is none the more attractive 
for the untidy way it is carried out. But, other- 
wise this, too, is a clean relaxed performance 
which should please those who like a mild 
flavouring of bop in their jazz. 


Ray Ellington Quartet 

*** Tailor’s Blues (Jack Fishman) (V by Ray 
Ellington) (Decca DR14854) 
(zoth April, 1950.) 

***That’s My Giri (Barbara Tobias, Ray 
Ellington) (V by Ray Ellington) 
(Decca DR148°5) April, 1950) 
(Decca Fg600—4s. 

****/et The Good Times Roll (Spo-de-ode, 
Moore) (V by Ray on) (Decca 
DR15726) (21st September, 1950.) 

*** Tittle Red Riding Hood (Fermelin) (V by 
Ray Ellington) (Decca DR15725) 
(21st September, 1950.) 
(Decca Fg609—4s. 8d.) 
Ellington (dms) with Dick reed (pno) 
Deniz (gtr) ; Coleridge Goode (bass). 


Laurie 


Ray Ellington’s infectious good humour, in- 
genuous wit and rhythmical way of singing 
once more help him to get the most out of songs 
which are rather flimsy despite their cute 
lyrics. 

But what as usual has intrigued me most is 
the instrumental work. Both individually and 
collectively pianist Dick Katz, guitarist Laurie 
Deniz and bassist Coleridge Goode play with 
an inventiveness and skill that would bring the 
cachet of good jazz to far less worth while 
numbers. In Let the Good Times (the Quartet’s 
signature piece) Katz plays the best boogie 
woogie piano heard since the days of Jimmy 
Yancey and Pinetop Smith. 


Stan Kenton and his Orchestra (Am.) 
*** Fasy Go (Garland, Kenton) (Am. Capitol 
6526) (Released America late 1950) 
***T ove For Sale (Cole Porter) (Am. Capitol 
6578) (Released America late 1950) 
(Capitol CL13453—6s.) 


Kenton enthusiasts hoping for more of his 
Progressive jazz are likely to find both these 
recent recordings somewhat disconcerting. 

Love For Sale, with its typically Kentonian 
Latin-American rhythm and generous spot- 
lighting of Milt Bernhardt’s anything but 
retrogressive trombone, has much of the 
Kenton character. But it shows up as little 
more than a not very convincing endeavour to 
infuse a fan appeal into an arrangement which, 
insomuch as it adheres to the original melody 
much more closely than any Kenton record 
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ever yet has, was obviously designed to capture 
also a less specialised market. 

Even less in keeping with the Kenton tradi- 
tion is Easy Go. Far from progressing, it takes a 
look back to the Kansas City era. In fact it 
gets about as near to being early Basie riffing 
as one could possibly imagine from the Kenton 
aggregation. Also it is aptly named. For 
although the Kenton spark occasionally bursts 
momentarily into flame, this is about the most 
relaxed, and most of the time the most 
restrained, performance the Kenton band has 
ever committed to wax. It is a pity it did not 
also produce the drive which was such a con- 
— feature of the best of the Kansas City 


Malcolm Mitchell Trio 
*** Minikins, Manikins, Mitzy Moo (Mitchell, 
Broughton, Pearson) (Parlophone 
CE13198) : 
*** Your Feet’s Too Big (Benson, Fisher, Ink 
Spots) (Parlophone CE13197) 
(Parlophone R3371—5s. 44d.) 
ir); 
Johnny Pearson (pno) ; Teddy 
Sir Malcolm Sargent doesn’t like electric 
guitars, especially, it would seem, Malcolm 
Mitchell’s. He put his hands over his ears on 
hearing Mitchell at the Dorchester Hotel last 
month, and then added injury to insult by 
beckoning Mitchell over to tell him what he 
thought of amplified guitars, with the result that 
Mitchell was asked by the management not to 
play until Sir Malcolm had left the restaurant. 
I don’t think Mitchell need worry—at any 
rate so long as he can go on turning out subtle 
sophisticated swing like he does in these records. 
Minikins may be a rather childish song. But the 
Mitchell Trio’s subtle performance goes a long 
way to compensate for this. 


James Moody and his Cool Cats 
**]’m in the Mood for Bop (Moody) (Swedish 
Metronome MRa9) 
***]’m in the Mood Jor Love (Jimmy McHugh, 
Dorothy Fields)’ (Swedish Metronome 
MRg32) 
(Esquire 10-116—6s. 6d.) 

29—Moody (ten) with Leppe Sundewall (tpt) ; 
Thore Swanerud (pno) ; Yngve Akerberg (bass) ; 
Jack Noren (dms). October 12th, 1949. 

32—Moody (alto) with Arne Domnerus (alto) ; 
Gosta Theselius (ten) 5 ; Per-Arne Croona (bar) ; 
Sundewall (bass-tpt) ; Swanerud (pno) ; Akerberg 
(bass) ; Noren (dms). Same date. 

After their last month’s Foolish Things and 
Out of Nowhere (re-mentioned in review of Arne 
Domnerus’s Favourite Five) these further 
James Moody Cool Cat’s releases are very 
disappointing. 

Except for eight bars piano solo, the slow 
Mood for Love is all Moody and Domnerus alto. 


Both seem to be trying to say a great deal, but - 


it all sounds little more than rather garrulous, 
and such interest as the record has consists 
mainly of trying to decide when it’s Moody who 
is playing and when Domnerus—a problem I 
have been unable to solve, because, whether by 
accident or design, both again sound exactly like 
each other. 

The coupling of I’m in the Mood for Love with 
such a title as I’m in the Mood for Bop will cause 
many to expect the latter to be a bop develop- 
ment of the former. Actually it is nothing of the 


sort. It is an entirely different piece, constructed 
on the 12-bar plan. 

The first twenty-four bars consist of Moody 
performing (this time on tenor) about the most 
trite riff I have ever heard. His following 
choruses, like those by the trumpet and piano, 
are more melodically interesting. But nobody 
succeeds in doing anything very outstanding, 
and the noisy surface, resulting from dubbing, 
has done nothing to make this a more worth- 
while record. 


Jelly-Roll Morton and his Red Hot Peppers 


(Am. N.) 
ie Bottom Stomp (Morton) (Am. Victor 
OA36239) (15th September, 1926.) 
**** Crandpa’s Spells (Morton) (Am. Victor 
OA37255) (16th December, 1926.) 
(H.M.V. B10048—5s. 44d.) 
Morton (pno) with Omer Simeon (clart) ; Jas George 


Mitchell (cornet) ; ** Kid Ory ; Buddy "’ 
St. Cyr (bjo); John Lindsay (bass) ; Andrew 
Hillaire (dms). 


Although Jelly Roll Morton’s recording 
career started in 1923, with piano solos for the 
now defunct American Gennett company, it 
reached its zenith when, in 1926, he was signed 
up by Victor and during the ensuing five years 
made, with various groups, usually described as 
the Red Hot Peppers, some of the finest New 
Orleans style jazz records ever produced. 

In 1941 H.M.V. put out a dozen of them ina 
Jelly-Roll Morton Memorial Album to com- 
memorate Morton’s death in that year. They 
are still available on Bg216, 9217, 9218, 9219, 
g220 and g221.. More recently, at the instiga- 
tion of the National Federation of Jazz Organi- 
sations, H.M.V. again remembered Morton and 
gave us his Doctor Jazz, Original Felly-Roll Blues, 
Cannon Ball Blues and Steamboat Stomp (Bg848 
and 9979). 

The ee four were outstandingly good. But 
Black Bottom Stomp, issued this month, is even 
better. In fact it is probably no exaggeration to 
say that it is the finest example of fast jazz 
played in the traditional New Orleans manner 
that exists on records. 

Clarinettist Omer Simeon, who at the time 
was still young and comparatively unknown, 
trumpet player George Mitchell and banjoist 
Buddy St. Cyr give us some of the best solos 
ever played in the name of jazz. But what 
makes this such an exciting record is the 
ensemble. It not only plays with a drive and 
abandon that has seldom if ever been equalled ; 
but also with a musicianliness that will astonish 
all who may have been forced to the conclusion 
from the many less dexterously performed 

*records that the early jazz instrumentalists 
were more notable for what they played than 
for the skill which they played it. Take, for 
instance, “Kid” Ory. Most of the more 
recent records in which he has played have 
caused many to wonder how he ever acquired 
his reputation for being the greatest of all the 
New Orleans jazz trombonists. They will 
wonder no longer when they hear what he does 
in Black Bottom Stomp and the way it helps to 
knit together and drive the whole band. 

Grandpa’s Spells is another fast stomp. George 
Mitchell leads the ensembles with an irresistible 
dash as well as taking one of his typically exhil- 
arating solos. Simeon is again conspicuous 
for the tone and other personal characteristics 
which made such an impression on Tesche- 
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macher and the other Chicago clarinettists 
who later set the fashion in white jazz, and 
again the rhythm section, with Morton’s solid 
piano beat, John Lindsay’s punching bass and 
Andrew Hilaire’s urgeful drumming, provides a 
foundation that keeps the whole band riding. 
Only the rather less catchy tune prevents this 
from being quite as captivating a record as 
Black Bottom Stomp. 


Perez Prado and his Orchestra (Am.) 
*#** Mambo a la Kenton (Roman) (Am. Victor 
OAo091707) 

*#** More More Mambo (Prado) (Am. Victor 
OAo091988) . 
(H.M.V. B1o031—5s. 44d.) 

Pérez Prado’s Mambo Jambo, which gave us 
ovr introduction to the Cuban Mambo (see this 
column last November) was no mere flash in 
the pan. The Mambo king has done it again 
with More More Mambo. His fifteen-piece South 
American band, with its five trumpets, trom- 
bone, four saxes, piano (played by Prado him- 
self), bass and three percussionists, not only 
packs the same terrific punch, but again out- 
jumps many of even the best North American 
swing bands. 

If Mambo 4 la Kenton is not quite so exciting 
it is only because the attempt to introduce into 
the Mambo a slightly Kentonish flavour has 
resulted in a rather less inherently rhythmical 
composition. 


Freddy Randall and his Band ; 

*** Since My Best Gal Turned Me Down (Lod- 

wig, Quicksell) (Parlophone CE13206) 

***That’s a Plenty (Pollack) (Parlophone 

CE13204) 
(Parlophone R3382—5s. 44d.). 

Randall (tpt) with Bernie Stanton (clart) ; Geoff 
Sowden (¢mb) ; Stan Butcher (pno) ; Denys Wright 
(gtr) ; Ronnie Stone (bass) ; Lennie Hastings (dms). 
25th January, 1951. 

So Freddy Randall has moved over from the 
private labels for which he has hitherto recorded 
for years to grace with Humphrey Lyttelton the 
Parlophone Rhythm-style Series, and Parlo- 
phone can now claim that they have the best 
two of our revivalist jazz groups. 

I first heard Randall in 1943 when judging 
the Melody Maker’s dance band contests. He 
had just been invalided out of the Army and 
was playing with Freddy Mirfield’s ‘* semi- 
professional’? band. The Mirfield combina- 
tion took part in nearly twenty of these contests, 
and in every one of them, including the “ All 
Britain’? Final Championship, Randall won 
the prize for the best trumpet player. About 
three years ago he left Mirfield to form a pro- 
fessional band of his own. It has broadcast 
almost one hundred times in various pro- 
on including the B.B.C.’s weekly Jazz 

ub. 

If these records have a weakness it is in the 
solos. The players seem to have little to say 
_ that has not already been said better many times 
before. But the ensemble parts save the situa- 
tion, and none the less so because they reveal a 
competence of musicianship that is a most 
pleasing change from the rough and ready per- 
formances of so many of our bands which 
specialise in this old-time jazz. 


Ralph Sharon Sextet 
*** Stalking. the Stork (Sharon) (Melodisc 68) 
***Two Sleepy People (Hoagy Carmichael) 
(Melodisc 66) 
(Melodisc 1156—6s.) 


Sharon (pno) with Jimmy Skidmore (ten) ; 
Victor Feldman (vib) ; Alan Metcalf (gir) ; 
ta (bass) ; Martin Aston (dms). 9th January, 


Except for Ralph Sharon’s more individual, 
and as usual most intriguing, piano solo, Sleepy 
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People is as near a straight melody performance 
as one could imagine. Indeed, apart from the 
modernistic touches at the ends of the first and 
third eight-bar phrases, obtained by substitu- 
ting a G flat 6th chord for the C7th at the end 
of the eighth bar, and the descending augmented 
chords in place of the G minor 7th and C7th 
harmonies in the 24th bar, the opening chorus 
and closing half chorus, which with the afore- 
mentioned piano solo complete the side, are 
Hoagy Carmichael’s tune just as he wrote it. 

But don’t let this mislead you into thinking 
this is a dull record. It has the Sharon Sextet 
tone and style of phrasing, and that by itself 
provides all the interest and charm anyone 
could want. 

Stalking the Stork is also interesting, but at the 
start for a rather different and more controver- 
sial reason. 

Actually, as one realises when one comes to 
the later tenor, piano and vibraphone solos, 
this was originally just a pleasant little swing 
number written in the conventional 32-bar 
chorus mode. But to start it off Ralph Sharon 
decided to tack on a couple of bars to the ends 
of the first and second 8-bar phrases. This not 
only disrupts the continuity of the rhythm, it 
also makes it difficult to follow the form, and 
by the time one reaches the link into the solos 
one is so confused that one hardly knows where 
one is or what is happening. 

However, apart from this awkward construc- 
tion which I can only put down to an abortive 
attempt to be clever just for the sake of it, this, 
too, is a nice example of the Sharon idea in 
contemporary jazz. The solos are good and 
again we have the prepossessing Sharon tone 
and style. 


Shearing Quintet (Am. Mixed) 

***Changing with the Times (Shearing) (Am. 

MGM 50-S-105) 
*#** Strolling (John O. Levy, Jnr.) (Am. 
50-S-106) 
(M.G.M. 365—5s. 44d.) 

Shearing (po) with Marjorie Hyams (vib) ; 
** Chuck ’’ Wa (gtr) ; John O. Levy, Jnr. (ass) ; 
Denzil Best (dms). 3rd April, 1950. 

By curious coincidence practically all that I 
said about Ralph Sharon’s Stalking the Stork 
applies equally to George Shearing’s Changing 
with the Times. 

As far as performance goes this is the Shearing 
Quintet as we have known and enjoyed it ever 
since it just started recording for M.G.M. over 
two years ago. But the composition continually 
introduces a phrase made up of a bar of three 
beats, then one of two, then one of three again, 
and then another of two. 

I’m all for originality. But far from develop- 
ing jazz, stunts like this only tend to take it toa 
stage where it can no longer be called jazz, 
because they destroy the characteristic which is 
the very essence of the music—its continuity 
of urge ; and I am happy to be able to say that 
no such tricks have been attempted to mar the 
appeal of Shearing’s pleasant little morsel he 
has entitled Strolling. 


Reinhold Svensson Quintet (Swedish) 
*** Dinah (Lewis, Young, Akst) (Swedish 
Metronome MR64) 
*** Once in a While (Green, Edwards) (Swedish 
Metronome MR65) 
(Esquire 10-114—6s. 6d.) 
Reinhold Svensson Trio (Swedish) 
*** How Deep is the Ocean (Berlin) (Swedish 
Artist ST258) ; 
. ***]’ye Cot My Love to Keep Me Warm (Berlin) 
(Swedish Artist ST259) 
(Esquire 10-120—6s. 6d.) 
Linde (vib) ; 


uintet: Svensson (pno) ; 
Gunnar Alm: bass) ; Andrew 
16th February 1950. 


Rolf Berg ; 
fee) 
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Trio: Svensson (pno) with Simon Brehm (bass) ; 
Bertil Frylmark (dms). 30th March, 1949. 

I commend these records especially to anyone 
in search of an everyman’s easy guide to the 
better appreciation of George Shearing. It’s 
not merely that as a pianist Swedish Reinhold 
Svensson must be Scandinavia’s most devout 
Shearing disciple. His Quintet has the same 
instrumentation as Shearing’s and its music 
conforms as closely as any music could to the 
Shearing formula. 

The only thing lacking is the inventiveness 
which contributes so greatly to the Shearing 
artistry. Although inspired by the modern 
trend, Svensson’s ideas are far less mature than 
Shearing’s. But some may find this an advan- 
tage, for out of it arises a comparative simplicity 
that is not only tuneful enough for any ear, but 
easy on the musically less experienced mind. 


Swedish All Star Six 
***Fxactly Like You (Jimmy McHugh, 
Dorothy Fields) (Swedish Artist ST 244) 
***Sweet Sue (Harris, Young) (Swedish 
Artist ST243) 
(Esquire 10-118—6s. 6d.) 

Arne Domnerus (alto) ; Putte Wickman (clart) ; 
Gosta Torner (tpt); Reinhold Svensson (pno) ; 
Thore Jederby (bass); Jack Noren (dms). 15th 
January, 1949. 

More bop for beginners. Pianist Reinhold 
Svensson does more of his simplified Shearing- 
ism. Arne Domnerus plays comely enough alto, 
but again fails to reach the heights of artistry 
or imagination he achieved with James Moody 
and his Cool Cats last month. Gosta Torner 
with his muted trumpet and Putte Wickman on 
clarinet play their part in showing that Swedish 
musicians can be neat and relaxed. But the 
best thing about both these sides is the bright- 
ness of Jack Noren’s drumming. 


Art Tatum—Piano Solos (Am. N.) 
***Fine and Dandy (James, Swift) (Am. 
Asch T1) (21st December, 1944) 
***Fq-Da (Carleton (Am. Asch T3) (21st 
December, 1944) 
(Melodisc 1157—6s.) 


Dubbing has made the surfaces of these 
records rather noisy—but not sufficiently so to 
prevent one from enjoying the well-known 
wizardry of the famous blind negro pianist. 

Incidentally, Art Tatum is due here within 
the next few months for a variety theatre and 
concert tour. 


Josh White—Folk Singer (Am. N.) 

Otis Regrets (Cole Porter) (Am. 
Disc 221) (Circa 1944) 

**#** Dupree (White) (Am. Disc 223) (Circa 


1944 
(Melodisc 1155—6s.) 
**** Outskirts Of Town (Weldon) (Am. Disc 
159) (Circa 1944) 
*** Fare Thee Well (White) (Am. Asch 64) 
(Circa 1944) 
(Melodisc 1145—6s.) 
*** When I Lay Down and Die Do Die (Trad.) 
(Am. Asch 60) (Circa 1944) 
*** The House I Live In (Trad.) (Am. Asch 
169) (Circa 1944) 
(Melodisc 1146—6s.) 

In this mixed batch of American patriotic 
ballads (The House I Live In), folk laments for 
lost love (Fare Thee Well and When I Lay Down), 
traditional tragedies (Dupree and Miss Otis 
Regrets) and blues (Outskirts Of Town) there is 
something for everyone who, from his many 
broadcasts and previously issued records, has 
come to love Josh White and his singing. 

Jazz enthusiasts should be particularly 
intrigued with White’s phrasing in Miss Otis, 
Outskirts and Dupree, the story of how Dupree 
ended up by being executed for killing a 
policeman, after stealing a diamond ring for 
his girl, Betty. 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


Pick-up Points 

So many of our readers write to me asking 
for advice regarding the fitting of modern 
pick-ups to the older radiograms, that I thought 
perhaps a few comments on this and other 
subjects might be helpful. 

In the majority of cases, the older radio- 

are fitted with magnetic pick-ups which 
give output voltages of around 0.5 to 1.0 volts, 
and which work into an impedance of about 
20,000 ohms. The amplifiers associated with 
these pick-ups are of comparatively low gain 
using at the most two stages and in some of the 
cheaper sets only a single valve. 

Now these conditions are not favourable to 
the use of the new pick-ups which have very 
small outputs, something less than one-fifth of 
the figures quoted above in most cases, and in 
the case of moving coil units very much less. 
An exception is the Acos G.P.20, a crystal 
pick-up of advanced design which gives about 
0.5 volts but which needs a load impedance of 
not less than 250.000 ohms. 

A further difficulty arises when we consider 
the fact that with almost all the new style 
pick-ups they need bass compensation, which 
is not available in the radiogram amplifiers 
in question, and the addition of the necessary 
networks, reduce the available output to about 
10 per cent of the quoted figure at mid-band 
frequencies. If we assume that most of the 
pick-ups which might be considered for this 
type of conversion have outputs of around 0.1 
volts the corrected output after the bass net- 
work will not exceed 0.01 volts or only about 
1 or 2 per cent of that given by the old pick- 
up originally fitted. 

The crystal unit mentioned above does not 
need external bass compensation, and therefore 
is a popular choice for conversion where 
arrangements can be made to alter the input 
circuit to give the higher input impedance. 
The set manufacturers or their service agents 
should be approached for details as to how this 
can be done. I am afraid I cannot in most cases 
help with these queries as unless a circuit 
diagram is available, it is impossible to indicate 
the necessary changes which have to be made. 
A competent service mechanic with the set in 
front of him will usually be able to convert the 
circuit quite quickly. 

What of the other pick-ups, if it is desired to 
use a magnetic unit of low output, we obviously 
have to find some more gain somewhere, and 
this means some rather extensive modifications 
or additions. At least one extra valve will be 
necessary to raise the gain by 100 times, and 
this can only be obtained in a single stage by 
use of a pentode valve. If triodes are used two 
stages are needed to give this degree of gain as 
the maximum that can be obtained from a 
single stage does not normally exceed twenty 
times. 

In December 1946 I described a simple single 
valve amplifier which included bass compensa- 
tion, and which can be used to raise the output 
of the pick-up to a figure suitable for feeding 
into the majority of radiograms. For those who 
have their copies filed, this amplifier might 
prove helpful. 

To those who have asked about the possibil- 
ity of using “‘ The Gramophone ”’ pre-amplifier 
in this connection I must point out that this 
is not possible as the gain of the pre-amplifier 
is only slightly more than unity due to tone 
control circuits. 

Another interesting problem regarding mod- 
ern pick-ups is raised by a reader who states 
that his reproduction is improved by increasing 


the weight of his pick-up head by adding two 
or three pennies. 

Now at a time when much effort is being 
expended to reduce the weight of pick-ups it 
sounds almost heresy to say that some are too 
light but the fact remains that this is so. The 
explanation is simple, in some pick-ups the 
overall mass of the unit has been reduced 
without a corresponding decrease in the stiffness 
of the moving parts. As in any pick-up the 
output depends on the movement of the 
armature relative to the body of the unit, it 
follows that for any given degree of stiffness in 
the suspension there is a minimum weight of 


If the ratio is not maintained the whole unit 
moves with the needle rather than the needle 
moving relative to the pick-up, and the effect 
is to reduce the output and to introduce dis- 
tortion. For obvious reasons the effect usually 
gets worse with reduced frequencies, and there 
are some models which give very odd results 
on the lower register of constant frequency 
discs if some additional mass is not added. 

There is of course another possible reason 
for the improvement brought about by adding 
weight and that is that the needle may not have 
been seating properly in the groove until the 
weight was increased. It is doubtful however 
whether this was so in the case quoted. 

I hope that no one will read into the forgoing 
remarks the idea that I think any pick-ups 
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should be heavier. I certainly do not, but | 
do think that there are several which need to 
have in relation to the fixed mass, a more freely 
moving armature. 


TRADE NOTES 

A new and completely revised edition of the 
Pocket Valve data book is now available. In 
addition to abridged data on all current 
Mullard receiving valves, the new edition con- 
tains essential information on the newest 
— photocells and photographic flash 
tubes. 


G.E.C. Television Model BT4541 

Priced at £61 14s. od. plus P.T. The new 
model is a console using a 12 in. aluminized 
tube with a daylight filter. New circuit design 
has been concentrated on providing a stable 
picture even under conditions of bad interfer- 
ence, and a practical feature is the care taken 
to prevent dust reaching the face of the tube. 
The set is available for operation on London 
_Midland and Northern frequencies. 


Components for “The Gramophone” 

Amplifier 

A complete list of all necessary components 
together with details of the amplifier and pre- 
amplifier, assembled wired and tested for a 
total cost of £21. 

Quality Mart., 110 Villiers Road, Watford. 


National Radio and Television Show 

To be held at Earl’s Court from August 28th 
to September 8th, the scope of the exhibition is 
being widened to include gramophone records 
and accessories, as well as many other aspects 
of electronics and the associated arts. 


THE DECCA LONG-PLAYING RECORD 
By C. S. NEALE 


- July last year, few trumpets were sounded 
to herald the introduction to this country of 
the long-playing microgroove record and, 
generally speaking, the record-loving public 
displayed more than average caution in their 
approach to the new product. Some people 
maintained and still contend that the LP. 
record is in the nature of a stunt—something, 
in fact, which should not be taken too seriously. 
Others have temporarily put their minds at 
rest by arguing that as the shellac 78 r.p.m. 
record has stood them in good stead for so 
many years, they see no reason why they should 
now be invited to consider any other system. 
Furthermore, much which has been said and 
written on the subject of the LP. record has, 
to some extent, misguided many potential 
users. Nevertheless, very many people wel- 
comed the appearance of the LP. record in this 
country as they were fully alive to the possi- 
bilities of this new type of recording. There 
was then—let it be admitted—some initial 
excitement and this has in no way diminished 
with the passing of the months. On the 
contrary, the Decca LP. records have proved 
so successful that one now wonders why the 
revolution was not more complete in July last 
year. Their success is now such a reality that, 
in the years ahéad, this date will almost 
certainly mark what will prove to be one of the 
greatest events in the history of the gramophone. 

As these long-playing records have been 
with us now for over nine months, we are 
able to assess with some degree of accuracy 
their real potentialities and for those readers in 
whose hearts there may still remain some 
doubts as to their merits, we will try to con- 
sider in the short space available the salient 
features of these new records. 


To justify their existence at all, the new 
records must necessarily be capable of pro- 
viding certain features unobtainable in the 
older type of recording. Undoubtedly, their 
chief asset lies in the fact that long works, such 
as symphonies and concertos, can be repro- 
duced without continually recurrent breaks in 
‘the music and it is only after one has become 
accustomed to playing such works in LP. 
form that one fully realises how defective 
the old system was in this respect. Admittedly, 
automatic changers relieve the user of con- 
tinually having to change discs, but the breaks 
in the music remain and these are accompanied, 
more often than not, by the most disturbing 
“ noises-off.’’ Obviously, the avoidance of all 
these faults is perhaps the greatest practical 
advantage of the LP. record and it seems 
logical to assume that eventually the 33} r.p.m. 
record will displace 78s for the recording of all 
long works. 

It has been argued that the LP. record is an 
unsuitable medium for the recording of short 
works and in an effort at overcoming this 
defect, we have seen the introduction of the 
“programme ”’ record which consists of a 
collection of separate short items. Although 
this may not be an altogether desirable solution 
of the problem, there is a steady demand for 
these records which indicates that, while they 
may be frowned upon by individual collectors, 
they are not uriversally unpopular. For those 
who demand one short work and no other, the 
48 r.p.m. record is likely to remain at least for 
the present, but a solution of this problem 
might eventually be found in the introduction 
of small-diameter 334 r.p.m. records which 
will play for six or seven minutes. There seems 
little doubt that, at this stage, some such 
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SPECIAL APPEAL! Please listen 
to Mr. COMPTON MACKENZIE 
who is appealing on behalf of the 
WIRELESS FOR BEDRIDDEN 
Society in all Home _ Stations 
broadcast on Sunday, APRIL 22nd 
at 8.25 p.m. 


NEW RC/PA/U 
REMOTE CONTROL PRE-AMPLIFIER 


| 


| £8-15-0 
For use only with LEAK 
‘* POINT ONE AMPLIFIERS 


A Leak two-stage feedback tone-control pre-amplifier of negligibly low distortion in which resonant circuits or 
resonant filters are not used. This pre-amplifier is a complete re-design, electronically, of the original RC/PA and 
of the modified versions supplied to the U.S. market during the past year. The RC/PA/U will meet world conditions 
of use, and it embodies not only the best features of the previous models but every refinement suggested by users 
in Britain and the U.S., with additions considered desirable by ourselves. 


Input Control. A five-position switch selects : Treble Control. A seven-position switch allows the choice of 
4. Microphone (or other source). Response, level. accurately determined boosts and losses on all inputs. 
Sensitivity, 3mV r.m.s. Input resistance, 200,000 ohms. Bass Control. A seven-position switch allows the choice ef 
2. L.P. Records, with built-in equalisation for new Decca and accurately determined boosts and losses on all inputs. 
Columbia (U.S.) records. 
Sensitivity, 15mV r.m.s. Input resistance, 100,000 ohms. Volume Control with A.C. ON-OFF switch to permit switch- 
3. 78 r.p.m. Records, with built-in equalisation for British 
characteristics. Panel Light as a visual reminder. 
4. 78 r.p.m. Records, with built-in equalisation for American Total Harmonic Distortion : 0.02% approx. 
characteristics. ‘The sensitivities relate to 10 watts output at 1,000 c/s, with the . 
5. Radio (or other source). Response, level. tone-controls level, when coupled to the TL/12 power amplifier 
Sensitivity, 50mV r.m.s. Input resistance, 100,000 ohms. which provides the heater and anode supplies. 


These amplifiers are those used by H. J. LEAK when giving the most recent of his demonstrations between a 
reproduced orchestra and (two minutes later) the live orchestra in the lecture theatre. 


The amplifiers can be used for disk recording with the assurance that total amplifier distortion will certainly be no 
greater than that obtaining in the major studios of the world. 


% FOR YOUR LIBRARY * 


A new booklet by H. J. Leak, M.Brit.I.R.E., describing the above amplifiers and 
containing much information of technical value to those interested in Deceit 
and reproduction in the professional and amateur fields. 


WILL SHORTLY BE AVAILABLE 
SEND COMPLETED FORM TO: at Feedback Amplifier 


T.L./12 12-watt Ly Loo 


NAME 


ROAD, patrony the free booklet by H. J. LEAK 
ESTATE, ACTON, W.3 
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THE IDEA BEHIND 
THE WORDS 
HARTLEY-TURNER 


2. Living up to an Ideal 


We have stressed quality and service in our dealings with you. 
These are directed towards our one and only ‘‘ commodity ”’ 
—what is now usually called high-fidelity sound reproduction. 
When we started business this ticket had not been thought of, 
for in those days the only sound reproduction was so far 
removed from real life as not to be seriously considered as a 
means for aesthetic enjoyment. If we were considered pioneers 
of high-fidelity, it was only because we were the first to produce 
equipment that had serious claims to be considered as pro- 
ducing sounds which did approximate to reality. 

Our first product was a speaker, and it was better than the 
newly introduced moving-coil speaker to the same extent that 
the latter was better than what had gone before. The moving- 
coil speaker hinted at the great advance that could be made 
in sound reproducers ; the Hartley-Turner realised it. 


We found that a high-fidelity speaker could not be made by 
mass-production methods. We do not deny that mass-pro- 
duction can achieve miracles of mass-precision, but it was in 
the nature of things that a speaker very free from distortion 
must be made in a way which does not lend itself to mass- 
production. Nothing would have pleased us better than to 
devise a way of making such a speaker cheaply and in large 
—* but over twenty years later the problem is still 
unsolv 


Quite early in our existence we had, therefore, to face up to 
a matter of major policy ; should we stick to the hand-made 
high-grade product, or. should we design something for the 
mass market. Or should we try and break into both markets ? 
We decided that we would stick to high-fidelity and nothing 
else. We fixed our ideal as making a perfect speaker or rather, 
as near perfect as we knew how. And we have lived up to 
that ideal ever since. 


We have never had a “‘ range” of models. We do not make 
speakers with a range of impedances or a range of diameters. 
We have only one model ; we have always had only one model 
—the best we can make. In our time we have tried duplex 
speakers, twin-cone speakers, duode voice-coil speakers, and 
so on. All these vere irterim attempts to make the perfect 
speaker, and we are still short of the goal. But what we have 
in the 215 is a speaker which faithfully maintains our original 
aim. It is the best speaker we can make, and the best that we 
can make is very acceptable to most people. 


It is still hand-made. It has to be. Its price is £10.10.0. It 
could have been less if we had solved the problem of mass- 
producing such a speaker. It could have been very much 
more if we had worked on some other lines of development ; 

but it happens to be £10.10.0. It also happens to be 10” in 
diameter, and it also happens to have an impedance of 4 ohms. 
We say “‘ happens ” because the 215 is the outcome of thousands 
of experiments over more than twenty years directed towards 
epee d the design. And what has emerged ‘‘ happened ”’ to 

t 


* * * * * * * 


We apologise for our catalogue having run out of print, but 
the demand has been far beyond all expectations. A new 
edition is being got ready as fast as possible, so just send a 
postcard saying you would like one. It is worth waiting for. 


Our renowned high-fidelity guide “‘ New Notes in Radio” 
(Sth edition) is still available at 2s. 6d. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 
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—and, of course, for your 
standard 78 r.p.m. discs. Thus, 
with this new TRIXETTE 
instrument you get the best 
of both worlds at minimum 
cost. There is also a non- 
automatic model as well as 
single-speed TRIXETTES, 
AC and DC models. 


S&S Ask your dealer about TRIXETTES, or write for details of all models. 


‘anufactured by THE TRIX ELECTRICAL CO.. LTD. Distributed in U.K. by 
PHO NODISC LIMITED Maple Place, London, W.1. Telephone : MUSeum 5817 


S. G. BROWN 
Precisien 
SAPPHIRE NEEDLES 


The ideal reproducing medium for gramophone records. They 
give high fidelity reproduction with the minimum wear on the 


There are five types available and they are designed and manu- 
factured to suit all types of pick-ups. 
TYPE No. 5. “ Miniature Solid Sapphire’? Needle for use with 
light-weight pick-ups. 
This S. G. Brown needle gives a definite improvement in fidelity 
of reproduction due to its homogeneous nature. 
PRICES : 


7/- plus Purchase Tax 
(Subject to full Trade Discount) 


A “ TIP ” WORTH TAKING 


An interesting and instructive Brochure giving technical 
details, valuable information and advice on the choice of an 
S. G. Brown Sapphire Needle to suit — pick-up, will be sent 
on request. Write Dept. “‘ G.” 


SCBrown Ltd. 


SHAKESPEARE STREET, WATFORD, HERTS 
Telephone : Watford 7241 
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method would be more convenient than any 

resort to another 
There are many technical reasons why the 

LP. record can be superior to the 78 r.p.m. 


_ record, but the degree to which the LP. record 


will score will depend upon its “ parentage.”’ 
When the LP. record was first envisaged, 
it became common practice to make the original 
recording on tape in order that records of both 
speeds could subsequently be made by trans- 
cription. Some LP. records have, however, 
been taken not from tape, but from the 78 r.p.m. 
masters. How ever well this operation may be 
performed, some loss is bound to occur in the 
process, as no electro-mechanical system is 
perfect. _In such instances, therefore, the 
resultant LP. record does not always show up 
so well in comparison with its 78 r.p.m. 
counterpart. LP. records which are tran- 
scribed from 78 r.p.m. masters form a com- 
paratively small proportion of the total so far 
issued. However, in many instances, these 
“8” transcriptions are extremely well done. 
To name just one example, the Mozart Quintet 
in G minor, K516 (LXT2515), shows little or 
no loss over its 78 r.p.m. counterpart and as it 
has all the other advantages of a long-playing 
record, it becomes the obvious choice. 

Where LP. records have been taken from 
tape, they invariably display most excellent 
features. The strings are livelier, there is more 
natural bloom on the wood-wind and alto- 
gether there is a greater sense of “ actuality.” 
It is now generally agreed, in fact, that the 
best LP.s are better than the best 78s and there 
are good technical reasons why this should 
be so. 

Tracing-distortion has for long been one of 
the greatest defects in the reproduction of most 
73 r.p.m. records and often this feature is 
particularly noticeable when heavy modu- 
lation occurs towards the inside of the disc. 
This defect, which is often referred to by the 
critics as ‘‘ coarseness,” is very much less in 
evidence with the LP. record and for this 
reason, it is much more difficult to discern, by 
normal listening, the difference between the 
quality of reproduction obtained at small and 
large diameters of the record. The “ ease” 
with which most of the Decca L.P. records 
reproduce is, in fact, a striking feature. 

The trade name for the material used in the 
manufacture of the Decca LP. record is 
“Geon.’’ This virtually unbreakable plastic 
material gives an amazing improvement in 
“surface ’’ quality and at its best, the almost 
silent surface of the LP. record is another 
notable feature. Admittedly, we occasionally 
find a record with a few more clicks than we 
should like but, on the whole, the quality of the 
finished product in this respect is excellent. 
Important as the reduction in surface noise 
undoubtedly is, it carries with it another 
extremely significant factor, for now it becomes 
possible to record and reproduce in their true 
perspective, the quietest musical passages— 
passages which hitherto have been lost in the 
background of surface noise. A good example 
of this feature is to be found in the recording of 
Schubert’s “‘ Unfinished Symphony (LX3o12). 

In the past, we have had many excellent 
vocal recordings, but it has long remained a 
fact that the human voice presents to recording 
certain peculiar problems of its own. There is, 
for example, often that feeling of strain signi- 
fying the existence of a high degree of dis- 
toruon and this feature may well account for 
the fact that, until more recently, some people 
even preferred the voice as reproduced from 
acoustical recordings. Now, however, the 
lower elements of distortion given by the LP. 
record are responsible for a very marked 
improvement in the reproduction of the human 
voice, so here we have another instance in. 
which the Decca LP. record excels. Never 
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before have we obtained such vivid realism 
from vocal recordings as we find, for example, 
in “ Die Fledermaus”? (LXT2550-1) and the 
Musick Master ”’ If anyone is 
still in doubt as to what LP. can offer, I implore 
him to hear these records. 

In the same way as there is still no standard 
of excellence for 78 r.p.m. records after half-a- 
century of development, so it would be foolish 
to pretend that all the LP. records so far issued 
are of a uniformly high standard. At their best, 
they are undoubtedly very, very good, but we 
occasionally encounter defects such as mis- 
balance between soloists and orchestra and 
vocal recordings seem to be the most ill- 
favoured in this respect, but all such matters are 
not peculiar to the LP. record. Other short- 
comings too occasionally crop up and incon- 
stancy of pitch is a little more common than we 
should like. This trouble can occur for a variety 
of reasons and eccentricity occurring in the 
pressing of the record is still perhaps the most 
common. In the case of the LP. record, it is a 
little more difficult to detect a “ swinger” 
visually owing to its slower speed. However, 
the LP. record does pe ye to be any more 
prone to these occasio faults than has’ the 
78 r.p.m. record in the past. 

The wide range of apparatus which has been 
evolved by manufacturers in response to public 
demand for LP. equipment is a sure indication 
of their faith in the new system. It is, of course, 
appreciated that a change-over to long-playing 
does entail some expenditure in the provision of 
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suitable apparatus, and in these days of austerity 
this factor may be a deterrent to some potential 
users. The cost, however, need not be great. 
For as little as £6 or £7 it is possible for anyone 
with an existing mains-operated gramophone 
to equip himself for LP. In this connection, 
therefore, the initial outlay need be but a small 
price to pay for all the advantages to be gained 
from the use of the LP. record. The question of 
initial costs assumes even less significance when 
considered in conjunction with the price of the 
LP. records. In many cases, an LP. record costs 
less than its 78 r.p.m. counterpart and, in some 
instances, the difference in price is considerable. 


Good as most of the Decca LP. records are at 
resent, new and greater achievements come to 
ight with each succeeding issue. Take 

for example, ‘“‘La_ Boutique Fantasque”’ 
(LXT2555) and ‘Sacre du _ Printemps”’ 
(LXT2563), never before has the orchestra 
sounded quite so much like the real thing as it 
does in these amazing recordings. I have had 
the privilege of hearing some of the items yet to 
be published and there is no doubt that even 
finer achievements lie just around the corner. 
Some of these latest recordings are, in fact, so 
good that they have, in themselves, set a new 
and very high standard for commercial disc 
recording. Present trade “ pointers ’’ indicate 
that these new records are finding a steadily 
increasing following and there exists to-da 
no greater an enthusiast than the newcomer 
to LP. 


THE R.C.A. VICTOR “45” SYSTEM 


I have read Mr. Prendergast’s letter on 
“*45’s”’ and long-playing records in your 
January correspondence column and would 
like to take this opportunity to clarify the 
reasoning behind the “ 45’ system. ° 

In order to reduce the confusion which has 
arisen, it is essential to understand that our 
development goal was not a new record, but 
rather a new system which included both the 
record and the reproducer. Our objectives 
were : 

1. The development of a record 

and record of complementary design 

which would eliminate some of the funda- 

mental problems that had been barriers to 
the design of a simple, dependable 


changer. 

2. Record reproduction with greatly reduced 
surface noise and inter-modulation dis- 
tortion so as to it the use of wide 
frequency range, high fidelity systems. 

3. Improved record life, reduced size, elim- 
ination of breakage, and greater con- 
venience in handling. ; 

The first objective was achieved by pro- 
viding the large centre hole together with the 
thin web surrounding it. This permitted the 
large spindle changer with its advantages of 
simplicity of design, reliability of operation, and 
the fast changing cycle. The large hole makes 
record handling convenient and pleasant. The 
large spindle design puts all of the record 
selecting and changing mechanisms at the 
centre of the record and thus not only eliminates 
the edge damage that has occurred with 
conventional changers, but also permits a thin 
music area. The separation of music surfaces 
achieved by the thin music area materially 
reduces scuffing. Careful field tests over the 
past two years have convinced us that these 
records are less susceptible to warpage than 


The small groove, reproduced with a one 
mil. stylus, made it possible to reduce record 
size for a given playing time and at the same 
time achieve a major improvement in quality. 


The reduction in record size per unit of 
music made it economically feasible to use 
vinyl resins with their advantages of non- 
breakability and reduced surface noise. 

A basic decision was that a more satisfactory 
system for all types of music would result by 
maintaining playing time at a little over five 
minutes and reducing record size, rather than 
maintaining record size and increasing playing 
time. 

The particular rotational speed was chosen 
because at 45 r.p.m., the 54 minute high 
quality record is smaller and requires less 
material than would be required at either 
78.26 or 33} r.p.m. Actually, a 78.26 r.p.m., 
54 minute, fine groove record of the same 
terminal quality and same label size as the 
“45? would be § in. larger in diameter. In 
addition, the changer design is complicated. A 
similar 33} r.p.m. record would be 1} in. larger 
in diameter. As a matter of interest, the first 
music groove of a seven-inch 334 r.p.m. record 
has essentially the same quality as the last 
music groove of a “ 45.’’ The seven-inch 33 
becomes progressively worse as it is hn 
through to the end. 

With respect to Mr. Prendergast’s comment 
on slippage, some difficulties were experienced 
in our earliest production. Improved label 
papers with a higher coefficient of friction were 
developed and have been in use for well over a 
year. Since their introduction, no difficulties 
have been experienced, even with pickups 
heavier than recommended. 


Paut A. BARKMEIER, 
Vice-President, R.C.A. Victor. 
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TURNTABLE TALK 


Broadcasting 

Those readers who listen to Christopher 
Stone’s weekly programme of new records will 
find it has been changed from midday Friday 
to Wednesday. 


Peter Ustinov in Desert Island Discs. 


“IT never look upon gramophone records as 
an extravagance but as a nai accessory to 
life.” 


E.M.I. and the Festival of Britain 

Among the representatives of British Industry 
on the South Bank Exhibition Site visitors will 
be able to see a complete Emitron Camera 
Channel and follow in detail the transmission of 
a television programme. Also on show will be 
one of the E.M.I. moving coil microphones 
which was supplied to the B.B.C. Television 
Service before the war and is still in constant 
use to-day. 

In the “ Dome of Di ” E.M.I. tape 
recorders will be used to take down any ques- 
tions in foreign languages which cannot be 
on the spot. These es are 
capable of — for up to 60 minutes on 
each 1,200 ft. reel. 


Royal Festival Hall 

In music circles generally there has been a 
lively interest shown in the new Royal Festival 
Hall which will remain as a permanent concert 
venue after the Festival is over. 

As a result of the recent acoustic tests held 
in the Hall it is fairly safe to say that it is going 
to be a success. The appearances are modern 
and seating etc. comfortable, while the air 
conditioning system should make listening a 
pleasure whatever the temperature outside. 
The general opinion seems to be that for the 
best listening one should go to the Balcony. 


Special List Deletions by F.F.C. 

By way of addendum to the lists published in 
the two previous issues, the following “‘Specials”’ 
have already been deleted, and are no longer 
available. These are therefore exceptions to 
the date provisions previously mentioned. 
X6864—Danish Folkstongs (Aksel Schidtz). 
X7202—RUNG: Mother’s name; In Den- 

mark was I born (Schiétz). 
DA5256-7—CORELLI: Concerto Grosso, D 

major, Op. 6 No. 7 (Soloists & Copenhagen 

Chamber Orch.). 
JOX 30—VERDI: Lombardi & Nabucco 

Choruses (La Scala Chorus). 

It is proposed to reissue the Nabucco side 
of JOXgo shortly, coupled with: VERDI: 
Forza—Al suon del tamburo (G. Pederzini, A. 
Gelli & Scala Chorus) as JOX43. The Forza 
side is a repressing of one side of S10259, which 
does not appear to have previously been pressed 
at Hayes, but only in Italy. Similarly, the 
Nabucco side was Italian HMV S1or189. 


Miniature Scores 

Overture Satyricon (John Ireland). Joseph 
Williams Ltd., 6s. ; Overture Scapino (William 
Walton). 7s. 6d. ; " Arrival of the Queen of Sheba 
(Handel), arr. for Strin trings. 4s. ; + gs piano 
series: Moto Perpetuo (J. Strauss). 6s. ; Scherzo 
(Mendelssohn). 5s. ; Minuet for Country Dance 
(Mozart). 2s. 6d., Oxford University Press. 
Messrs. Ernst Eulenburg : The Frogs Over- 


ture (Bantock), 5s. ;  Solemnis 

(Beethoven), 22s.; Quintet K6r4, 3s.; 

Quintet 38. Overture meneo, 

2s. gd.; Les petis riens (Mozart), 3s. 3d. ; 

Merry wives of Windsor Overture (Nicolai), 
6d. ; —- (Poot), 4s. ; 


3S. 
( Schubert), 4s. 
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CORRESPONDENCE 


John McCormack 


On behalf of the Countess McCormack I 
should like to thank the many readers who 
have written to her ing the reissue of 
some of John McCormack’s deleted records. 
All the records listed have supporters and a 
large number of other titles have been sug- 
gested. To date the following are the most 
popular titles, but replies are still coming in. 
DB631 ‘Per viver vicino a Maria. 

De’miei bollenti spiriti. 
Fra poco a me ricovero. 
Tu che a Dio. 

Du bist die Ruh’. 

Wo find’ich Trost. 
Champs paternals. 

O del mio amato ben. 
Loughi sereni e cari. 

Tl sogno. 

Mi par d’udir ancora. 


DB345 
DB766 


DB634 
DA627 


DA297 
DAs502 
Komm 


DA635 
Fefdeinsamkcit. 
DA4g8_ Dai campi, dai prati. 
Anacreon’s Grab. 
Schlafendes Jesuskind. 
DA644 Morgen. 
DAg32 Du meines Herzens Kronelein. 
Allerseelen. 
Victor 749 O sleep why dost thous leave me. 
I am writing to the Gramophone Co. to ask 
for their help in this matter. 
The Old Mill, 
Watchet, Som. 


APRIL RECORDS 


* Indicates Long-Playing Record. 


Motty Raprorp. 


A 
A la mi-Aout—?. Spiers. NIX. BY1078 
la une—A. Claveau. NIX. BY 1403 
oe bon t’en aller—D. Dauberson. NIX. BY1004 

A St. Germain—P. Spiers. NIX. BY1078 
Adriana Lecouvreur (Cilea) 

lo son I’umile ancella—L. Cremona. PAR. RO30002 
Aida (Verdi) 

Ritorna vincitor—S. Menkes. H.M.V. C4078 
Algerias—A. de Valladolid. NIX. "BYi462 
All alone neath the blue g Smith. LON. L1002 
Always true to you—J. Stafford. CAP. CL13479 
Always true to you—j. Wilson. COL. D 
Always you—H. Rene. H.M.V. B10052 
Amor, no me quieras—T. Veracruz. ae BY1482 
Amoureuse—V. Silvester. COL. FB: 
As long as the river flows—Pearson Bre. PAR. F2454 
As long as the river flows—L. Day M.V. B10046 
As we are jay—V. Schoen. BRU. 0: 
Au bord de l’eau—D. Dauberson. NIX. BY1008 
Autumn melody—H. Lee. COL. DB: 
Ay ay chug a chug—. Lee. CAP. CL13471 


B 
Op. 119 Guida. DEC. AX396 
Bahiana—J. Baker. NIX. BY 103. 
Baia—Renato. NIX. BY 1506 
Balaton—G. Radics. NIX. BY1056 
Ballabile (Chabrier ilharmonia pe. COL. DX1736 
Bambi Samba—F.. Cavez. NIX. NY7I5 
Barbarie—M. Chevalier. 
Barber of Seville (Rossini) 
La calunnia—!. Tajo TEL. GX61019 

Bats at sunset—A. Edwards. NIX. NY7042 
Be my love—J. Loss. H.M.V. BD6091 
Bel fiore—A. Edwards. NIX. NY7043 
Beloved be faithful—P. Clark. POL. P1003 
Berceuse de Jocelyn—Kingsway S.0. DEC. M667 
heroi (Debussy)—Conservatoire de Paris. 
Berceuse wh > (Chopin)—Michelangeli. TEL. GX61018 
Bianca—G. MacRae. CAP. CL13478 
Bill Bailey—Durante and Jackson. M.G.M 
Black and Blue—G. Bolling. NIX. BY1162 

Black Bottom Stomp—Jelly Roll Morton. H.M.V. B10048 
Black Note Serenade—P. Clark. POL. P1005 
Blue for a boy—James and Carr. DEC. F9634 
Blues come round—H. Williams. M.G.M. 381 
Bon voyage—G. Fields. DEC. F9628 
Bonsoir Lily—P. Spiers. NIX. BY1076 
Brandenburg Concerto No. 4 (Bach)—Danish Chamber 

rch. H.M.V. C4073-5 


rs) id 

Brandenbur, concurs No. 6 (Bach)—Stuttgart Chamber 
Orch. DEC AX321-3 

Brand’s esse 


nce All Stars. ESQ. 10-115 
Brazilian sleigh bells—P. Faith. COL. DB2833 
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Brush up your Shakespeare—Green and james. C°.. 
Bubble-Bubble—H. Rene. H.M.V. B10052 


c 

C’est ca—J. Ricard. DEC. C1615! 
C’n canoe you—/J. Loss. H.M.V. BD6089 
Can’t seem to laugh any more—J. Parker. CAP. CL13475 
Cantata No. (Bach)—Ferrier, etc. DEC AX399-40) 
Caprice Vi Z. Fr atti, COL. LX1378 
Caravan—Gordon Trio. ESQ. 5-016 
Caribbean calypso—Mantovani. DEC. F9627 
Carmen (Bizet) 

C’est des contrebandiers—S. Danco. DEC. X359 
Casablanca—j. Deny. NIX. BY 1091 
Celui que j’attends—D. Dauberson. NIX. BY1009 
Chicken Reel—L. Paul. CAP. CL13466 


7151 
Christopher Mitchel. COL. DB283! 
Ciel de Paris—P. Dudan. NIX. BY1251 

Claude reigns—C. Barnet. CAP. CL13477 
Coimbra—Renata. NIX. BY1506 

Coimbra—R. Inglez. PAR. R3376 

Come back to Angouleme—A. Shelton. DEC. F9622 
Concerto in C (Vivaldi)—Florence Festival Orch. TEL. 


Consul, The (Menotti). Complete. BRU. LAT8012-3* 
Theme and BRU. 0185 

Coren NIX. BY1272 

Cumparsita, Nene, NIX. BY1527 


Dancing to the Piano (4)—Semprini. H.M.V. BIO0SS 
Danzas Es jas (Granados) 


Rondalla aragon ire de Paris. DEC. 
| 
Dear, dear—C. Butler. COL. DI 
Dear Miss Phoebe (Selection Ne 7 H.M.V. B10047 
Death of Willie—B8. Kerr. H.M.V 
n’t make a memory of me—S. Conway. COL. DB284! 
Don’t worry ‘bout me—J. Young. POL. P1006 


East of Suez—T. Burns. ESQ. | 
Easter egg CAP, CLI3469 
Easter Parade—Whi ing and Wakely. CAP. CL13467 
Einsam ging ich ga 4 Seefried. COL. LB108 
Eleanor—S. Black. 
Ese es la Mona—F. Valvert. BYI571 
Est-ce ma faute—D. Dauberson. NIX. BY 1004 
Every — at seven—F. Astaire. M.G.M. 373 
Exactly like you—Swedish Six. ESQ. 10-118 — 


Suite (Walton)—Philharmonia Orch. 


Face, COL. DB2832 
Fair Maiden 7 Perth (Bizet)—Royal Phil. Orch. COL. 


Lx! 
on F (Chopin)—S. Cherkassky. H.M.V. DB9599- 


Faust (Gounod) 
Chaneee du Roi ; Air des Bijoux—R. Tebaldi. 


Favorit, Der (Stolz) 

Du sollst der Kaiser—H. Gupte. DEC. M666 
eux. X. BY 1009 
Festi ritain—H. Davidson. Dx 1737 
Fidelio (Beethoven 
In des lebens—J. te os. X489 


COL. 


DEC. 


Foolish boy—R. 
For me—L. Ferguson. PAR. R33 

For want of a kiss—E£. Winstone. M.G.M. 377 
Forever Samba—R. Inglez. PAR. R3376 

Fou de vous—J. Deny. NIX. BY1091 

Friend of Johnny’s—J. Stafford. COL. 2838 


G 

Gatemouth Blues—H. Lyttelton. PAR. R3379 
Gay’s the Word (Selection)—Melachrino. H.M.V. C4079 
old records—D. Peers. H.M.V. B10043 

tle 
Ballet Music, Act I—Covent Gdn. Orch. H.M.V. C7841-2 
Gloomy Sunday—G. Radics. NIX. BY 1056 
God be with you—Silver Chords. PAR. R3381 
Grandpa's spel's—J. Roll Morton. H.M.V. B10048 
Great day in the morning—A. Morgan. LON. L862 
Gypsy Samba—?P. Morrow. COL. DB2845 


Happiest day of my life—J. } M.G.M. 371 

Hawaii. rman. 

High Society—C. Luter. NIX. BY1124 

Honey bush—B. Greco. LON. L894 

ow you believe me—Benson and Brandon. COL. 


How could you believe me—Astaire and Powell. M.G.M. 370 
How deep is the ocean—R. Svensson. ESQ. 10-120 
Hungarian Dance No. 5—Kingsway S.0. DEC. M668 
Hymn to the sun—K. Grayson. M.G.M. m9 


| ain’t gonna grieve—Benson and Branden. COL, DB2834 
lain’t gonna grieve—Smith Bros. PAR. R3378 
ain't gonna grieve—B. Lee. DEC. F9635 


Chicken Song—B. Baron. M.G.M. 375 
Chicken Song—Benson and Brandon. COL. DB2834 
Chicken Song—S. Browne. H.M.V. B10054 
= 
Shea Flamingo—R. Scott. ESQ. 10-125 
Flapperette—J. Leach. COL. FB3603 
ee Flaner tous les deux—D. Dauberson. NIX. BYI010 
Fly away Peter—P. Clark. POL. P1003 
= 


April, 1951 


pologise—T. Martin. H.M.V. B10051 
, t want to go back—£. Winstone. M.G.M. 377 
hate men—J. Stafford. CAP. CL13479 
hate men—?. Morison. COL. DB2847 


leave my heart—R. Rona: B2839 
leave my heart—Luton Girls. PAR. R3373 
my hat—F. Astaire. M.G. 

love you because—R. Goff. Di F9625 
love you because—L. Payne. CAP. CL13474 
mean you—C. Hawkins. ESQ. |! 
still feel the same—Beverly Any COL. DB2843 
still feel the same—Pearson Bros. PAR. F2454 
still feel the same—L. Day. H.M.V. BI 

surrender dear—A. Domnerus. ESQ. 10-117 

confessin’'—L. Young. ESQ. 10-123 

*m in the mood for bop—j. Moody. 

I’m in the mood for love—j. Moody, ESQ. 10-116 

I'm so in the mood—S. Kenton. CAP. CL13476 

I've fot av love to keep me warm—R. Svensson. ESQ. 


I’ve got the ten Brewer. LON. L967 
Loss. H.M.V. B 

H—B. Eckstine. M.G.M. 380 

If I didn’t miss you—S. Black. DEC. F9633 

image pour orchestre No ebussy onservatoire 
. AX 490-2 

Iingemisco eanguam Lichtegg. DEC. K2439 
Intermezzo, 7 (Brahms)—J. Katchen. DEC. AX423 
it’s a cruel COL. DB2843 

it’s a sin—J. Garber. CAP CLI3473 

it’s no secret-—R. Smith. LON. L1002 

ivor oo Vocal Gems—Gilbert, Booth, etc. H.M.V 


Jack the hipster—Bob Shots. 
jazz me blues—G. Torner. or’ 
Jlet-—King Cole. CAP. CLI 
limbo—A. Claveau. NIX. 


Jubilee—Black Watch Band. COL. DB2835 
umpin’ with Symphony Sid—L. You cunt. 33 
just one of those things—V. Lewis. 


K 
Keepin’ out of mischief now—B Greco. LON. L894 
Kleine spinnerin, Die (Mozart)—/. Seefried. COL. LB108 
Khovantschina (Moussorgsky) 
Dositheu’s Aria—B. Christoff. H.M.V. DB21207 


Lady is a tramp—f. Stewart. PAR. F2457 
night a miracle happened—fats Waller. H.M.V. BI0050 
Laughin’ cryin’ Blues—fats Waller. LON. L808 
Lemon drop—V. Lewis. ESQ. 10-124 
Let’s go to church—Whiting and Wakely. CAP. CL13467 
Life’s desire—J. Young. POL. P1006 
Lights of Havana—V. Silvester. COL. DB2846 
List'nin’ to the green grass—O, Rabin. PAR. F2455 
Lohengrin (Wagner) 

Prelude to Act Ill and Bridal Chorus—Bayreuth 

Festival. TEL. GX61020 
Lost in the stars—W. Huston. BRU. 04658 
Love is a lovely thing—B. Daniels. LON. L1003 
Love me my love—F. Ferrari. PAR. R3377 
Love song in 32 bars—J. Bond. 
Lucky, lucky me—j. Young. POL P 
Lullaby of the leaves—Gordon Trio. 'ts0. 5-016 


(Verdi) 
Come dal TEL. GX61019 
Maia—P. Spiers. NIX. BY1077 

Magic Tree—King Cole. CAP. “08 
Malaguena—Nocturnes. M.G.M 3 

Mambo negro—E. Ros. DEC. 

Mamma does the Mambo—F. ee NIX. NY7152 
Mango Walk—K. Graham. ESQ. |! of 

Maple Leaf Rag—D. Alvin. ESQ. 10-12 

the leaden Hall Band. DEC. 


Marching to Zion—»Kettering S.A. REG. MF346 
Maria Dolores—f. Valvert. NIX. BY!571 
Maria Mari—C. Zattoni. NIX. BY 1272 
Marshall’s Plan—M.M. All Stars. ESQ. 10-115 
Mary Rose—S. Black. DEC. F9636 
Mason's Boogie—O. Mason. ESQ. 5-0 
Mazurka in B GxX61018 
. BY1008 Go. DEC 
ikado (Complete)—D’ Carte Opera 
‘AK 2368.98 


Mitzi—A. Edwards. NIX. NY7042 

Moanin’ the blues—H. Williams. M.G.M. 381 

Mockin’ Bird Hill—D. Peers. H. el a” 

Mockin’ Bird Hill—L. Paul. CAP. CL13466 

Monsieur le Bon Dieu—P Dudan. NIX. BY1252 
Monsieur le Consul—Tohama. DEC. C16154 

Monsieur Nanar—E. Lorin. ag BY 1581 

Montuna in E—F. Cavez. NIX. NY7152 

oJ etc. (Bartok)—Philharmonia Orch. COL. 


Piusic of Irving Berlin—Kostelanetz. COL. DX1I738 
y desire—Bob Shots. NIX. BY1173 


N 
$.0. DEC. M667 
Domnerus. ESQ. 10-117 


Naila Wal 
Night and Da 


_ Small senor: 
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© Mama, Mama—Mantovani. DEC. F9627 
Oh what a beautiful city—E. Davis. DEC. M655 
Old Campaigners—Kettering S.A. REG. MF347 
Old Rugged Cross—Kettering S.A. REG. MF348 
On ne peut avoir—P. Dudan. NIX. BY1252 
On the Mall—Black Watch Band. COL. a 
On the sunny side of the street—O. Mason. ESQ. 5-017 
On the wings of the morning—Silver Chords. PAR. ~ a 
Onward Christian Soldiers—Mission DEC. F963! 
Open your eyes—j. Powell. M.G.M. 371 
Original Dixieland one-step—S. Phillips. H.M.V. BD6090 
Our very own—T. Johnson. COL. D 
Our very own—V. Silvester. COL. FB3601 
Over the rainbow—C. Barnet. CAP. CL13477 


H.M.V. 


DB21236 

Palms, The (Faure)—N. Eddy. COL. DX1739 
Panis Angelicus (Franck)—N. Ste. COL. DX1739 
Paris, Paris—j. Baker. NIX. BY 
Patricia—O. Rabin. PAR. F24: yw 
Pearl Fishers (Bizet) 

Nadir—?. Silveri. COL. LBI07 
Pecheur, Le—Tohama DEC. 
Penny a kiss—Andrews Sisters. BRU. 04665 
Peter Cottontail—J Wakely. CAP. CL13469 
Petit becot—M Chevalier. DEC. C16152 
Petite Valse—E. Lorin. NIX. BYI581 
Pina Colada—K. Graham. ESQ. 10-127 
Please say goodnight to the guy—B Lee. DEC. F9635 
Polonaise No. 8 (Chopin)—H. Stefanska. an _ C4076 
Por bulerias—A. de Valladolid. NIX. BY 146: 
Postillionlied (Grothe)—H. Gueden DEC. M666 
Prelude and Fugue in F (Saint-Saens)—S. Cherkassky. 


fee | Fugue in G (Bach)—E. Power Biggs. COL. 
Puppet serenade—D. Rose. M.G.M. 376 


lin c etc. H.M.V. 


R 
1 ime Dan—S. Freberg. CAP. CL13465 
sy day refrain—S. Torch. PAR. R3375 
Nunez. NIX. BY1526 
Red pe rag—D. Alvin. Jn 10-121 
Redskine-s. Phillips. H M.V. BD6090 
Regina Coeli (Mozart) 
Ora pro nobis—M. Stader. gg C4077 
Ride the magic carpet—T. Johnson. COL. DB2840 
interlude—G. Williams. 0B2836 
Romanze (Schumann)—A. Schiotz. H.M.V. DB21226 
Rooster, Th Cavez. 
Rose, Rose. I love you—H. Lee. COL. DB2837 
Roumania—J. P. Johnson. LON 
Roving kind—The Weavers. BRU 04659 
Ruddigore (C Carte Onera Co DEC. 


Silvester. COL. DB2846 


s 
Sarabande (Bach)—L. Se/biger. H.M.V. C4075 
santa Cruz—Trio Veracruz. NIX. BY1482 
Scottische—H. Davidson. COL. DX1737 
Schafers Klaglied (Schubert)—A. Schiotz. H.M.V. DB21226 
Scottish Country eo and Shand. PAR. F3413-4 
sea of the moon—G Lom U. 
ei miei sospiri—M. Lichtegs. K2439 
Sentimental Music—Pastor and Clooney. COL D! 
Sentimental Music—Tonner Sisters. H.M.V. BIO056 
September Huston. U. 

Song—R. Scott. ESQ. 10-125 
Seven wonders a the Cherry. 04666 
Shade went up—J. Gi CAP. CL13473 
She's my Easter Todd. ESQ. 5-015 
Siegfried (Wagner) 
Forest Act Il—Hollywood Bowl S.0. H.M.V. 


12 
Edwards. NIX. NY7041 
Sin motivo—F. Cavez. NIX. NY7153 
Since my best gal—F. Randall. ~— R3382 
Sing me a happy song—B. Kerr. H.M.V. BI 0057 
Six ecossaises DEC. AX396 
Sleepy eyes—P. Clark. POL. P 
Sloppy Joe—T. DEC. 
CAP. CL13471 
So ends my search tie a yooh Spiers. NIX. BY1076 
50 in tove—S. Black. DEC. F9632 
So in love—B. Crosby. BRU. 04660 
30 in love—G. MacRae. CAP CL13478 
30 in love—P. Morison. COL. coe 
$0 in love—B. Johnson. COL D 
$0 long—Smith Bros. PAR. R3578 
V. BD6089 


. B10054 
Solitaire—V. Lewis. ESQ. 10-124 
Someone to watch over me—!. Stewart. PAR. F2457 
Sona chitarra—B. Gigli. H.M.V. DAI9I7 
Sonata No. 13 (Beethoven)—F. Gulda. DEC AX396-8 
sonata in F, Op 5S (Brahms)—J. Kotchen. DEC. AX423-7 
Sonata No. 8 (Mozart)—D. Lipatti. COL. LX8788-9 
Song of the Tritsch Tratsch—Luton a. PAR. R3373 
Song of the thrush—R. Ronalde. COL. DB2839 
Songs of the Hit Parade—S. Browne. H.M.V. B10053 
Souvenir—K. Gordon. PAR. R3374 
Sparrow in the tree top—G. Mitchell. a ed 


Sparrow in the tree top—R. Goff. DEC. F96' 
Square Dance Tunes—Sq. Dance Band. H.M.V. B10044-5 
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St. Matthew Passion (Bach) 

Erbarme dich—kK. Flagstad. H.M. v. DB21237 
Strangers—Eenson and Brandon. COL. DB2842 
Suite (Chabrier)—L.P.O. DEC. AX390-1 
Sunday jumps—F. Astaire. M.G.M. 373 
Sweet Sue—Swedish Six. ESQ. 10-118 
Les  «Chopin)—Stokowski and S.0. H.M.V 


B 
Sylvia Ballet de Paris. 
DEC. AX 1-3 
J. Privat. NIX. BYIS 


Symphony No. 39 (Mozart)—Vienna Phil. CoL. LX1375-7 
(Sibelius tockholm Radio Orch. TEL. 


T 
Tambourin Chinois—Z. oa COL. LX1378 
Tarantella—A. Edwards. NIX. 3 
Tarantella abbruzzese—A. NIX. NY7043 
ae my eyes—Stafford and Autry. 


Teasin’—P. Clark, POL. P1005 

Tell me once mo: . Jerome. LON. L859 
Tennessee Waltz—S. Jones. H.M.V. B10049 
Tennessee Waltz—P. Clark. POL. P1004 

That old black magic—B. Daniels. LON. L1003 
That’s a plenty—F. Randall. PAR. R3382 
That’s the way—B. Barron. M.G.M. 375 
re ry what they used to be—C. Bolling. NIX. 


Thinking 3 you—V. Lewis. ESQ. 5-018 

Three Trumpeters—Kneller Hall Band. DEC. F9629 

Throughout the years—C. Williams. COL. DB2836 

Till the clouds roll by—V. Lynn. DEC. 2 

Tin Pan Alley Medley (92)—Morton os Kaye. PAR. F2456 

Tin Pan Alley Rag—j Leach. COL. FB3603 

Tipperary Samba—P. Morrow. DB284 

To think that you've chosen me—H. Jerome. LON. L859 

Tod (R. Strauss)—Vienna Phil, HM.V. 

Toi et moi—?. Spiers. NIX. BY1077 

Too darn hot—Salvate COL. oe 

Too late now—J. Powell. M.G.M. 371 

Toy Concerto—K. Grayson. M.G.M. 79 

Trangatlancic Lullaby—V. Silvester. COL. FB3602 
Blues—H. Lyttelton PAR. R3379 

y—V. Schoen. BRU. 

Turkish March—Kingsway S.0. D M668 

Two weeks with pay—J. Parker. CAP. CL13475 


COL. 


Ukulele Lady—E. Merman. BRU. 04661 


Vv 

Valse fantome—J. Privat. NIX. BY!5 
Valse triste Phil. Tel. GX61023 
Valse triste—D. Dau NIX. 
Vida Breve fala 

Spanish Dance—Conservatoire de Paris. DEC. X464 
Viva Prado—S. Kenton. CAP. CL13476 
Voi. =~ un cor fedele (Mozart)—M. Stader. H.M.V. 


w 
Waltz impromptu—A. Edwards. NIX. NY7041 
Weary weird—R. Stewart. NIX. BY1163 
Were that thine special face—B. ae COL. DX1740 
Were you there—E£. Davis. DEC. 
West End Blues—C. Luter. NIX. BY! - 
What a friend—Kettering S.A. REG. 
What a pretty Miss—fats Waller. H. Vv, BI00SO 
What will I tell my heart—A. Morgan. LON. L862 
What you goin’ to do—Durante and ftom. M.G.M. 374 
When you return—F. Ferrari. PAR. R3377 
When you return—G. Fields. DEC. F9628 
When you return—D. Cherry. BRU. 04666 
When you return—L. Baxter. CAP. ‘oy 
When you | return—B. Eckstine. M.G.M 380 
When you've got a man—J. Stafford. “CAP CLI3470 
Where is the life—B. Johnson. COL. DX1740 
Whisper while ‘ou waltz—S Torch. PAR. R3375 
Why can "t you behave—S. Black. DEC. F9632 
Why can *t you behave—B. Crosby. BRU. 04660 
Why can’t you behave—J. Stafford. CAP. marae 
Why can’t you behave—J Wilson. COL. DB2848 
Why don’t you haul off—K. Marvin. CAP _— 
Wide is the gate—Mission Choir. DEC. F9631 
Wondering and F9642 
Would | love you—S. Conway. DB2841 
Would | love you—T. Martin. 
Wreck of the John B.—The Weavers. BRU. 04659 
Wunderbar—t. Ferguson. PAR. R3380 
Wunderbar—G. Lombardo. BRU. 04662 
Wunderbar—D. Haymes. BRU. 04663 
Wunderbar—Stafford and MacRae. CAP. CL13480 
Wunderbar—Morrison and Johnson. COL. DB2849 


Yeoman of the Guard (Complete)—D" Carte Opera Co. 
DEC. AK2415-25 Orly 


You and your beautiful s—V. Silvester. COL. FB3602 
You beautiful eyes—Tanner Sisters. H.M.V. 


10 to my head—C. Hawkins. ESQ. 10-122 
You to someone else—james and Carr. 
You’ to me—F. Astaire. M.G.M. 372 
You're in love with everyone—D. Todd. ESQ. 5-015 
verde—P. Nunez. NIX. BY1527 


z 
Zing, zing—P. Faith. COL. DB2833 
Zing, zing—Andrews Sisters. Lys 04665 
Zing, zing—L. Baxter. CAP. CL13468 
Zing, zing—D. Rose. M.G.M. 376 


Bes 
a t been home—S. jones H.M.V. B10049 
P 
Paese che ncatena—B. Gigli. H.M.V. DAI9I7 a: ie 
Nedda! Silvio !—Albanese_and Merrill. 
john and Marsha—». Freberg. x 
Johnny come lately—T. Burns. ESQ. 10-126 ° SR 
Jota (de Falla)—K. Gordon. PAR. R3374 
urnaux du soir—P. Dudan. NIX. BY1251 
. 
Kin, 


FEDERATION AND GRAMOPHONE 
SOCIETIES NOTES 


INFORMATION AND ADVICE concerning 
the establishment of new Gramophone Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 4 St. t’s Avenue, South 
Harrow, Middlesex. Sixpenny Postal Order 
will bring circular of suggestions and other 
useful literature. 


BARNWHEEL MUSIC CIRCLE. Meets 
fortnightly on Wednesdays. Enquiries to Hon. 
Sec., 53 Elm Avenue, Ruislip, Middlesex. 


CHISLEHURST GRAMOPHONE 
SOCIETY. Second Festival of Recorded 
Music on 3rd, 4th and 5th April in St. Mary 
Hall, Chislehurst. Programmes (2s.) and 
details from Hon. Sec., 59 Congreve Road, 
Eltham, S.E.9. 

FRASERBURGH GRAMOPHONE 
SOCIETY. Meets fortnightly on Wednesdays 
at 8 p.m. in Library. Details from Hon. Sec., 
15, Maconochie Place, Fraserburgh, Scotland. 


GOODMAYES AND DISTRICT GRAMO- 
PHONE SOCIETY. Meets alternate Tues- 
days in Seven Kings Library Refreshment Room 
at 8 p.m. Details from Hon. Sec., 98 Blyths- 
wood Road, Goodmayes, Essex. 


ISLINGTON MUSIC CLUB. Meets on 
Mondays from 7.30-9.30 p.m. Particulars from 
. Bird, Robert Blair School, Blundell 
Street, Holloway, N.7. (NORth 2123). 


KENSINGTON RECORDED MUSIC CLUB. 
Gramophone concerts twice weekly throughout 
the year. Details from J. Wright, 7a, Hogarth 
Place, S.W.5. (FRO 4321). 

MERTHYR TYDFIL RECORDED MUSIC 
SOCIETY. Meets on alternate Wednesdays at 
7 p.m. Rhythm section, Wednesday mornings 
and Thursday evenings. Details from Hon. 
Sec., 15 Cross Thomas Street, Merthyr Tydfil. 
(Send s.a.e.). 

NEW MALDEN. Will any classical music 
lovers interested in forming a Gramophone 
Circle in New Malden area please contact 
Mr. D. Cator, 3 Wendover Drive, New Malden. 
(Malden 0571) 


NORTHAMPTON. Anyone interested in 
forming a Gramophone Society in the North- 
ampton district please communicate with 
K.F.P. Gabb, 207 Abington Avenue, North- 
ampton. (Northampton 2521). 


ORPHEUS CLUB, LIVERPOOL. Mects 
every Monday in the Library, W.E.A. Rooms, 
Hope Street, Liverpool. Enquiries to Hon. 
Sec., 20 Gonville Road, Bootle, Liverpool 20. 


SHEFFIELD RECORDED MUSIC CLUB. 
Meets in the Church House, St. James Street, 
Sheffield, every Tuesday at 7.15. Details from 
Hon. Sec., Lathkree, Dalewood Road, Sheffield 
(Sheffield 73630). 

SOUTH NORWOOD. All interested in form- 
ing a Gramophone Society in this area please 
communicate with Mr. F. L. Thorpe, 22 How- 
den Road, South Norwood Hill, S.E.25. 
(Livingstone 3249). 

THANET RECORDED MUSIC SOCIETY. 
Meeting place changed to Margate Public 
Library, Victoria Road, Margate. Thursdays 
at 7.30 p.m. 

WALLASEY RECORDED MUSIC SOCIETY 
Meets every Friday at “‘ Sunny Bank ’”’ Private 
Hotel, 126 Victoria Road, New Brighton, at 
7-30 p.m. Details from Hon. Sec., 16 Alwyn 
Gardens, Moreton, Wirral, Cheshire. 
WITHAM GRAMOPHONE SOCIETY. 
Highlight of the Spring session was a recital 
of American music sponsored by the U.S. 


The GRAMOPHONE 


Information Service and most ably presented 
by Mr. John Edmond. Although an expert 
in 17th century music Mr. Edmond chose to 
discuss modern musical trends in the U.S.A. 
and, being himself a composer, dealt in a 
thoroughly “understandable” way with 
technical considerations of significance in form- 
ing an approach to the American scene. 

His enthusiasm for modern music—British 
and American—was infectious, and there is 
no doubt that he is a speaker of great charm 
and ability whose services should be called 
upon as often as he can allow us to claim them. 
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COLLECTORS!!! Grand list of rare vocals; Eat- 
tistini, Marconi, De Lucia, Boninsegna, 
send s.a.e.—Box No. 

COLLECTOR’S —Six _ first pressings, 
dated 1911, Caruso, Battistini, Kubelik. By appcint- 
ment in London. Phone: Woldingham Surrey) 3110. 

CONCERTOS.—Beethoven 4th, 5th, K 466, 
Chopin 2nd, Saint-Saens 2nd, baltonne ist, 2nd, 
Rachmaninov 2nd, Grieg, Falla Nights. Sym- 


40th, Tchaikovsky 6th, Franck, Mendelssohn 4th, 
Dvorak 5th, Schubert 8th, others; all fibred; please 
enquire.—Perkins, 72 Lime ‘ord. 

CONNOISSEUR single speed tor and pick-up 
(would sell separately), £12 ‘perfect. —Carr, 40 
Roscoe Street, Scarb 

CONNOISSEUR super light-weight pick-up with 
long-playing head only, transf., £3.—Bo: 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this ‘7 
tion at the rate of fourpence per word, with 
minimum charge of 4s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘‘ Office’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month and must be prepaid by the form of 
Postal orders or cheques addressed to “‘ The Gramo- 
phone,”’ 49 Ebrington Road, Kenton, Middiesex. The 
Pro} ‘oprietors retain the right to refuse or withdraw 

copy ’’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
— leg of an advertiser not completing his 
contrac 


FOR SALE 


ACOS GP20 PICK-UP with standard and long 
playing heads; as new; £4 or offers.—Box No. 414. 

ACOUSTICAL QA/P12, Decca ffirr 
player type ““C”’ head, 12-in. Wharfedale speaker 
in reflex cabinet 30 in. x 24 
outfit, £48; 
145 Effingh 


in. x 14 in., complete 
reason for sale, changing digs.— 
Road, Harringay, N.4. MOU 17032. 
A FINE LOT OF VOCAL RECORDS for sale, most 
interesting and reasonable; Fonotipias, G. & T.s, 
Electrics, etc.—Fisher, 14 Clarendon Gardens, W.9. 
ALBUMS.—22 assorted (some titled) holding 168 
records, £7 10s., or separately; Faure Theme and 
Var. 8s.; Tancredi ae Clorinda; offers or exchange, 
e.g., — Tirsi ae Clori.—Reynish, 6 Morgan Road, 
Reading. 


ALBUMS OF CLASSICAL RECORDS for sale.— 
Apply Barnes, Flat 463, White House. Regents Park, 
ndon. 


AMERICAN L.P.s for current English releases. or 
45s. each, payable in England.—2327 Arthur Street, 
Los Angeles 65, California. 

AS NEW.—Decca 78 Petrouchka, 30s.; Brunswick 
** Oklahoma ’”’ (5 x 10-in.), 25s.; Columbia Acoustic 
Portable, perfect, nearest £8.—Harker, 20 Park 
Road North, Chester-le-Street, Durham. 

ABSOLUTELY GENUINE, ALMOST UNUSED. — 
Duplicate auto sets for guaran- 
teed without blemish: LX 5: eethov 
(Toscanini) ; 3rd sth’ Scnurieht) 

7th (Toscanini); 5th Concerto 
Mozart Haffner, Jupiter, Linz, Paris, E Flat K543 
(Beecham); 40 K550 (Furtwangler); Prague (Walter). 
Brahms ist (Arrau). Tch ith (Ss ki); 


x No. 437, 
CONNOISSEUR STANDARD PICK-UP with trans., 
new, 55s.—251 Stradbroke Grove, Ilford, Essex. 


CONNOISSEUR STANDARD PICK-UP with trans- 
former, £1 15s.; clockwork motor, horn, tone arm, 
from H.M.V. model 163 gramophone; 

offer ted.—Smith, 45 Blenheim 
end, Bickley, Kent. Imperial 1173. 
DECOLA, Kensington Model de luxe, cost £474. 
Offers over £300.—Box No. 30. 

DECCA L.P. RECORD PLAYER, cag a used, 
£10 or offer.—Phone Byron 4738 after 

“DECCA MODEL 3378T.—2-speed use 
with A.C. mains radio, perfect condition, as new, 
£11.—Chalfont, 46 Firdene, Tolworth, Surrey. 

DECCA MODEL 70 PLAYER.—Garrard non-mix 
changer, ffrr head; little used, perfect condition, 
cost £20; offers.—Smith, 23 Huncoat Avenue, 
Heaton Chapel, Stockport. 

DECCA 33, RECORD PLAYER, new condition, £9. 
—Andrews, St. Luke’s Cottage, Boyd Road, Victoria 
Docks. E.16. 

DECCA PICK-UP, Teversible head for 
78-334 r.p.m., unused, £2 10s. (list £4).—46 Har- 
court Road, Bound Green, N.22. 


DUPLICATED, unplayed Decca L.P. Beethoven 5th 
Piano Concerto, 30s.—McMullen, Corscombe, Dor- 
chester. 

EDISON DIAMOND DISCS, in original envelopes, 
never played; Destinn, Bori, Laurenti, Ra’ ppold, 
Verlet, Kirwan, Sundelius, Reimers, Christine Miller, 
Matzenauer, Namara, Escobar de Castro; 15 records 
in all; the lot £9, first P.O. secures; delivered 
— free.—Death, ‘‘ Treworgan,”’ Ingatestone, 

SSeXx. 


E.M.G. MARK IX GRAMOPHONE, oak case, 22 
in. horn, Garrard A.C. electric motor; offers?— 
Homestall House.’’ South Moreton, Berks. 


ENGLISH COLLECTOR wishes to exchange records 
= Swedish and Italian collectors. 
—Box No. 


FIBRED. — Sibelius 1st (Ormandy) 28s., Igor 
Choral Dances (Beecham) 11s., Daphnis Chloe 
(Koussevitzky) 1ls., Brahms Sonata E fiat major 
(Thurston-Foggin) 15s., Brandenburg 2 (Stokowski) 
12s., Tchaikovsky (Koussevitzky) Wozzeck 

2s., Francesca (Dobrowen) 


Hary Janos (Ormandy) 14s., Brahms 4th (Rank!) 
25s.; Connoisseur P.U., with transformer, £2.— 
Small Jnr., 6 Fletcher Street, Ripley, Derbys. 


FOR SALE.—Old type Marconi automatic mechan- 
ism, mounted, with pick-up, good order, 60s. 
“‘Gramophone,”’ October 1943 to 
finished’? (Wood) 9s.; ‘‘ Londo: (Dobrowen), 9s.; 
Grieg Concerto (Backhaus, Barbirolli) twelve 
other odd classics (all records together 70s.); fibred; 
all plus carriage; East Yorks.—Box No. 475. 


Concerto (Rubinstein); Concerto. (Heifetz). 


Strav- 
ky Petrouchka (Ansermet) 25s. Scheherazade 
(Dorati). Bach Brandenburgs complete in special 


lettered leaved album (Busch), 15 records, 95s. Also 
deletions: Beethoven 4th (Weingartner); 3rd 
(Schnabel) ; (Bohm); Tchaikovsky Con- 
certo (Horowitz); Bach Concerto E Major (Menuhin); 
Rachmaninov 3rd (Horowitz) non-auto; all perfect; 
offers?—Jay, 31 Pemberton Drive, Bradford. 

AUTOMATICS.—Some deletions (Haydn 53rd, 73rd. 
Schubert. 2nd, etc.), many albums.—Willows, 92 
Road, Clifton, Bristol. 

AUTOS.—Beecham, Schubert Fifth, 21s.; Mozart 
35 15s., 36 2l1s., 40 18s.; Haydn 93 18s., 99 2l1s.; 
Franck Symphony 30s.; Strauss “ 20s.; Beet- 
hoven Symphonies Second 24s., Fourth 30s. 
(American); Waldstein Sonata (Gieseking) 18s.; 
Elgar “In the South,” 2ls.—Ashcroft, 63 Airedale 
Avenue, Chiswick, 6794. 

BARKER 148A, special 4 ohm model, £9 or near 
offer.—Allsopp. 38 

BEAU DECCA. new with radio, 
long-playing attachment and spare pick-up head; 
en in perfect condition, £100 or nearest; Watford 

a.—Box No. 447. 

“CALL ME MADAM,” 12 in. LP of Dinah Shore 
and original Broadway cast. Unused, 
Other American LP’s can be ordered.—Box No. 

CETRA.—Long-playing record Gianni 
beautiful container with English and ‘eel 
unwanted gift; new, £2 10s.—Box No. 

CHARLES TUNER.—TRF/superhet, on 
all three bands; offers over £7.--Box ae 321. 

CLASSICAL DELETIONS AND CURRENT.—Many 
ffrr perfect condition, reasonable rol state 

— Perfect 


FOR SALE.—A few popular fibred sets, manual 
couplings, some American issues; s.a.e. details.— 
Price, 16 Rushmere Avenue. Upminster. Essex. 

~ GARRARD TWIN RECORD PLAYER.—Ideal for 


restaurant, local theatre, dancing lessons, private 
film shows, music recitals, oc. Music without a 


pect any Saturday evening or Si 
88 Tattenham Grove, Tatten Corner, Epsom, 
Surrey. Telephone Burgh Heath 4999. 


11B double spring, 30s.; 334, 
50 cycle, 30s.; both practically unused.—S. A. Hall, 
123 Fernhead Road, Maida Hill, W.9. 


GARRARD spring mounted model V radiogram 
unit in solid oak cabinet, storage capacity 100 discs, 
193 in. deep, 36 in. wide, 33 in. high; Philco 
AT47W 17-valve superhet, 10-in. speaker, ideal record 
reproduction; Philco 444, 4-valve superhet; 2 violins; 
Rolls razor.—Offers to Box 516. 


GARRARD MINIATURE PICK-UP, adaptor and 
sapphire needle; never used; 37s. 6d.—Box No. 373. 

GOOD FIBRED CONDITION.—Dvorak Dumky 
Trios, Ney, 36s.; Kentner auto, 28s.; Brahms Quin 
tet . Pro Arte, 18s.; Elgar Concerto, Menuhin, 
30s.; Violin Sonata, 24s.; ‘Borodin Symphony 2, 15s.; 
Quartet D. Pro arte, Ibert Escales ; Mozart K239, 
Boyd Neel, 14s.; Dohnanyi Quartet D, 18s.; Serenade, 
24s.; Walton Sinfonia Conce: rtante, auto, 12s.; 
Vaughan Williams pe oy 4, 24s.; Grieg Op. 24, 

Budapest, auto, 36s.—Box No. 468. 

GOODMAN’S AXIOM 1 Tin Twin Cone Speaker, 
as new, £5. Wanted; L. Pp gf BR. .—5, Glenfyne Rd., 
Salford 6, Lancs. 


LUXE MICROGRAM. 


—Box No. 509. 
‘OLLARO DE 
£14 14s.—24 Flambard Road, Harrow. 


GOOD OPERA SETS — DBs, 60s.—46 Phear 
Avenue, Exmouth, Devon. 


‘je 
ee an phonies, Beethoven list to 8th, Mozart 35th th 
— 
Brahr 2nd_ Piano Concerto (Solomon) 28s., 
=> 
= 
Be Actes lovely tone; complete in cabinet, with two volume 
controls silent change-over switch; only £18; 
— 
- 
= 
_| 
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“GRAMOPHONE,” May, 1947 to January, 1951; 
exceilent condition.—Hall, 14A Tabor Grove, Wimble- 
don, S.W.19. 

“7 GRAMOPHONE,” mostly July 1946 to 1948, 26 
copies, offers?—Battle, 879 Brighton Road, Purley, 
Surrey. 

GRAMOPHONE,” March 1932-Dec. 1950, 145 
copies; any four copies, or we... sent at 8d. each 
plus postage.—Box No. 556. 

“HAND-MADE RADIOGRAMOPHONE, constructed 
1947, regardless of expense for finest reproduction 
from records and radio; cost £360, will accept £150; 
separate Voigt speaker, diamond pick-up, cabinet 
and speaker in walnut. Phone for demonstration, 
Palmers Green 3298. 36 Manor Court, 
Southgate, London, N.1 

“ELM.V. in perfect condition, 
sacrifice £175.—W. F., 47 St. Philip’s Avenue, 
Eastbourne. 

H.M.V. MODEL 800, 15-valve high fidelity, 5-wave- 
band auto-radiogram, in perfect condition, massive 
walnut cabinet, built-in electric clock, serviced 
yegularly, 85 gns.; seen Southend-on-Sea by appoint- 
ment.—-Box No. 473. 

LINGUAPHONE.—French course, 1946, practically 
unused.—93 Marsh Road, Pinner, Middx. 


The GRAMOPHONE 


ELECTRICAL DELETIONS.—Bach Third 
Sonata in E (Harold Samuel piano, Isolde Menges 
violin), 16s.; ymphony 99 (Beecham 


£1 10s.; Haydn Clock’’ Symphony (Harty). 
£1 4s.; Schubert’s ‘‘ Rosamunde”’ Overture and 
Ballet Music (Harty) on five 12-in. records, £2; 
Mozart Symphony 36, ‘‘ The Linz’’ (Fritz ‘Busch 
with B.B.C.S.O.), £1 10s.; Beethoven Third Piano 


( 
burg Concerto (Melichar and Berlin Phil), £1 4s.— 
Box No. 421. 

100 JAZZ RECORDS (in albums), in good con 
dition; also ‘‘ Metronome,” 1947-1950; £15 the lot. 
—The Bakery, Horspath, Oxford. 


WANTED 


ALL FINEST CLASSICAL RECORDS, perfect 
fibred condition, especially recent issues, deleted, 
foreign and L.P. Collection, distance according to 
quantity —K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 

ALL a2 2 by McCormack, including current 
+ T.s, Odeons, Regals, Columbias.—Box 
No. 45: 


“LOWTHER LES TUNER, £12; E.M.G. DRi4 
& filter, 23, or complete in 

polished ‘walnut cabinet with doors, £43. a 
reflex cabinet Goodman speaker, 

type head. £2. 4 Suffolk e, 
Circus Road, St. John’s Wood, N.W.8. PRImrose 4959. 

MARCONI TELEVISION and acaave Radio, 1939; 
thoroughly modernised; small picture; including 
magni ifier; excellent condition; £38.—Box No. 326. 

~““MELODY MAKER,” 1943-1946; 

1948-1950 inclusive; Jazz Records. good condition.— 
Box No. 210. 

“MESSIAH RECORDS complete (Beecham), sixty- 
five shillings——Carter, 100, Stockton Road, West 
Hartlepool. 

“MISCELLANEOUS COLLECTION DELETIONS. 
Special list records, excellent condition.—Engel, 120 
Churchgate, Southport. 

OPERAS.—Butterfly (Gigli), 75s.; Norma (Parlo- 
phone-Odeon), £5; Dido and Aeneas, H.M.V., £2; 
Rigoletto, H.M.V., £3. ‘*‘Gramophones,’”’ April 
1944 to Dec. 1947. Encyclopedia of Recorded Music, 
offers?—Box No. 478. 
~ORPHEUS (Gluck), Columbia Raveau-Feraldy set, 
original album, leaflet, all best condition fibred, 
55s.—BM/DPP4, London, W.C.1. 


PARLO, LIGHT DELETIONS.—Lorand, Dajos Bela, 
— etc.; all at 2s. 6d. each; s.a.e.—Box 
lo 


POPULAR SYMPHONIES, Concertos, Suites, etc., 
mostly fibred, cheap. —Phone ViCtoria 4550. 


PULL-OUT RECORD STORAGE CABINET, oak. 
capacity 112; separation-cards; write, phon 

21 — Avenue, Barnes, Riverside, 6352. Offers 
over 


“QUALITY RADIOGRAM.—Sound Sales 12/14 watt 
ogee T/C tone control, DX1 feeder unit and 


and Collaro motor in specially made solid oak 
cabinet, perfect, £65 or offer.—Mitchell, 1 Sunny- 
field, N.W.7. Mill Hill 1804. 


RADIOGRAM AUTOCHANGER, H.M.V.,_ with 
Modifications; triple speeds; plays American records 
with large centre hole, 7, 10, 12 in.; four light- 
weight heads; excellent reproduction; all-wave band; 
superb cabinet; £65.— ite, 39a Guessens Court, 
=n City, Herts. 


ARE G. T.s.—De Lucia, Cav. Rust., Fedora. 
Rigoletto (1903); Caruso, Rigoletto, Elisir (12-in.) 
(1904), Carmen (1905), Mon T’Amo Piu (1902): 
Tamagno, William Tell’? (12-in.); Plancon-Faust. 
Serenade; Scotti, Carmen — Mandolinata 
(1904); perfect condition, Firs 


secures.—Wood, 4 Bedford iy “Chapel Place. 
Tunbridge Wells, Kent. 
RARE TITLES. — Mint. Aloa, Amato, Arral. 


Boninsegna, Bori, Boronat, Caruso, Chaliapin, De 
Lucia, Flagstad, Gerville-Reache, Herzog, Litvinne, 
McCormack, Martin, Martinelli. Marachal, Flancon, 
—Carton, St. George’s Drive, London, 


Tan. RADIOGRAM 10 valve, just overhauled by 
makers; including new lightweight pick-up; abso- 
lutely perfect; owner going abroad; nearest over 
£112.—Rathbone, 25 Ellesmere Road, Twickenham, 
Middlesex. POPesgrove 6442. 


ACH Two Clavier Concerto in C Minor by Scheck- 
Wenzinger, EH1296-7, fibred. — Askew, 183 Stone- 
gate Road, 

BEAU DECCA RADIOGRAM WANTED.—Full de- 
tails to Johnstone, 45 Beaconsfield Place, Aberdeen. 

BETOVE.—‘“ German Folies Musicales 
phone) wanted: also = Field Golfing and other 
sketches.—Box No. 

BING CROSBY.—l = to ten shillings each offered. 
Brunswick 0107, 01297, 01304, 01308, 01326, 01349, 
01423, 01466, 01503, 01557, 01563, 01577, 01615, 01649, 
01667, 01735, 02413; Columbia DB2019, DB2030; 
H.M.V. B3936, B4424, B8913; any on other labels, 
V-discs, transcriptions. —Box No. 465. 

“BOSWORTH 8BC1050 Birdcatcher Selection); 
Columbia DB1306 (Children’s Hymns).—Walder, 8 
Daws Avenue, Wallisdown, Bc Bournemouth. 

~BUSONI RECORDS.—L1432, 1456, 11470; will ex- 
change rare deleted vocals.—Write Yeomans, 52 
Lissenden Mansions, London, N.W.5. 

COLLECTOR would like to hear of records for 
sale at about 2s. ¢ — , 4s. DB, vocal and instru- 
mental.—Box 

COSI_FAN complete with state 
price.—Fenn, ‘‘ Home,” Yelverton, S. Devo’ 

“GERTRUDE LAWRENCE, Experiment ” From 
“‘Nymoh Errant’’ (Coward), H.M.V. B8029.—Hare. 
Abergeldie, Marina, Bexhill, Sussex. 

INSTRUMENTALS, ORCHESTRALS and current 
and deleted vocals required; good prices paid; send 
details.—Fisher, 14 Clarendon Gardens, London, W.9. 

JOSEPH SCHMIDT R2292 and Postillion.—J. Perry. 
63 First Avenue, Bexley Heath, Kent. wd 

MOZART FIBRED DELETIONS WANTED. — 
LX 584-5, LX604, K787-9, CA8083, CA8143, CA8195. 
DB3424-5, C2560, DX842-3, R1561-2, 
LB19, E10690. Box No. 513. 

ONE POUND EACH offered for Parlophone F603, 
Rex 8717, 8799 (Corona Babes) .— 

x No 


RECORDS OF BEIDERBECKE. — Anything con- 
sidered.—Pearson, 28 Grange Road, Newcastle-on- 


'yne. 
RECORD CABINET REQUIRED.—Preferably with 
action ejectors—BM/DEQD. 1725, London, 


RECORDS WANTED.—Swing, dance or classical.— 
Freddie Fox, 101 Derby Street. Bolton, Lancs 

RECORDINGS REQUIRED of The Aria of the 
Queen of the Night from ‘‘ The Magic Flute,’”’ by 
Mozart, recorded by Florence Foster-Jenkins, Melo- 
tone GC3; and ‘ The ae of Monty” by 
Milton h Hayes. —Box No. 560 

Village Concert,”” H.M 
Shivwright’s Arms, 

SCHUBERT, Piano Duet, 
groise, DB3529-32 or 8812-15.—Hadfield, 26 
ham Avenue, West Kirby, Cheshire. 

SCHUBERT.—Quintet in C, Pro Arte, Lindenbaum, 
Kipnis, fibred only.—A. B. Wharton, 4 Wentworth 
Street, Wakefield. 

SID FIELDS’ Golfing Sketch wanted, good con- 
dition; also ‘‘ State Fair’’ selection.—62 Westgate, 
Bradford. 

_ STABILE, Falstaff, M’ardea l’estro with Barachi, 


SCOTT PHILHARMONIC RECEIVER, 30 valves, 
three ultra high fidelity speakers, no cabinet, £147, 
near 25 Newcombe Park, London, 
N. W.7. MIL 2805. 


STORAGE CABINETS.—Solid mahogany 
fully made, two, each holding approx. 500 of ten 
twelve-inch records; fitted locks and providing per. 
tect storage for records; owner altering home and 
now cannot use, as new; £20 each or near offer. 
a about 130 copies of ‘‘ The Gramophone,” from 
‘3L to 1939, ete. View all the above at 6 South 
Side, Streatham Common, London, 8.W.16, plus 
5286. make appointment by phone to POLilards 


TCHAIKOVSKY First Symphony, five Victors, 
automatic, American album, 70s.—Read, 21 Norman 
Way, Southgate, N.14. 


‘THE GRAMOPHONE,” October, 1932 to June, 
) (April and May, ’38, ril, '47 and Sept., ’49 

&); good condition; offers?—Miss Gage, 11 The 
Crescent, Croydon, Surrey. 


i, and 11970; also Ruffo discs—2 Suffolk 
a Chaddesden, Derby. 

STRAUSS (R.).—Arabella duets, 
DB5606; ‘‘ Salome ’’ finale, Ljungberg, D190; Rosen- 
cavalier Monolog, Hempel; Duet and Trio, Emmy 
Nast; Egyptian Helen Arias, Pauly-Dresen; Schlogo- 
her’s Excerpts; any Kurz records. State condition 
and prices.—Evans, 13 Station Road, Alford, Lincs. 

“SUNNY ” RECORDINGS in good condition; 
urgent; state price.—Box No. 438. 

L. WELSH RECORDINGS.— 
‘“‘Emperor Conce on LX342-6; Clavelitos 
vocal PGeletions. 371. 

“VICTOR BOOK OF OPERA, prior 1926, state 
| ek 5 Kings House, 396 Kings Road, 

elsea, S.W. 

VOCALS by Joseph Schmidt, Yvonne Printemps, 
Gerald Griffin—Hitchcock, 291, Farnham Road, 
Slough, Bucks. 

WAGNER RECORDS WANTED.—in mint, fibred 
condition, at reasonable prices.—Geo. Graham, 33 
Linden Avenue, ‘Woodseats, Sheffield, 8. 


A THING OF 


BEAUTY 
AND A JOY FOR 


The choice of a sound reproducer for one’s own 
home must necessarily involve many factors. 
Essentially the problem is to combine the most - 
pleasing and natural acoustic performance with 
an attractive, harmonious appearance and 
moderate dimensions. We believe, and are 
encouraged in this by the very kind appreciation 
of our friends who own them, that our 501 
cabinet with our 150 unit together form the 
nearest approach made so far to the ideal home 
sound reproducer, regardless of price. 
As a basic oe unit the 150 has no peer for 
wide range, smoothness, and clear cut detail. 
How this is sieve Se explained in our leaflets, 
but we may say here that the drive is equivalent 
to a twin unit with cross-over and feed back, 
and the cone to a highly damped piston of 
variable, self-adjusting effective area. 
The cabinet is equally unusual. Available in 
oak, walnut, mahogany and other finishes to order, 
polished or not, it is most attractive in looks 
and economical in space. bowl of flowers 
may stand on it to mutual advantage, and it looks 
equally well in a corner or against a flat wall. 
Acoustically it is Sa by its all-round 
radiation at the best level for armchair listening, 
its extremely solid construction and freedom 
m resonances. Altogether a satisfying design. 


Details will gladly be sent on request. 


BARKER 
NATURAL 
REPRODUCERS 
BCM/AADU, LONDON, W.C.1. 
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WAGNER SETS WANTED (fibred), especially Ring 
Parsifal,; Tristan, etc.—Box No. 149. 
WANTED.—Layton and Johnstone favourites, a 
DX306, in good condition, state price.—Middleton 
7_Milton Road, Pannal, Harrogate, Yorkshire. 
ANTED.—John McCormack “ Fairy Story by the 
Pire’’ DAll11, Little Boy Blue” DA1116, The 
Palms’ DB984, Brown Bird Singing DA780.— 
D. P. Biggs, 14 Lydwell Road, Torquay. 


The GRAMOPHONE 


HISTORICAL RECORD COLLECTOR 
wishes eet American, me, © foreign, collectors 
visiting 1951.—Box No. 

L.P. AND —Send 6d. 
stamp.—Rev. L. D. Griffith, Barford St. Martin, 
Salisbury. 

MANAGER WANTED for established London 
second-hand record shop; knowledge of vocal and 
orchestral rarities essential.—Box No. 570. 


WANTED.—Any American or ‘‘V” recordings of 
Prank Sinatra, top prices. Call, write or phone 
Ux. 2806.—W. T. Cardell, 7 Rockingham Road, 
Uxbridge. 
WANTED. — Gramophone motor and turntable, 
Collaro AC47 or similar; Connoisseur pick-up.— 
Breakspear, 121 The Moors, Kidlington, Oxford. 
WANTED.—Radiogram cabinet, walnut or oak, 
36 in. to 40 in. wide.—Description and price to 
Box No. 424. 

WANTED.—Columbia DB1679. Phrazing and Form, 
' Schumann; Columbia 9415 Elegie. Massenet. H.M V. 
DB1030, Maria Wiegenlied (Gerhardt); Disque 
Gramophone La Voix de so Maitre; DA857 Romance 
Orientale; Decca K579. Love the Magician.—Evans, 
23 Holland Villas Road, W.14. 

WANTED. — H.M.V. B4314, ‘‘ Double Damask.”’— 
Write Shaw. 31 Park Drive, Bradford. 


leben (Bohm); Atterberg Fourth Symphony (Poly- 
dor); Gade Trio (DB5244/5); Kreutzer Sonata 
(Kulenkampff-Solti, Decca ffrr); Brahms Op. 108 
(Kulenkampff, ditto); Beethoven Op. 31/2 (Lamond, 
D1644/6); Halffter Rhapsodie Portuguese 
Martinu Sonata (L1047/8); Delann Quarte’ 
(PAT43/6); Ibert Flute Concerto (L1013/4); Casa- 
desus Flute Sonata (LFX330. LF147); Flament Sex- 

tet (PAT-PG44/6).—T. L. Clear, 64 Kens: 

Road, Bronxville, N.Y. 

WANTED.—Col. FB2658, ‘‘ Jolly Brothers ” (Jimmy 
-. state price .—Penny, 209 Arle Road, Chelten- 


~WANTED.—DAI313, ‘Cuban Love Song,” . and 
DA1251, “‘ The Song is You,’’ both Lawrence Tibbett; 
good condition; state price.—K. Blackwell, Gasworks 
House, Weedon, No ts. 
WANTED. — Columbia DB768. Leon 
Gavotte (Rameau).—Rickwood, Standerton, Matchett, 
Aldershot. 
~ WANTED.—Recordings by Frank Mullings, Ansseau, 
mraz. —Eves, 149 Adelaide Road, London. N.W.3. 
WANTED.—Zonophone 1241, “An Address to Boy 
(late Lord Baden-Powell); state price.— 
. Loder, 3637-35 West, Seattle 99, 


“WILL PAY HIGHEST PRICES.—Strauss Helden- 


-—Decca-Polydor (Die Fileder- 
mS state price. a No. 3020. 


PARTNERSHIP OFFERED in Radio, Record, Music 
business with electrica) - dept.. eed 
of additional capital; south-west coastal district, 
market town; good agencies; little competition.— 
Box No. 544 

“PRIVATE PERSON will build quality amplifiers at 
very reasonable rates; advice given.—Box No. 369. 

SECRETARY/SHORTHAND TYPIST REQUIRED 
by Advertising Manager of company manulacturing 
musical products. A young woman of 26 to 32 
years of age is preferred who can, after a short 
Period of training, work largely on her own 
initiative and supervise a small staff of typists; good 
English is absolutely essential. —Box No. 230. 

“YOUNG IRISHMAN (25), going to live in London, 
would like to meet Englishman interested in opera, 
concerts and mu music in _Seneral. —Box No. 393. 
YOUNG LADY desires to contact others interested 
in classical music (West Herts).—Box No. 554. 

“YOUNG LADY, 20 years, interested in classical 
music, particularly opera, would welcome letters 
from home and eee from people with similar 
tastes.—Box No. 

“YOUNG MAN ay music lover. organist, wishes 
». correspond with another young man. — Box No. 


YOUNG SCHOOLMASTER (single), extremely fond 
of music, wishes to contact other young enthusiasts 
(male or female); south Hampshire area; please 
state other interests.—Box No. 520. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 


A BIG FREE LIST of foreign records, containing 
pick of world’s catalogues, vocal or non-vocal; 
general list of books and records includes rare 
Sereno. Olitzka, Vialtzeva. etc.; special overseas 
‘Renton, Maldon Road, Tiptree, Colchester, 


ALL KINDS OF CLASSICAL RECORDS BOUGHT 
and sold. Our April catalogue contains the usual 


WANTED.—In perfect mint condition, 

11456 360° (Sentley), H.M.V. D90 
DS100 (Tamagno); please state prices.—Box No. 412. 
WANTED.—Col. FB2190, “Sweet William,” 
~ records wanted of Opéras-Minutes 

“‘La Délivrance de Thesée’’ (Col. D15137), D’Indy 
Pervaal (Col. “Istar’’ Variations (H.M.V. 
DB4850/1); Symphony No. 2, San Francisco Sym- 
conductor Monteux (Victor).—Box 


TO PURCHASE OR EXCHANGE.— 
Columbia DX63.—Large, 6 Hengham Road, Birming- 


WOLF Vol. 1 £10; Beethoven Sonata Soc. Vols. 
1 and 2 £5 each; Haydn Quartet Soc. Vols. 1 and 
2; condition cmential. —Box No. 546. 


YOUR PRICE PAID.—Jokl, Melba, Patti, Tet- 
— other Coloraturas; good condition.—Box No. 


2-SPEED MOTOR WANTED.—Connoisseur, Garrard 
201/B/2 or similar; details and price.—Ellis, 9 
Lumbutts Road, Todmorden, Lancs. 

20s. OFFERED for 2 “I Had Craziest 
Dream,’”” FB2910.—Chalmers, ‘‘ Balclutha,’’ Dum- 
barton, Scotland. 


MISCELLANEOUS 


BACHELOR, 31 (N.W. London), music lover, would 
welcome correspondence from young people interested 
in ical music.—Box No. 452. 


compr selection of high-class recordings, in- 
cluding recent issues and deletions, in guaranteed 
perfect at ble prices, and details 
our prompt and safe postal carelen, Send 6d. stamps 
which covers mailing of this and future monthly 
catalogues. a L.P. new and secondhand records 
and players; part-exchanges for perfect 78 on 
recordings.—K. S. Holman; 143 Greenway, Icke! 
Middlesex, Ruislip 2518. 

CAN YOU AFFORD TO BUY RECORDS?—If not 
you should borrow them from the Yorkshire Gramo- 
phone Library, 168 Briggate, Leeds, 1. Postal service, 
L.P. included. 


April, 19%: 


NEW PRODUCTS: CHANCERY ADAPTOR »n- 
verts any to 334  F.p.m. inst, 
£3 12s. 6d., post 2s. 6d. Decca Lightweight Bic "up 
to match fitted ‘Acos GP19 L.P. cartridge with »er- 
manent sapphire. £2 13s., post 1s. 6d. ieee ual 
speed motor and turntable for 78 and 333, £6. post 

6d. Decca Lightweight pick-up to match. | ‘ted 
Acos GP19 and GP19 L.P. plug-in cartridges with 
permanent sapphires—wonderful ag Fully 
compensated for tone and weight, £5 
with one cartridge only. £3 2s. 6d.. post ls. 6d, 
(std. or L.P.), 37s. 6d., post 1s., 
all ex stock. Decca a ee | Records by post, 
cond. for list of titles. R.S. Symphony ” 
amplifiers, bass, lift, middle Mitt and treble lift, 
scratch cut, megative feedback; 5-watt domestic 
model 9 gns., carr. 5s.; 10-watt model for clubs, 
halls, etc., £13 19s. 6d., carr. 5s. wonderful fidelity 
hitherto unknown at these prices! Quality ae 
L. & M. wave T.R.F. kit, 95s., or built 115s., 
2s. 6d. 3-wave superhet by £8. built £9, or vith 
Magic Eye’’ £10 5s. with tone contro] stage 
(bass lift and ote lift), 10 10s., both built., carr, 
on tuners 5s. Bass reflex cabinet kits, give superb 
bass and transient response; wd cut patent tim- 
ber, felt, we etc., 8-in. speaker model 
(30 in. x 15 in. x 12 in.), £4; 10-in. speaker model, 
£4 10s.; 12-in. * ube model, £5.; ready built 
7s. 6d. extra; carr. 7s. 6d. Recommended speakers: 
8-in. Wharfedale Super 8 C.S.A.L., 92s. 6d.; Golden 
10 C.B.S., 107s. 6d.; Vitavox Ki2/10, £7 5s. N.R.S, 
dual- ‘speed record Player comprising Decca motor 
with pick-up — a" and GP19 L.P. plug-in 
portabl 13 gns., carr. 5s. Send 
2}d. now for full detalis of above and other bar- 
gains. Ter or c.o.d.—Northern Radio 
Services, 16 Rings College Road. London, N.W.3. 
Primrose 8314. 

NOW READY.—List of guaranteed second-hand 
and rare vocal records, many unusual foreign.— 
Neglected Masterpieces Recording Co., 362 City Road, 
London, E.C.1. Tel. TER. 7561 10.0-6.0. 


OUR CATALOGUE is now issued every six weeks 
in sections as follows: Vocal, Instrumental, Books 
and Sundries, Orchestral; send s.a.e. for the part or 
Parts you require.—H. Harridge, 8 Moor Street, 
Cambridge Circus, W.1. 

RECORD COVERS.—Made of semi-stiff board, 


stone-grey colour; 10-in. size 3s. per dozen, 12-in. 
size 4s. a 


id cal 
when ordering.—M. Young & Co., 194 Drayton 
Park, London, N.5. Tel. CAN 2296. 

“RECORD FILING CABINETS.—Models to hold 300 
and 500 discs from £13 10s.; ‘hand French polished 
walnut or mahogany finish. Bass-Reflex cabinet to 
suit any speaker. Deferred terms. 23d. stamp for 
details from ‘‘ Phase-In,’’ 99 Ash Bank, Bucknall, 
Stoke-on-Trent. 

“REDUCED FIBRED “DISCS.—Vocal and orchestral 
Parlos; also current issues; list available; s.a.e.— 
Simpson, 49 Sufton Street, Birkby. Huddersfield. 

SPECIAL!—Decca 2-speed Motor and Pick-up com- 
plete, £10, including postage and packing: limited 
number; send cash with order.—Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

SUPRAPHON RECORDS can now be ordered for 
delivery in about 8 weeks, prices egg hy any 
Budget P.T. increases), 6s., 12-in. 7s. 6d.— 
William Lennard Concerts Co., 38 poy Avenue, 
Thornton Heath, Surrey. 


C.J.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham, 6 
(Aston Cross 2440), the Midlands specialist manu- 
facturers of high fidelity sound reproduction equip- 
ment for the world-famous ‘ Williamson ’"’ Ampli- 
fier and associated accessories including tone control 
stages, loudspeakers, cross-over units, distortionless 
contrast expanders and radio feeders. Send for de- 
tails and prices. 


FIBRED RECORDS.—Send for latest list of sym- 
phonies, concertos, orchestrals.—Sidney Wright Ltd., 
Arcade. Boscombe, Bournemouth. 


IMPOSSIBLE TO KEEP UP WITH MODERN 
RECORDING?—The American Record Letter lists 
monthly, by labels, all significant American discs. 
International Record Letter lists those from all 
other countries. No reviews. Subscriptions payable 
in G.B. Samples 1 British air mail stamp. Iso 
American catalogues and —ARL, 1314 
E. 43rd, Seattle 5, Wash., 


GLENN MILLER Appreciation Society for Miller, 
Flanagan, Gray record collectors, discographical his- 
torical information, photographs, journal ‘‘ Moon- 
light Serenader.’’—32 Woodfall Ave., Barnet, Herts. 

GRAMOPHILE (male) offers two rooms free to 
lady 35-45 exchange for minor duties (sewing, darn- 
ing); attractive house, Kent countryside. walled 
garden; gas, elec., phone; good library books, records. 
—Box No. 518. 


HOLIDAY ABROAD being planned by young 
musical bachelor (London address) who would wel- 
eome compa: ip of another expenses.— 
Box No. 4804 


JUST OPENED, EARLHAM 7 MARKET, Cam- 
bridge Circus, Shaftesbury een W.l. L. Smith. 
rds of all types, bought, sold, and exchanged. 
Good selection of Vocal. Orchestrai, Rhythm, Light 
rds, etc. Mon., ge Fri., only, 


N. Kensington, W.10, nr. Ladbroke Grove Met. Sta- 
oa a 7, 15, 52; in close proximity. Phone 


LOOK ! !—Decca three-speed motor and pick-up 
complete, £11 5s., including packing and postage; 
motor only, £7 5s.; cash with order.—Cloake, 334 
High Road, Streatham, 8.W.16. 


SYKES (MUSIC) poe for Piano, Radio, Band 
Instruments, Music; d your enquiries.—22 Albion 
Place, Leeds, 1. 

“THREE-SPEED MOTORS.—78, 45 and 33) r.p.m. 
B.S.R. M.U.14, new model, at £5 19s. 6d., plus 
2s. 6d. postage; limited supply; cash with order 
ensures delivery. Playing desks with or without 
Pick- -up from z. 15s. —Details for 24d. stamp from 

** Phase-In Bucknall, Stoke-on-Trent. 

—WANTED. and Operatic Records, old 
Catalogues, etc.: high prices paid.—H C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. Gerrard 7108. 

“WANTED.—Garrard RC65, or 70 record changers; 
BOvu pine given. —Gregurys Radio, Weils, Somerset. 

WANTED.—Decca Playing Desks with 65 or 170 
changers. —Gregory’s Radio, Wells, Somerset. 


“WIDE RANGE, classic and swing records, also early 
ps: many deletions and histories; lists ‘available 
stamp.—Pressler, Kingsbridge. Devon. 
“WRITING A BRITTEN OPERA.”—Read Eric 
Crozier’s fascinating article on “ Billy 
1s.—Unwin, 4 Fellows Road, Ham 


YOU MAY FIND that item you are looking for 
in our postal list which covers all sections apart 
from vocal rarities.—‘‘ The Record Album,” 
Gloucester Street, Brighton. t 


10s. WITH ORDER secures records approximate 

value £5, payable 10s. monthly; H.M.V. and 

Columbia, Decca, Brunswick, etc. 
of Bristol Ltd., 45-53 Church Road, Redfield, 


» 


“The GRAMOPHONE” 
STROBOSCOPIC SPEED TESTER 


DO YOU LIKE MUSIC? 


If so, buy a Ti Recorder and record continuously for over 30 minutes at 
a time for a IRD ber poy OF ! 
more wo t being able to hear your favourite works or artists when- 
for accurately setting turntable speed ever riormences available from the radio are limitless. 
78 r.p.m. only 1/3 post free Machines at £54 of on H.P. Apply for furcher details and demonstration to : 
DING CIRCUIT, 23 Arcadian Gardens, Wood 

49 EBRINGTON ROAD, KENTON, MIDDLESEX 
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April, 1951 The GRAMOPHONE xx! 
COLLECTORS? CORNER 
APRIL 1951 LIST OF SELECTED VOCAL RARITIES 
ALL PERFECT COPIES. 

Alda, Frances (soprano Clement, Edmond (tenor) : orem : Schubert : as & Horch - Lerch. 
Schicci : Babbino/ Entrance. Manon : Reve/Roi d’Ys : 6062 15075 .. 35/- 
DAI36 4. w. Journet/Destinn & Duchene Janssen : Lotosblume & "Widmung. “DAIS69 14/- 

‘es yeux (Rabey). 7- ique Dame : Viens 
Angelicus (Franck). 74399... Mefistofele : Lontano, w. Farrar. 2-054098 Johnson : Ch 
Amato, Pasquale (baritone) : — Julia (contralto) : 7-52156 . 14/- 
ritani, w. Journet/Otello: Brindisi. oxite 35/- rahms : Wiegenlied & Sapphische ™ Journet, Marcel (bass) : 
Pu 
Aida : Nile duo, w. Gadski. DK126 35/- 70533 . ws 2B/- Jolie Fille de Perth/Damn. de Faust. DA759 21/- 
Ancona, Mario Long ago & All thro the night. DAI48 14/- Mefistofeie : Ave/Lohen: Gebet 915... 
Eri tu/Dio possente 19-1002 35); | pat Monte: Carnevale di Venezia. DB821 Hoffmann 74103 
al Monte : Carnevale di Venezia. - mann : Aor de rtutto. 
Rigoletto : A Abbot. ~ Luca, a1 Mignon : Berceuse. 2-032050 17/6 
io possente/Di Provenza. 

Aracideen Faust : Thule. 52/6 Ernani : De verd’ 52/6 Knupfer, Paul (bass) : 

Ackte : Jewel song/Elsa’s dream (04). PO93 3 gns. Pasquale : Vado, corro, w. Bori. Bi 176 @ du hungehst/Herr, den ich tief. — - = 

Figaro : Se vuol ballare. 7-52096 28/- Archibald Douglas (Loewe). D806 . ae 

eee gns. 
Lohengrin : Cigno gentil. s.p. 52650 2gns. | Kurz: Bel 
Warsaw master. iFmio nome. 52667 2gns. DB684 
52666 . 52/6 mes: Figaro, w. Lili rano). Master 
Rigoletto : Vendetta/Forza : E.salvo. DAI89 52/6 | _ Gogorza. DKI2I Fidelio : 309 2in. epecial 
Maria di Rudenez/Re di Lahore artes, 3gns. | Ederle: Addio Mignon/Manon : : Sogne. ressings 4 gns. 
William Tell/Damn. de Faust arias. $26 E1078! igaro : Letter duet w. 10in. 2gns. 
Puritani : Bel sogno & Per 3 gns. | Elwes, Gervase tenor) Hugenotten: K Col. 
Faust : Medaglia’ ‘annhauser : Allor. DB1I96 2 gns. Grieg : Ich liebe dich/Morning hymn. B322 IRCC37 ... Sgns. 
& Provenza. 2 gns. summertime on a glass. Fare: Porgi_ amor/Walkure : $ Lenzarie. 
ioconda: Final/Ernani mas: Patrie : Martyr/Huguenots : Bene- 3 3 gns. 
DB2 an diction. PO . 2 gns, Serail : Ach ich Liebte. Special pressing 3gns. 
Fovortea : : Tanto amor/Don: La ci darem. De teens Trovatore : Balen/Barbiere : Largo , Lunn, Louise Kirkby (contralto) : 
Lucia : Cruda funesta. 052363 s+ 35/- Huguenots : Benediction. rr’s. IRCC228.. 2 
Quo Vadis : Amici, l’ora. s.p. 052365... Destinn: Lice: Komm in 
Carlo 082404) f Dinh Gilly. | stares cre Bore pescator. 
zech folk songs, w. Din i L in: Di 
Vedi 5216 | Farrar, Geraldine (soprano) : : Lucrezia 52/6 
Trovatore : Vivea ! w. Barbieri. s.p. 054453 52/6 Cofmann Barcartlle, w. Scotti. 7.34000... Mardones : Ernani: Vecchia 
Faust : Morte di Valentino, pt. |. s.p. 054454 52/6 A846 21/- 
Faust : Morte di Valentino y ae -_ 52/6 Carmen: Chanson boheme & Cartes air. 
D Car 052252 52/6 DB245 21/- | Martin: Cid: ‘Addl. 
Gane: 52/6 Cormen Act 4 duos, w. Amato & Martinelli. 15-1029 . 28/- 
Bernac: Roussel! Jardin & Coeur. ‘Danie 21/- Carmen : Acts 2 and 4 duos, w. Martinelli. P Martinelli, Giovanni teener : 
la ieli/Ballo : Ma dall’ iovanni : arem eme duo, w. 
ns. | Flags: ‘annhauser : e pts. DB27: 
Forza : Madre pictosa & Pace mio Dio, D8493 52/6 | Fleta : Rigoletco La donna/Tosea : E lucevan 
Gioconda : Suicidio/Vissi d’arte. DI7514 . 52/6 A we (142 William Tell : Trio ae, de Luca & Mardones. 
Borgioli, an Sonnambula : duo/Luca Galli-Curci, Amelita (soprano) : 2-054130 4 35/- 
Barber: Sere Puritani : Son vergin/Rigoletto : La feste. funicula/Come where my love. 

ag Valeo. Parla/Tost Serenata. 2656 "26568 ia (de Curtis)/Moskovski : 35). 

Dei vier Piles de Cadix (Delibes). 7-33030 10/6 Brahms: Waldeinsamkeit & Mainacht. 
DBI53 taro: 21/- | Gerhardt, Elena (soprano) : . 3gns. 

Rigol letto : Caro nome. s.p. 53 52/6 Morgen & Before my window. DA644 
Rigoletto: Feste/Pasquale: Covetine. 15-1023 2 gns. Forelle/Brahms Ver dom My treasure & Mighty lak a rose. DAI 740. 

Brandt : Prophet : a nacht. Gretchen am Spinnrade & Auf dem ‘Wasser. Song to the seals & Cloths of Heaven. DAI85i 21/- 

ruso, Enrico (tenor 
Ballo: Barcarola/Questa quella. DAIO2... Reger Marie Wiegenlied/Br Brahms :  Geist- ane Turn ye co me & Maire my giri, 08632 ‘Bile 
Szulc : Hantise d'amour/Because. DAIO7...  21/- Wegwiester & Leiermann (Schubert). ES275 Jewels of Madonna: Duo, w. w. 
Trovatore : : Quella pira/Lasciati amar. 28) Mussbaum (Schumann). C01092 2I/- Destinn. DK123 
Cav.: Siciiana (Mitan)/Siciiana, DAS4S 2 gos. Luca : 

loche feliz 'u ca nun chiagne. orita : rto! 
Vaghissima sembianza/Sultanto a te. DA754 28/- L'heure exquise (Hahn). 7-33025 14/- X65 
Love is mine. 87095 “se is 10/6 | Gor 106 Sogno. 7-52047 
rovatore : Ben m | Sally in our alley. 64561... 10/6 
Domine Deus (Rossini)/Agnus Dei. DB120... 28/- | Groh, Herbert Ernst (tenor) : When night descends Picheunieed: “sani 14/- 
Faust : quartet, w. Farrar, ete. 
35/- | Hempel, Frieda ( (sop rano) : Pastore : “L'amero/Gounod : Ave. 
D. Sate, w. Scotti/Aida : A me, w. ‘Homer. die des Gesanges. 1 fo, Clu 28/- 
je luzio, ‘soprano 
Pieta signore/Campane a sera. 'DBI34 Schumann : Widmung/Mozart : Wiegenlied. Boheme Voi 
M’appari (1917)'Trovatore: Si ben mio. 6002 2 gns- DAS57 lo. 17/6 
w. de Luca : Elisir & Forza duets. 8006 2 gns. Joshua : Jubals Harf/Alleluja. DA676_ we 21/2 hasan Dove son/Vespri Siciliani : : ‘Bolero. 
Huguenots : Romanza (1905), w. pf. 052088 6 | Hutt: : 3 3 21/- 
Chaliapin : Prophet/Volga boatmen. DBIOS 10/6 Abscheid. 65512... Bcc! as IRCC231 21/, 


TERMS OF SALE: Inland, remit with order. Orders under 30/-, post 2/6 extra. Gremin order airmail, remit only when availability cues, 
U.S. CUSTOMERS PLEASE NOTE: 10/6 = $1.50. 14/- =—$2. 17/6 = ‘tae je = $3. 28/- = $4. 35/- = $5. 2gns. = $6. 52/6 = eee 3 gns. = $9, 


1951 LIST OF ORCHESTRAL AND neeninnitiens SETS AT BARGAIN PRICES NOW READY 


s.a.e. for your copy now 


COLLECTORS CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) 


Telephone: TEMPLE BAR. 5614 
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Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


83 Watt QUALITY AMPLIFIER 
8.5 watt output. PP 6V6s—independent bass and treble boost and cut-- 
switch for L.P. records—neg. feedback— provision for radio feeder-unit— 
freq. response 25 to 20,000 c.p.s. + 4 d.b. —hum pve down at 6.5 watts— 
feedback 14 d.b.—sensitivity .05 vol. Price only 14 gns. 


43 Watt QUALITY AMPLIFIER 


44 watt output bass and treble amp—provision 
= nag £10 10s. Constructional booklet 1s. 8d. post 
mplete 


NUSOUND REMOTE CONTROL & PRE-AMP. UNIT 


Bass boost—Treble boost and cut—V/C and switch—L.P. are 
switch—Gives a gain in voltage—Ideal for Williamson and W.W. 


Amplifiers. Price £4 1 
CABINET 
At last, a reflex cabinet for the famous Wharfedale 10 in. Speakers. wt 


—— = 30 in., 15 in., 12 in. Complete with reflector—Bass port—Polished 
handsome piece of furniture. Price £9 9s. Od. A 12 in. model is pn 
Price £10 Os. Od. 
NUSOUND QUALITY FEEDERS 
Pre set TRF—Home, Light and Third with gram position—air spaced 
trimmers for stability of tuning. Size 6 in.-7 in., height 4 in. £6 10s. 8d. inc. 
Constructional booklet, 1s. 8d. post free. Can be built for £3 10s. Od. 
Pre set S/Het.—Home, Light and Third—choice ag LW Light— 


FOR STANDARD AND LONG | @ 
VARIABLE RADIO TUNER UNIT 
PLAYING RECORDS 


136 Wardour Street, -ondon, W.1 


(Oxford Street end) 
GER 8845 
We stock range of speakers, , Leak amplifiers, Decca, 
be plonced te at any time. 
(Shop hours 9 to 5.30 p.m. 9 to r p.m. Sat.) 


“a > 


Already being supplied to the Ameri- 


This Iatest Goldring, Pick-up has CITY SALE 


every feature necessary for the finest 


ms a reproduction of the new L.P. records. 
True balanced armature movement, cl aleetaeibe level to 15,000 & EXCHANGE Ltd. 


cycles, no “‘inner groove”’ distortion, high output, automatic recording level OF 

compensation, simple stylus repiacement, weight adjustment, all are here, 93-94 FLEET ST REET 
b ical service. 

LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
motor units and changers. OFFER THE FOLLOWING BARGAINS 


Also available to “‘ Headmaster” users additional Head for L.P. from their extensive stocks of gramophone 


records. equipment :— 
Type 150 3-way Pick-up, complete with 2 styli ... ... 45/- each Deccalian, single speed ... es .. £1818 0 
(Plus Purchase Tax 19s. 4d.) Deccalian, autochange  ... ... ... £26 5 0 
Type 150C.X. Cartridge only complete with 2 styli ... 25/- each Decca 33c Record Player ie .. £1010 0 
(Plus Purchase Tax 10s. 10d.) Decca 33A__,, 
Replacement styli sold separately .. each 6v. AC Console Radiogram ... £18 18 0 
(Plus Purchase Tax 3s. 4d.) Romac Personal Radio ... ... ... £1111 0 
Additional Head for “Headmaster” set ... each Marconi Personal Radio, cream ... 
(Plus Purchase Tax 9s. Id.) Marconi 6v. AC/DC Radio ie ~ tee ee @ 
Ferguson 5v. AC/DC Radio... ... £8 8 0 
WRITE FOR FULL TECHNICAL INFORMATION TO: Murphy AC Console Television Gwe 0 
R WwW N Cc A R Pye Table Television ... ... ... £32 0 0 

PART EXCHANGE 

DE BEAUVOIR ROAD, N.I 
eager HIRE PURCHASE TERMS FOR NEW EQUIPMENT 
elephone Full details will be sent on request 
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GARRARD 


QUALITY PRODUCTS 


AUTOMATIC RECORD CHANGERS 
Single and Three Speed 


RADIO GRAM UNITS 
Single and Three Speed 
GRAMOPHONE MOTORS 
SPRING AND ELECTRIC 


PICK-UPS for 78 r.p.m. and L.P. records 


Replacement Sapphire Needle assemblies for Garrard 
H.F. Pick-ups are available by return of post from— 
The Garrard Service & Spares Dept., Okus Rd., Swindon 


THE GARRARD ENGINEERING & MANUFACTURING 
SWINDON, WILTS. co. LTD. 


ROSS, COURT & CO. 


British agents for the sale and distribution of : 
"ANTHOLOGIE SONORE and SEMS 
(Musique au Vatican) records. 

Full official catalogues available, price I/- each 
Stocks also held of the following imported records : 
Austrian Telefunken (Eurocord) ; Le Chant du Monde ; 
Florilege ; Durium. 
Send for stock lists. 
Available to special | oe : French H.M.V., Columbia, 
Pathe and Odeon. 
Our monthly lists of slightly used records contain many rare 
nf nga vocal items. Ask to be placed on our mailing 


ROSS, COURT & COMPANY 
92 TRAFALGAR STREET BRIGHTON, SUSSEX 
Telephone : Brig 28886 


LOUDSPEAKER CABINETS 


We manufacture a comprehensive range of attractively designed and well 
finished loudspeaker cabinets, suitable for housing the majority of high-fidelity 
loudspeakers. In addition to this standard range of cabinets, we specialise in 
supplying cabinets to customers’ individual requirements, including console 
and radiogram types, and can submit a quotation on receipt of a sketch and 
description of the cabinet required. An illustrated brochure dealing with our 4 
range of loudspeaker cabinets is available on request. In addition leaflets 
dealing with the following are available: amplifiers, pre-amplifiers, radio 
units, and recommended high-fidelity loudspeakers and pick-ups. 


ROGERS DEVELOPMENTS CO. 


“*Rodevco House,” 116 Blackheath Road, GREENWICH, S.E.10 
(Telephone : TiDeway 1723) 


Passed with 
flying colours’? 


ER about our Amplifier 


e january issue 

which is both standard and L.P. 

es WITH the smaller room in mind | have been testing the D5/8N 

Amplifier built by Charles Britain ary Led. ‘~ the price 

was only £7.19.6 including valves and a matched 10 in. permanent magnet 

speaker, | was frankly sceptical, but | must say that in my tests | have 
more than pleased with the results. 


bi Tt is a high fidelity, * valve amplifier for AC or DC current. 

The components are well spaced on a chassis size 13} x 53. There 

are two knobs py oa a combined on off and tone control, the second a 
volume control ; h are noticeably quiet in operation. The circuit comprises 
a high-gain with feed back, followed a triode phase-inverter driving 
two beam power amplifier valves in The smoothing of the power 
supply is free from 


sy |N performance | found the amplifier and speaker highly satis- 

factory, giving a e and ism that is at times pm startling. 

In the reproduction of the new Kathleen Ferrier record .. . of an unaccompanied 
song, the singer could easily have been in the room. Equally faithful was the piano 
recording as shown in the aes sonata, while the really rigorous test of a 
big orchestra playing softly, as in the Queen Mab ZO, was with 
flying 


am not going to sa: thet this ie the best amplifier the 
but for the man of limited means who is pre: 
chassis and speaker in a substantial cabinet, | have no pesieasion in eh 7 
my recommendation. It will certainly give reproduction of a quality wal above 
average.” 
COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


1} Price £9-15-0 including 10 in. speaker 
Individually constructed and guaranteed for | year 
All sent carriage paid to your home 


Models for AC or AC/DC. Please specify voltage when ordering 
11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
(1 minute from Leicester Sq. Stn., up Cranbourn Street) 


SEND FOR BROCHURE “G’*’ 

a ER CHARLES BRITAIN (RADIO) LTD. 
“ TEMple Bar 0545 

Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


POLYGON RECORDS 


PETULA CLARK 


TEASIN’/BLACK-NOTE SERENADE 

TENNESSEE WALTZ/SLEEPY EYES os .- P1004 

FLY AWAY PETER, FLY AWAY Soeanaes 
BELOVED BE FAITHFUL P1003 


JIMMY YOUNG with Ray Martin Concert Orchestra 
LIFE’S DESIRE/DON’T WORRY ’BOUT ME .._ P1006 


P1005 


POLYGON RECORD CO. LTD., 20 Grosvenor Place, 
London, S.W.1 Tel. : SLOane 2638 


GRAMOPHONE RECORD INDEX 


This will solve your 
Gift problems. Order 
The Record Index 
NOW, it makes an 
ideal present. Price 
15/I4d. from all first- 
class dealers or direct 
from : 


THE CONRAD PRESS 

LIMITED 

193 SLOANE STREET 

LONDON, S.W.I 
tSloane 6151-3 
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THE COLLECTORS’ SHOP THE GRAMOPHONE SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. RECORD SUPPLEMENT 
20 Newport Court, W.C2. Phone : GER 6589 Subscriptions for the 1951 issue 
WE BUY RARE RECORDS OF EVERY SORT. r RECORD PPLEMEN 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS of ou ° SUPP T 
ON G & T, FONOTIPIA, ODEON, BERLINER. now being accepted, 8/6 yearly. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES Remittance to The Gramophone, 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 49 Ebrington Rd., Kenton, Middlesex 


POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 


WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY The Gramophone Shop, anc: 


OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 18 EAST 48th STREET, NEW YORK I7, N.Y. 
Our only address. No connection with any other concern in this area — 
H. C. HARRIDGE | || The GramophoneExchange L* 
8 Moor S bri e Ci W.l hold the largest stock of fibre-played records in the country. 
me dg ®@ CLASSICAL & OPERATIC only 
bought, sold and exchanged 
° ene @ NO LISTS — CALLERS ONLY 
Large stocks of deletions and rarities 
Regular lists for those who cannot call Every possible accessory. 
121-3 Shaftesbury Avenue - London, W.C.2 
OPEN ms THURSD Telephone : TEMPLE BAR 3007 
Monday to Friday 11 5.30 p.m. Saterday 10 a.m. to 5 ; 7 
Hours : 10 em. to 5.30 p.m. o'clock Thursdays. 4 p.m. Saturdays, 


Symphony No. 1 in E minor, Opus 39 10/- 
dems No. 2 D major, Gpus 43 ‘ ‘a ein unusual foreign and deleted recordings ; 
Symphony No. 4 in A minor, Opus 63 .. .. mn. 5/- also rare vocal and old music hall stars. 
Symphony No. 5 in E fiat, Opus 82 n. 10/- 

Symphony No. 6 in D minor, Opus 104 . -- n. 10/- Ca Lists available on application. 
Symphony No. 7 in C major, Opus 105. n. 10/- ei 


NEGLECTED MASTERPIECES RECORDING CO. 
362 CITY ROAD, LONDON, E.C.1 


Postage extra. 


British & Continental Music Agencies, Ltd. 


125 SHAFTESBURY AVENUE, LONDON, W.C.2 Hours: 10.0—6.0. Telephone : TER. 7561 
Tel.: Temple Bar 5532 TAR 
HE SHOP FOR SLIGHTLY ORDER FORM 
USED RECORDS Tas GraMorHonn, 
Catalogue lesued Regularly 49 Esrincton Roap, Kanton, Mippiesex. 
THE DRAWDA HALL BOOKSHOP |. I enclose my subscription for 14s. for one year, post free, 


THE Fideli. a LUXURY 9-VALVE 


RADIOGRAM CHASSIS Dale. 


Features include wide range electronic tone 
control system for both standard and micro- 
groove recordings. Push Pull triode ——- 

3 7.000 


metres. Audio amplifier 30. 18,600 
Guaranteed {2 months, Se. Od. Oata 
sheets of thisand other ‘Fidelia’ models on request. 
ELECTRO-ACOUSTIC DEVELOPMENTS 
18 BROAD RD., WILLINGDON, SUSSEX 


Name 


(BLOCK CAPITALS) 


Address 


QUERY COUPUN.—This coupon must be cut 
out and attached to any enquiry. together with 
stamped addressed envelope if a personal reply is ; 
lating to matter editorial or technical. 

t does ‘not refer to display or classified — 
Available unti) April 30th 
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Three heads 
are better 
than one! 


AA 


For Standard and Microgroove Recordings 
Green Spot with .001” radius sapphire for microgroove armature system complete with a semi-permanent sapphire. 


recordings. Armature mass 20 milligrams. 
Red Spot with .0025” radius sapphire for modern standard Extremely low mass at needle point (4/5 m.g. only), allowing 
—— ” for reduction in downward pressure to 10/12 grams for standard 


recordings, and 5/7 grams for microgroove recordings. 
Yellow Spot with .003” radius sapphire for older standard pie. ; With one Head £4 0 0 plus £1 14 8 Purchase Tax. 


recordings. Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
These pickup heads are fitted with an easily replaceable Armature System with Sapphire 14/8 including Tax. 


Manufactured by A. R. SUGDEN & quctiniabtibesiin Jan GREEN LANE, BRIGHOUSE, YORKS. 


THE NEW KSI HIGH-FIDELITY AMPLIFIER 


This amplifier incorporates features of advanced design. The output 
stage is Triode connected KT66 valves in P.P. with negative feedback. 
The controls include Mic/radio/Gram78/L.P. Separate bass and treble 
controls. Output 6 watts for 20 mV input, Distortion below 0.5% 
response linear 30.-20,000 c.p.s. £17.17.0 


Highly sensitive 4 valve, 3 waveband unit, combined TRF/ 


Superhet reception, delayed AVC, infinite impedance 
detector, two R F stages on TRF. Guaranteed TWO years. 


Including purchase tax £14. 18.6 
TRICORNE SPEAKER CHAMBER 


For optimum acoustic performance with any good 12-inch speaker. 
Labyrinth construction, walnut veneered and cross-braced. 
(Plus 20/- deposit (returnable) for crate.) i gns. 


%& Write today for fully illustrated catalogue to : 


Z 

Z = | Z 

Z 

CHARLES AMPLIFIERS (SALES) LTD., 181 KENSINGTON HIGH ST., LONDON, W.8 ae 


The GRAMOPHONE 


“HIS MASTER’S VOICE” 


She Hallmarh of Cwality 


MELACHRINO ORCHESTRA 
Cond. by George Melachrino 

Selection from “Gay’s the 

word”: 
Bees are buzzin’ ; If only he’d 
looked my way ; A matter of 
minutes ; Finder, please re- 
turn; Gaiety Glad; On 
such a night as this ; Vitality 

C4079 


LARRY DAY 

with Orchestra 

As long as the river flows on 

I still feel the same about you 
B10046 


TOM JENKINS 

and his Palm Court Orchestra 
Selection from Emile Littler’s ‘‘ Dear 
Miss Phoebe B10047 


SPIKE JONES 
and his City Slickers 


Tennessee Waltz 
haven’t been Home in three 
whole nights B10049 


“FATS” WALLER 

and his Rhythm 

Last night a miracle happened 
What a pretty Miss BI 


TONY MARTIN 

Would | Love you ; | apologise 

FOR THE BEDRIDDEN ** on Sunday, 22nd 

April, at 8.25 p.m. 


HENRI RENE 
and his Orchestra 
Bubble, Bubble, Bubble 


Always you 
B10052 


SAM BROWNE 

and his All-Star Singers 

Songs from the Hit Parade : 
Petite Waltz ; Tennessee Waltz ; 
My Heart cries for you; Ferry- 
boat Inn; Get out those 
records ; The Roving Kind 

B10053 
The Chicken Song 


So long 
B10054 
SID PHILLIPS 
and his Band 
Original Dixieland One-step 


Redskin 
BD6090 
SEMPRINI 
with rhythm accompaniment 
Dancing to the piano (No. 4) 
Hit Medley of Foxtrots 
** Hit Medley of Beguines "’ 
B10055 


THE TANNER SISTERS and 
THE HEDLEY WARD TRIO 
You and your beautiful eyes 
Sentimental Music 

B10056 
DONALD PEERS 
Mockin’ Bird Hill 
Get out those old records (with the 

Merry Macs) 
B10043 


BILL KERR 

Sing me a happy song 

The death of Willie 
B10057 


THE GRAMOPHONE COMFANY LIMITED, HAYES, MIDDLESEX 


April, 1951 


NOVELLO VOCAL GEMS 
with Orchestra, cond. by Harry Acres 
A selection of iavourites ang by 
Olive Gilbert, Peter Graves, Helen 
Hill, Webster Booth 
C4080-81 


SQUARE DANCE BAND 
Directed by Douglas Kennedy 
Traditional Tunes for -_ Rant 
and Soldiers Joy: Traditional 
Tunes for Waltz Country Dance 
B10044 
Traditional Tunes for English Square 
Dance Selection: Traditional 
Tunes for American Square Dance 
Selection 
B10045 


Recorded under the auspices of the 
E.F.D.S.S. 


“Dancing Time for Dancers" 


JOE LOGS 
and his Orchestra 
Waltz—if 
Foxtrot—Be my love 
BD609! 
Old Fashioned Waltz—So Long 
Foxtrot—C’n | canoe you up the 


River 
BD6089 


Swing Music 1951 Series 


JELLY-ROLL MORTON 
and his Red Hot Peppers 
Black Bottom Stomp 
Grandpa’s 


*Recommended by the National Federa- 
tion of Jazz Clubs of Gt. Britain. 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General Gramophone Publications Ltd., 49 Ebrington Bosd, 


Kenton, Middlesex. Telephone: Wordsworth 2010. 
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